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WEKNOW HOW PRECIOUS 


THE NEW 199 
TOYOTAPREVIA. 


These are not ordinary kids. 
They're your kids. And they're 
incredible. 

We feel the same way about the 


new Previa. In many ways we feel 
it is the first true “family” car. 
Because every single decision that 
took place in creating Previa was 
made with the family in mind. 
Your family. 

The valuable interior space of 
your family car is no place for the 
engine. We understand that. That's 
what makes the Previa different. 

The mid-engine design not only 


gives Previa more interior “living 
room” but also a low center of 
gravity. So Previa handles more 
like a family car than a van. 


YOUR CARGO CAN BE. 


went all over town looking for the 
ideal crib. Go down to your 
Toyota dealer and see the ideal 
family car. 

It’s Previa. It’s here. And it’s like 
can fold up the back seats to create nothing you've ever seen. 
enough storage space to carry 
everything from bicycles to camp- 


ing gear. “T love what you do for me:”’ 


So before you place your kids in 


just any car, think about it. You & TOYOTA 


Call 1800-GO-TOYOTA if you'd like more information or the location of your nearest dealer. Get More From Life... Buckle Up! © 1990 Toyota Motor Sales, U.S.A., Inc. 


It feels like it, too, thanks to the 
138-horsepower engine. 

Previa LE seats seven adults 
comfortably. And in the time it 
takes you to fold a lawn chair you 
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Great American Investor. 
When little Jonathan was born a 
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U.S. Savings Bonds. “We're already saving 
for the day Jonathan goes to college,’ his 
mother says. Bonds now can be completely 
tax-free when used for your child’s educa- 
tion. Call us to find out more. 

U.S. SAVINGS BONDS 


DESIGN 
Associate Ant Directors: Miriam Campiz, Paula Kelly 
Assistant Art Director: Anna Kula 
Desioners: Elizabeth Betts, Susan Levin 


PHOTO 
Associate Puoro Eoiror: Doris Brautigan 
Assistant Puoto Epitor: Ramiro A. Fernandes 
Photo ReseaRcueERS: Alice EH. Babcock, George Pitts, 
Anastasia Pleasant, Michele Romero 


RESEARCH 
Cuter: Martha K. Babcock 
Researcners: Veronica Byrd, Steve Daly, Kate Meyers 


INFORMATION CENTER 
Cuier: Jim Oberman 
Liprarian: Deirdre Cossman 


PRODUCTION 
Makeup Mawacer: Robyn M. Mathews 
Propuction MANAGER: Susan Barnett 
Operations Mawacer: Carol A. Mazzarella 

Makeup Cooroinatons: Susan Eason, Marsha Lindenman 
Propuction Coorpinarors: Paul Bodley Jr., Tracy Coletti, 
Lisa DiSapio, Robert Kanell, Andrea M. Randle, Mimi Rosenfeld 

Prant Cooroinartor: Paul Castrataro 


TECHNOLOGY 
Assistant Director: Christine M. Homan 


ASSISTANTS 
Hillari Dowdle, Tish Durkin, Elysa Gardner, 
Christopher Henrikson, Tina Jordan 


ADMINISTRATION 
ASSISTANT TO THE MANAGING EpbiToR: Rita Silverstein 
L. Michelle Perreault, Leona Smith, Carole Willcocks 


CONTRIBUTORS 
Waiters: Allen Barra, Sada Fretz, Gary Giddins, Alex Heard, 
L.S. Klepp, Michele Landsberg, Gene Lyons, Valerie Monroe, 
Alanna Nash, Josh Rubins, Susan Stewart, Michael Walsh 


Pustisner 
Michael J. Klingensmith 


Apvvertisinc Sates Director: Jack Haire 
Director of Consumer MARKETING: Michacl R. Loch 
Director oF Fimance & ADMINISTRATION: © Vollmuth 

Proouction Director: Brian kh O'L 
Director of Marketing & Promotion: Scott L. Kauffman 


ary 


ALL RIGHTS RESERVED. REPROOUC 
OHIBITED. ENTERTAINMENT WEEKLY 


In the nation’s most powerful city 
the hottest story is the people making the news. 


Capital News 


Starring Lloyd Bridges and Helen Slater 


New Drama Series 
Special Preview Monday, April 9, 9/8 Central 


The Second S Season 


“ABC is starting to look more and more like the network of the 90's.’ —usa topay 
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THE ARRIVAL OF DAVID LYNCH’S Ton 
Peaks, the most eagerly anticipated series of the 
season, threatens to make everything else on 
television this week seem irrelevant; why, not 
even Melissa Gilbert as a supporter of Chinese 
revolution in ‘Tuesday’s Forbidden Nights can top 


the surpassing oddness of Lynch’s creation. 


Twin Peaks 


(ABC, Sun., April 8, 9-11 p.m.) 


Desens David Lynch 
says, “The thing is about se- 
crets.” The “thing” is Twin 
Peaks, the wingdingiest thing to 
make it onto network television 
in many a full moon. In an al- 
ready overquoted quote about 
his ominous, enthralling new 
prime-time soap opera, Lynch 
has called Twin Peaks “Peyton 
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Place meets Blue Velvet.” (vs that 
and more: It’s Mayberry RED. 
Goes Psycho; Pee-wee’s Playhouse 
Has a Nervous Breakdown; and 
the first you-really-can’t-miss- 
this show of the “90s. 

Acthe start of Tin Peaks, the 
body of a young woman, 
wrapped in plastic, washes 
ashore in a small Northwest- 
ern mill village. The girl’s 
blue-veined, death-frosted 
skin is in startling contrast to 
the lush, warm greens and 


aad esyeneee erates 
or coerce 


blues of this verdant land. 

There’s a stately beauty to the 
way Lynch shoots the discovery 
of the corpse of Laura Palmer, a 
popular local girl, but even as 
you're becoming absorbed in the 
mystery of who killed her, 
Lynch and cowriter Mark Frost 
begin toying with their story’s 
tone and rhythm. 

The local police chief is im- 
probably named Harry S. Tru- 
man, and he’s played by 
Michael Ontkean, 16 years ago 


HOLBROOK: SMEAL/GALELLA LTD.; ILLUSTRATION BY PAUL CORIO 
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a rookie on The Rookies. Sheriff 
Truman is a pretty standard 
strong, silent type, but he has a 
gangling, neurotic deputy who 
collapses into racked sobbing 
upon seeing Laura’s body. 
“Come on,” Truman hisses dis- 
gustedly, “is this gonna happen 
every damn time?” 

Very quickly, subplots surface: 
a power play for the ownership 
of the town’s chief employer, 


All times are Eastern stand 


TERTAINMENT 


NEWSG 
NOTES 


@ R.IP. Designing Women will 
lose one of its men this summer 
when Julia Sugarbaker’s beau, 
Reese Watson (Hal Holbrook), dies 
during the series’ hiatus. The 


character is being killed in order to 


throw Julia into the world of dating 
and to free Holbrook to star in a 
new show, Arkansas, in which he'll 
play a judge. That CBS series, 
which will come from the Design- 
ing Women production team, may 
appear in the 1990-91 season. 
® GCrimebusting 101 

When 35-year-old fugitive Ren Men 
was arrested in Fresno, Calif., 
March 12, he became the 101st 
person captured as a result of tips 
from viewers of Fox's bad-guy 
bulletin, America’s Most Wanted. 
Men was a particularly lurid catch: 
He had been indicted under the 
White Slave Traffic Act. Of the 130 
others profiled on the two-year-old 


show, 52 were 


captured without 


WEEKLY 2% 


Packard Sawmill, featuring Piper : 
Laurie and The Last Emperor's : 
Joan Chen; the unhappy mar- : 
riage of Ed (Everett McGill), : 
owner of Ed’s Gas Farm, and his 
eye-patched wife; the romances | 
and rivalries among the town’s 
bored, looking-for-trouble teens. : 
These are time-warped hoods : 
who sneer, “Hey, it’s happy hour 
in France” and swig whiskey : 
from a flask at 8 in the morning. 
Lynch makes an erot- 
ic fetish out of close- 
ups of the saddle 
shoes worn by a sloe- 
eyed bad girl played 
by Sherilyn Fenn, 

Meanwhile, An- 
gelo Badalamenti’s 
beautifully tense, 
overwrought music 
fills the soundtrack, 
and vaguely familiar 
faces loom up here 
and there: The Mod 
Squad’s Peggy Lipton 
as a sassy coffee-shop 
owner; West Side Sto- 
ry’s Russ Tamblyn as 
a randy old goat of a 
psychiatrist. 

Best of all, there’s 
Kyle MacLachlan, 
looking like a young, 
demented Robert 
Vaughn, as FBl agent 
Dale Cooper. Mac- 
Lachlan, who was in 
Lynch’s Blue Velvet, 


Frost’s most parodic, TV-spoof- : 
ing dialogue, but he pulls it off 


with a devilish earnestness. 


Will Zwvin Peaks be a hit? Not : 
achance in hell. (Well, maybe in 
hell...) Soaked corpses, sobbing § 
: deputies, and muttering G- : 
men...it’s all very unsettling, as. 
is Lynch’s refusal to signal the : 
emotion he wants the viewer to 


feel in any given scene. 


But strong emotions are very : 
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SO GOOD AT BEING BAD: TWIN PEAKS’ SHERILYN FENN 


tune in out of curiosity won’t 
make it past Peaks’ grim first 15 
: minutes. Groans of “Honey, 
we're missing Married...With 
Children for this?” will resound 
throughout this great land, as 
remote-control trigger-fingers 
get itchy. 

Cynical, anti-art NBC Enter- 
tainment president Brandon 
: ‘Tartikoff has phrased it perfect- 
ly: “I probably would want to 
live in a country 
where something like 
[Twin Peaks| could 
work,” he told The 
Washington Post, “but 
I suspect it will be a 
tough road for them.” 

A show like this 
also invites all the 
standard philistine 
complaints—“It’s 
boring”; “It’s preten- 
tious”; “Who wants 
to think when you're 
watching _ televi- 
sion?”—some of 
which I fully expect 
to hear from T’'V crit- 
ics trying to break 
away from the pack. 

But Twin Peaks is 
different from most 
other shows that have 
striven to be innova- 
tive, from Larry Gel- 
bart’s United States to 
Jay Tarses’ The Days 
and Nights of Molly 


here does a witty variation on the 
zombie-alien cop he played in : 
the neglected 1987 B-movie The 
Hidden. 

MacLachlan’s Cooper seems : 
like a goofball at first, walking : 
around dictating his most banal 
thoughts into a tape recorder. : 
(“Hada piece of cherry pie that 
was incredible!”) 

But then we see what Sheriff 
‘Truman sees: that Cooper's dis- 


tracted dopiness is a cover fora : 


brain working furiously, taking in 
every piece of information the : 
world offers him and using it to 
solve his cases. MacLachlan has 
to deliver some of Lynch and : 
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: close to the surface in Twin Peaks, : 
: and that may also make viewers 
uncomfortable. When Laura’s 
: mother learns her daughter is 
dead, she doesn’t whimper and : 
sniffle the way most prime-time 
: grievers do; she emits a gut- | 
wrenching moan and then wails 
so loudly the walls of her home 
: seem to shake. It’s a shocking : 
moment, moving and repellent 


at the same time. 


Muchas I enjoyed being un- 
settled—thrown for Lynch’s 
loop—I also recognize that that’s 
not what most people watch TV 
for, and I’m guessing that a hefty 


percentage of the millions who'll 


Dodd. For one thing, Peaks is 
: good—engrossing and funny; for 
another, it doesn’t carry those 
shows’ stink of smugness. 

David Lynch isn’t conde- 
scending to television. While 
Twin Peaks shares with his fea- 
ture films an eerie airiness and 
sinister non sequiturs, it has its 
own video style. 

Lynch has crafted the two- 
: hour pilot around its commercial 
breaks, making what he has 
called “little movies,” segments 
that build and climax before an 
ad dispels the mood. Twin Peaks 
makes you aware of just how 
: slapped together most TV enter- 


NEWS GNOTES 
@ Hell’s Angels If it worked 
for one ex-Angel, why not for 
another? After Farrah Fawcett’s 
ratings blockbuster 
Small Sacrifices, it 
looked as if her 
former cast-mate 


Jaclyn Smith (right) 


might turn up in another : 
TV movie about infanticide. Smith 
considered playing a doctor in an 
NBC TV movie based on the 1988 
book Deadly Medicine: The Chilling 
Story of a Pediatric Nurse Who 
Murdered Scores of Her Infant 
Patients, then passed up the film 
for personal reasons. Steve Krantz 
Productions is looking for another 
actress to star as the pediatrician 
who first suspected foul play. 

@ Van Hidin’ The opening 
theme to Valerie Bertinelli’s new 
CBS comedy, Sydney, may sound 
familiar to fans of Van Halen— 

it's “Finish What Ya Started,” from 
the band's album OU812, provided 
to the series by Bertinelli's 
husband, Eddie Van Halen (below). 
What viewers 
won't find is 
a credit for 
the musician. 
Sydney's 
associate 
producer, Todd Stevens, 
explains, “It’s Val's show, and Ed 
is a very modest guy. He wants 


Val to be the star.” 


PEAKS: KIMBERLY WRIGHT/LYNCH/FROST PRODUCTIONS; SMITH: SMEAL/GALELLA LTD.; VAN HALEN: SAM LEVI/RETNA 
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NEWS @NOTES 
@ Empty ‘House’ It hasn't 
been canceled yet, but if the Fox 
comedy Open House manages to 
return next fall, there may not be 
anybody on the set to deliver the 
lines. Chris 
Lemmon, 
who played 
Richard on 


the series, 


left earlier 


season and immediately stepped 
into a role in Knots Landing; 
Alison LaPlaca (above), who plays 
Linda, has been signed to play the 
Elizabeth Perkins role in a fall 

CBS series based on the movie 
Big; and Mary Page Keller 

(Laura) is playing a lawyer in an 
NBC pilot called Revealing 
Evidence. A Fox spokeswoman 
says the network won't decide the 
show’s fate until seeing its ratings 
during the May sweeps. 

® Look Who’s Talking 
Viewers of Live With Regis and 
Kathie Lee have something to look 
forward to in the coming months: 
endless on-air discussions of 
diaper rash, baby food, teething 
pains, and crying jags. That's right, 
daytime TV's longest cliff-hanger 
ended March 22 when Kathie Lee 
Gifford had an 8-pound, 15-ounce 
boy, Cody Newton. Less than eight 
hours later, Gifford was back on 


the air (by phone) with Regis. 


CROSSING: SVEN ARNSTEIN 


tainment is; its calm, deliberate 
eccentricity is a virtue in itself. 

ABC continues to be the only 
network taking bold chances. 
Elvis may or may not be dead, 


but, for seven more hour-long : 


episodes starting April 12, the 
bodies and the non sequiturs will 


pile up, eccentricities will deep- 


en into dementia, and 7win 
Peaks will live. Be there. A+ 


Crossing to Freedom 


(CBS, Sun., April 8, 9-11 p.m.) 


ears BE SURPRISED ifthis : 


eamest tearjerker doesn’t score 
higher ratings than Jan Peaks. 


Crossing to Freedom stars Peter : 


O'Toole as a cranky old 


Englishman leading a group of : 


adorable urchins out of France 
during World War Il. With 
O’ Toole in good form, seven 
cute kids, plus Mare Winning- 
ham suffering nobly as a French 


peasant, how could this vofgrab : 


a big audience? 

Based on a novel by the 
skilled sentimentalist Nevil 
Shute, Crossing to Freedom is 
like The Sound of Music with- 
out music. 

The children—little French 


scamps whose parents beg : 


O” Toole to take them to the 


safety of England, since he’s : 


going home anyway—melt the 
hearts of everyone they meet, 
and they bring an odd couple 
together. 

The couple is O” Toole, look- 
ing trim and giving his lines a 
nice, crisp spin, and Winning- 
ham, who begins a bedtime story 
for the children like this: “Ah 
weel tell you a stor-ee, ch? Once 
zair waz an el-e-phant, ehe...” 

Winningham was so good 
last month in Love and Lies that 
it’s easy to forgive her for ac- 
cepting this script, and it’s great 
to see O" Loole so lively. If only 
these fine actors had been giv- 
en something to do besides act 
out this tale of hoked-up 
heroism. C- 


Capital News 


(ABC, Mon., April 9, 9-11 p.m.) 


Tre MOST ANNOYING 
thing about this two-hour pilot 
for a weekly series about a 
Washington Post-like newspa- 
per is its blithe, cheerful pre- 
dictability: 


There’s a young reporter : 
) 5 : 


: (Helen Slater) arriving for her : 


first day in the journalistic big : 


leagues? Why, before the day 
is over, she'll have a front-page 
scoop! 


There’s an earnest but aging : 


foreign correspondent who's be- 


ing shoved into early retirement? 


You can bet that by the end of : 


the show, he'll have written a 
major story that redeems him in 


the eyes of the powers that be! 


‘There’s a high-powered in- 
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vestigative reporter (Kathryn 
Harrold) working at the height of 
her powers? Well, before these 
two hours are over, we'll be as- 
sured that she’s not perfect—her 
personal life’s a mess! 

Having done time ata couple 
of newspapers, I’m here to tell 
you there’s nothing more insuf- 
ferable and self-righteous than a 
bunch of ambitious editors and 
reporters who think they're onto 
ahot story, and Capital News has 
ambitious editors and reporters 
up the wazoo. 

Everybody runs around 
shouting obnoxiously at one an- 
other; everyone acts as if he or 
she is doing the most important 
work on earth. There’s a kind of 
trumped-up, self-aggrandizing 
urgency in Capital News—a 
“Look at me, I’m digging for the 
Truth!” attitude—that is simul- 


TACTN MENT oW EEE LY 


WORLD Pare Mi: slEarkRe 


Accidents run in Tommy’s family. 


Fatal accidents. 


The story his mother won't tell. 


Starring 
Meredith Baxter Birney 


With David Ogden Stiers 
and Nathaniel Moreau 


CABLE MONTH 


Wednesday, April 11 
ia) 9PM/8PM Central 


Ll 


AMERICA’S FAVORITE CABLE NETWORK 
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® Living Dangerously 

When his skitcomedy series In 
Living Color begins its run on Fox 
April 15, Keenen Ivory Wayans 
may acquire a reputation as the 
bravest impressionist alive. His 
portrayal of a giggly, befuddled 
Mike Tyson in a Love Connection 
parody is likely to have the boxer 
running for cover or gunning for 
revenge. “It was pretty scary to 
look in the mirror and realize that 
you could look like that,” Wayans 
says of his prosthetically aided 
performance. “If Mike sees me, I'm 
going to say it was someone else.” 
Next on Wayans’ hit list: Arsenio 
Hall and Driving Miss Daisy. 

® Drawing Near Simpsons 
fans, get ready for more TV 
animation next season. CBS plans 
a revival of The Pink Panther, 
blending the cartoon character 
with live-action. And ABC, which 
will air Saturday cartoons built 
around Roseanne Barr and New 
Kids on the Block, has 

ordered a pilot 
for Danger 
Team, a prime- 
time detective 
show with 
Kathleen Beller 
and a clay- 


animation 


supporting cast. 
—Reported 


by Mark Harris 
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GET THEM REWRITE: HELEN SLATER, WILLIAM RUSS AS REPORTERS IN ABG’S PREDICTABLE CAPITAL NEWS 


taneously annoying and com- 


pletely realistic. 


I suppose it’s to the credit of 


co-executive producers David 
Milch and Christian Williams 
that they were willing to make 
their characters so self-ab- 
sorbed. Milch worked on Hi// 
Srreet Blues, Williams was a re- 
porter for Zhe Washington Post for 
15 years—together, they've 
made a show that you can’t re- 
sist watching. 

Capital News is full of wind- 
bags on every level of the paper 
strutting around in expensively 
tailored suits. The newspaper's 
executives and highest-ranking 
editors inveigh against corrup- 
tion in high places and then go 
have dinner with the power bro- 
kers their reporters should be 
covering more critically. 

That’s why I couldn’t care less 
about Kathryn Harrold’s worka- 


holic investigative reporter: I’m 
supposed to feel sympathy for 
this glamorous, arrogant, unbe- 
lievably rude person who has an 
office the size of Rhode Island? 

Lloyd Bridges does a wonder- 
ful job as the paper’s editor-in- 
chief, Jonathan “Jo-Jo” Turner; 
the way Bridges plays him, Jo-Jo 
is nearly senile with years of ac- 
cumulated clout—he has risen 
from covering the ruling class to 
hobnobbing with it. 

Capital News gets all the 
newspaper jargon right: reporters 
saying, “Let’s pitch a takeout” 
(i.e., propose writing a long sto- 
ry); editors inspiring the troops 


by yelling, “Write the hell out of 


this story!” If it cakes off, Capital 
News probably will do immense 
damage to American journalism: 
Smart young viewers will want 
to avoid the profession like the 
plague, and every little loud- 
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mouthed creep in the country 
will be lining up fora spiral note- 
book and a press badge. C 


Forbidden Nights 


(CBS, Tue., April 10, 9-11 p.m.) 


leis WEEK’S MOST offen- 
sive television is to be found 
here: CBS has taken the 1989 
Chinese student revolt and used 
itas a hook fora drippy love story 
starring Melissa Gilbert. 
How'd they do it? Well, 
Gilbert plays an American teach- 
er who gets a two-year job in 
China in 1979. She’s supposed to 
be teaching English composi- 
tion, but, well, you know how it 
is when you’re an attractive 
young woman in a bad TV 
movie—the first thing you 
know, you're telling your stu- 
dents, “Next time, we'll talk 
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about Freud and Darwin and 
Einstein!” and then you're hit- 
ting the straw mat with a hand- 
some but revolution-minded 
Chinese student (Robin Shou). 

Forbidden Nights trades 


shamelessly on the tragedy of : 


last year’s government crack- 
down on student protest. ‘he 


movie is framed by shots of : 


Gilbert watching TV news 
footage of the recent suppres- 
sion, and in a voice-over narra- 
tion she tells us, “Ina very person- 
al way, my heart was in 
‘Tiananmen Square.” Then in 
flashback, we watch her woeful 
romance unfold. When this pair 
pitches woo, they murmur things 
like “Ifanyone found out I'd 
been to your room, they would 
send me to a labor camp!” 
Who'd have thought those 
Chinese students made the sacri- 
fices they did so thata child star of 
Little House on the Prairiecould try 
for an acting-career “stretch”? D 


The Kissing Place 


(USA, Wed., April 11, 9-11 p.m) 


ct ABOUT parental discre- 
tion advised. Meredith Baxter- 
Birney and David Ogden 
Stiers—six names trapped ina 
bad ‘T'V movie—star as a married 
couple who kidnap a baby boy 
and raise him as their own. The 
movie begins when the boy 
(Nathaniel Moreau) is a strap- 
ping preteen, and he has begun 
to suspect that these two are not 
his real mom and dad. 

Mom thinks dad is going to 
tell the boy the truth...so she 
shoots the sap, as the boy watch- 
es. The boy lights out of there 
real fast, to search all over the 
country for his real parents. After 
many harrowing incidents, some 
of them involving lascivious 
truck drivers, he succeeds. 

If any of this had been done 
with skill or subtlety, 74e Kissing 
Place’s crasser incidents might be 
forgiven. As it is, this is just an 
odious, sadistic little movie. D 


ASROR Te G65 ae 92 9u0 


r 
foe 


rs 


A PLAGE TO AVOID: NATHANIEL MOREAU HUNTS FOR HIS PARENTS IN WEDNESDAY’S USA NETWORK MOVIE 


Capsules 


Reviews and previews 


FRIDAY, 4/6 

@ Candid Gamera...Smile, 
You're On Vacation! Close en- 
counters of the Funt kind, as 
unsuspecting tourists fall victim to 
suitcases bolted to floors, bus tours 
that go nowhere, and golf courses 
without holes. CBS (8-9 p.m.) 
Great Performances: Uncom- 
mon Women and Others A group 
of Mount Holyoke graduates 
gathers in a New York restaurant 
to review their lives seven years 
later, in a production of Wendy 
Wasserstein’s drama that was first 
shown in 1978. Watch for the 
postscript, added last year, in 
which Wasserstein and the cast 
(which includes Jill Eikenberry 
and Swoosie Kurtz) reunite to 
discuss fheir lives in 1989, PBS (9- 
11 p.m.) 

Quiet on the Set! Behind the 
Scenes at ‘Molly Dodd’ James 
Greene, who plays Molly’s 
elevator man, Davey, takes 
viewers on a backstage tour of 
the seriocomic series and offers a 
peck at things to come in the 
new season, which begins 
tonight. LIF (10-10:30 p.m.) 

The Days and Nights of Molly 


Dodd Baby, it’s who? Molly (Blair 


Brown) begins her fourth season 
pregnant and pondering: Is the 
father dependable detective 
Nathaniel Hawthorne (Richard 
Lawson) or erratic ex-lover Moss 
Goodman (David Strathairn)? 
Don’t expect an answer fora 
while. LIF (10:30-11 p.m.) 


SATURDAY, 4/7 

@ Farm Aid IV Indianapolis’ 
Hoosier Dome is home to a 
fourth marathon concert (the first 
since 1987) to benefit American 
family farmers. Among the 

: scheduled performers are 
Jackson Browne, Don Henley, 
Lyle Lovett, Willie Nelson, K.T. 
Oslin, Dwight Yoakam, and Neil 
Young. TNN (1-8 p.m.) 

Cops in Las Vegas In a one- 


hour segment, Fox’s cameras 


head for Glitter City in search of : 


public drunkenness, prostitu- 
tion, domestic disputes, 
assaults, and a variety of other 
arrestable and videotapable 
offenses. Fox (8-9 p.m.) 

@ Austin City Limits A double 
bill: Singer-songwriter James 
McMurtry performs selections 
from his debut album, 7o0 Long 


: in the Wasteland, and Sweethearts 


of the Rodeo sing “Blue to the 


4a 


SUNDAY, 4/8 

@ Tales From the Brothers 
Grimm A three-part series that 
resets Grimms’ fairy tales in the 
United States begins with 
“Ashpet,” an adaptation of 
“Cinderella” set in Virginia, and 
“The Frog King.” PBS (7-8 p.m.) 


America’s Funniest Home 


Videos ABC offers a double dose 


: of host Bob Saget and a marathon 


of embarrassing personal injuries 
with back-to-back episodes of 


EASTER STORY: ROBERT POWELL IN NBC’S JESUS OF NAZARETH 


” ur 


Bone,” “This Heart,” and more. 
PBS (9-10 p.m.) 

@ The Tracey Ullman Show 

‘TV’s most chameleonic comic 
actress moves to a new night with 
a trio of sketches, including one 
in which a woman ata garage sale 
tries to buy the garage. Stockard 
Channing makes a guest appear- 
ance. Fox (9:30-10 p.m.) 

The 2nd Annual Aspen Comedy 
Festival Five up-and-coming 
comedians, introduced by an 
already-there comedian (Jerry 
Seinfeld), bid for future fame ina 
stand-up hour taped at Aspen’s 
Wheeler Opera House. SHO (10- 
11 p.m.) 


the season’s biggest new hit. 
ABC (8-9 p.m.) 

@ The Simpsons Lisa sings the 
blues: The second-grader has a 
heavy heart, and only a series of 
wistful saxophone solos and a late- 
night encounter with a street 
musician can cheer her up. Look 
for a great supporting performance 
by Marge. Fox (8:30-9 p.m.) 
Miniseries: Jesus of Nazareth 
The eight-hour version of Franco 
Zeffirelli’s reverent, detailed 
retelling of the story of Jesus, 
first shown in six-hour form in 
1977. NBC (Part 1: 8-11 p.m.; 
Part 2: Mon., 9-11 p.m.; Part 3: 
Tues,, 8-11 p.m.) 
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MONDAY, 4/9 

@ Murphy Brown Frank is elated 
when Watergate’s famous Deep 
Throat finally decides to tell his 
story, but the interview turns out 
to be a Murphscam in an episode 
about practical-joke warfare at 
FYT. CBS (9-9:30 p.m.) 

@ Pasternak The rise, fall, and 
revival of the reputation of Boris 
Pasternak, whose novel Doctor 
Zhivago was banned tn the Soviet 
Union for 30 years, is examined 
in a documentary shot in the 
U.S.S.R. PBS (9-10:30 p.m.) 


TUESDAY, 4/10 

@ Crisis: Urban Education 
Three troubled urban schools in 
the Northeast are the focus of a 
two-part documentary, conclud- 
ing next week, about problems in 
the nation’s educational system. 
PBS (10-11 p.m.) 


WEDNESDAY, 4/11 
Movie: Earth Girls Are Easy 
Valley gals meet outer-space 
dudes in a candy-colored musical 
comedy that tells its one joke 
over and over again. Geena 
Davis, Jeff Goldblum, and Julie 
Brown (who cowrote the script) 
star. Fox (8-10 p.m.) C- 

@ American Playhouse: Break of 
Dawn [na manipulative tear- 
jerker set 50 years ago in L.A., a 
star of Spanish-language radio is 
destroyed by a racist DA’s rape 
charge. PBS (9-11 p.m.) © 

@ Wiseguy The season comes to 
a grim end with McPike 
(Jonathan Banks) gunned down 
by Kousakis, Vinnie (Ken Wahl) 
near suicide, and CBS uncertain 
about whether the series will 


return next fall. CBS (10-11 p.m.) 


THURSDAY, 4/12 
@ Twin Peaks Cooper (Kyle 
MacLachlan) and Truman (Mi- 
chael Ontkean) learn more about 
Laura Palmer’s death as David 
Lynch’s saga of murder, moose- 
heads, and multiple secrets ina 
Jorthwest lumber town begins a 
weekly run tn its regular time 
slot. ABC (9-10 p.m.) A 


15 


bat 
j 
| 
4 { 
-m 8 
| 
a 
4 
. | 
| 
| 
a |) 
4 
| 
| 
s { 
— | 
. f 
* 1 
, 
2 
| 
| 
| 
e 
i 
-| 
Z 
_— ——s! 
16 


PAST MASTER: WILL NICK FALDO (ON THE 18TH HOLE IN 1989) GET TO KEEP THE GREEN JACKET? CBS 
WILL AIR THE FINAL ROUND OF THE MASTERS FROM AUGUSTA, GA., STARTING AT 4 P.M. SUNDAY. 


Sports 


FRIDAY, 4/6 
® Golf ‘Taped and edited 


highlights of the second round of 


the Masters tournament from 
Augusta, Ga., with host Jim 

Nantz and analyst Tom Weis- 
kopf. CBS (11:30-11:45 p.m.) 


SATURDAY, 4/7 

@ NCAA hockey The taped 
Division I men’s championship 
final from Detroit. ESPN (1:30- 
3:30 p.m.) 

@ Tennis Semifinals of the 
women’s Family Circle Cup, 
tape-delayed from Hilton Head, 
S.C. Teen pro phenom Jennifer 
Capriati will be in the tourna- 
ment, and Chris Evert will be in 
the booth. NBC (2-4 p.m.) 

@ Bowling The week’s Pro 
Bowlers’ Tour stop is the 
Seagram’s Coolers U.S. Open 
from Indianapolis. ABC 
(3-4:30 p.m.) 


@ Golf ‘Vhird-round coverage of 


the Masters—live from beautiful, 


blooming Augusta—with Nick 
Faldo trying to defend his title. 
CBS (3:30-6 p.m.) 
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: ® Horse racing On Wide World 
of Sports, a pair of Kentucky 


Derby warm-up races: the 


: Preview Stakes, live from 


Hallandale, Fla. (post time, 


: 4:43 p.m.), and the Santa Anita 


Derby, live from Arcadia, Calif. 


: (post time, 5:44 p.m.). ABC 
(4:30-6 p.m.) 

> @ Boxing Live coverage ofa 

: scheduled 12-round IBF feather- 
: weight title bout between champ 


: Jorge Paez (34-2-2, 25 KOs) and 


Louie Espinoza (34-3-1, 28 KOs) 


from Las Vegas. [See story, page 


: 46.] NBC (4-6 p.m.) 
: @ NBA basketball The Philadel- 


phia 76ers rumble southward to 


: tangle wich the Hawks in Atlanta. 
: TBS (7:35-9:35 p.m.) 


: SUNDAY, 4/8 
: @ NBA basketball In an 


unimportant Central Division 


: game, the dominating Detroit 

: Pistons travel to Ohio to try to 

: hammer the inconsistent 

: Cleveland Cavaliers. CBS 

: (noon-2:30 p.m.) 

@ Skating ‘Taped coverage of 
the final-day exhibitions at the 
World Figure Skating Champi- 


: onships from Halifax, Nova 


: Scotia. CBS (2:30-4 p.m.) 
: @ Tennis The final of the 


? women’s Family Circle Cup, live 


from Hilton Head. NBC (2:30- 


4:30 p.m.) ; 
@ Golf Live final-round coverage 
: of the Masters. CBS (4-7 p.m.) 
: @ Car racing Whe Autoworks 

: 200 Indy car race from Phoenix. 

: ABC (4-6 p.m.) 

: @ Skiing The U.S. Men’s 

 ( ‘hampionship pro event taped 

: in Aspen, Colo. ESPN (5:30-6:30 


: p.m.) 


TUESDAY, 4/10 
: @ NBA basketball The Detroit 


Pistons are on the road in New 


: York for a date with the sud- 
: denly sad Snickerbockers. 
: TNT (8-10 p.m.) 


: WEDNESDAY, 4/11 
: ® NBA basketball The 

: Milwaukee Bucks hoof it into 

: Atlanta to play the Hawks. TBS 


: (7:35-9:35 p.m.) 


: THURSDAY, 4/12 
: ® NBA basketball The L.A. 


Lakers try to deliver in Utah 


: against the Jazz and Karl “Mail- 
: man” Malone. TNT (8-10 p.m.) 


THE RATINGS 


MARGH 19-25 

WitH NBC’s POPULAR 
Unsolved Mysteries and ABC’s 
still-strong Growing Pains and 
Head of the Class competing 
against each other from 8 to9 on 
Wednesday nights, there’s little 
room left for CBS to attract an 
audience at that hour. This sea- 
son alone, the network has tried 
and failed with drama (A Peace- 
able Kingdom), fantasy (Beauty 
and the Beast), and action (Grand 
Slam), none of which survived 
longer than six weeks. 

Now the network has turned 
to comedy with Normal Life and 
Sydney, which began trial runs on 
March 21, and the first Nielsen 
results aren’t encouraging. Nor- 
mal Life attracted just 11 million 
viewers to finish 72d out of 81 
shows for the week; Sydney did 
somewhat better, drawing 13.5 
million viewers to place 62nd. 

‘The news was more encour- 
aging for another new show, Fox’s 
The Outsiders, which began its run 
March 25 with a 90-minute 
episode that finished 57th for the 
week. Although that wasn’t good 
enough to beat any of its Sunday- 
night competition on the net- 
works, it represented the highest 
rating for a drama series in Fox’s 


three-year history. 


TOP FIVE 
In millions of viewers 
1. America’s Funniest 
Home Videos ABC, 40.7 
2. The Cosby Show VC, 


oer 


IID 


3h Roseanne ABC,34.3 
4. ADifferent World VLC, 
32.3 


5. The Wonder Years ABC, 
30.7 


_ BOTTOM FIVE 
77. 21 Jump Street /ox, 7.8 
78. Alien Nation /’ox, 7.7 
79. Booker /‘ox, 7.4 
80. H.E.L.P. ABC, 7.3 
81. The Reporters /0x,5.6 
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Preview: ESPN Plays Ball 


BY WILLIAM 


FOR MANY YEARS, network 
baseball coverage was a Satur- 
day-afternoon deal, low-key 
days with Vin Scully and Tony 
Kubek on NBC. 

Not this season. This season 
will be wall-to-wall baseball. 
ESPN, the cable sports chan- 
nel, will carry more than 170 
broadcasts—which, by switch- 
ing back and forth between 
various stadiums, will cover 
some 300 games. For baseball 
fans, these numbers are nir- 
vana—a summertime sports 
page come to life. All this, plus 
Baseball Tonight, a daily news 
and feature show. 

(As for traditional network 
coverage, CBS will show 16 
games on weekend afternoons 
this season, starting April 14, 
plus the All-Star Game, play- 
offs, and the World Series.) 


SPRING FEVER: ESPN CATCHES IT AT THE A’S TRAINING CAMP 


F. GLOE DE 


technicians to produce “dum- 
my” coverage. But doing it for 
real four nights a week is a lit- 
tle different. And the network 
has had a reduced spring-train- 
ing schedule to warm up with. 

So there may well be some 
glitches. “This project will 
stretch, and, at times, severely 
test the fortitude of all those 
who will be involved,” says 
Jed Drake, coordinating pro- 
ducer of ESPN’s games. 

ESPN’s goal is to make its 
showcase Sunday-night cover- 
age a habit in homes with cable 
TY, much as it has done with 
its Sunday-night NFL games. 
On Sunday nights, the ESPN 
game almost always will be 
the only TV game available in 
the country. 

What viewers will see on 


ESPN will begin its baseball season when Major League 
Baseball does: on Opening Day (Monday, April 9). 

From then on, there will be ESPN games on Sundays, 
‘Tuesdays (doubleheaders), Wednesdays, and Fridays (more 
doubleheaders). ESPN has set its schedule for Sunday-night 
games for the season; the weeknight games will be chosen up ; 
to one week ahead, which will allow the network to pick what : 
look to be the most competitive matchups. ESPN says every : 
major league team will show up at least twice on the schedule. : 

How will ESPN manage all this? In its four-year, $400-mil- 
lion deal with Major League Baseball, signed early last year, : 
ESPN has been given permission to do what NBC and the 
teams’ local TV stations never could: show highlights from or : 
cut live to any other game in progress. ESPN will cut away to : 
show important plays from other games, even between pitch- 
es, in the “whiparound” style it featured in covering the 
NCAA basketball tournament for the past decade. All games : 
will be updated every half-inning. ESPN will have cameras 
and announcers at two games on weekdays; it will show action 
from other games via satellite transmission. 

“If anything happens anywhere in baseball, we’re going to 
bring it out of the sky and show it to you,” says Eric Schoen- 
feld, coordinating producer of Baseball Tonight. 

ESPN went through a dry run of this whirlwind approach 
last summer, when baseball allowed ESPN’s announcers and 
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these games are features such 


: as the camera isolating on particular players—if someone's in 
: aslump, ESPN will try to show the mechanics of why. Super 
: Slo-Mo cameras will give viewers good angles on plays at first 
: and third base. (Networks have provided this sort of coverage 
: during playoffs, the World Series, and All-Star games, but 


ESPN is attempting to do it on an everyday basis.) 

ESPN’s announcers for the Sunday-night games will be Jon 
Miller, radio voice of the Baltimore Orioles, and former Cincin- 
nati Reds star second baseman Joe Morgan. The network’s 
lineup of talent for the weeknight games will include Chris 
Berman, the quip-happy host of ESPN’s NFL GameDay and 


: NFL PrimeTime; Jim Palmer, former Orioles pitcher and ABC 


announcer; and Mike Lupica, a columnist for 74e National. 
ESPN executives looked at hundreds of audition tapes in 
assembling that roster; most of the applicants were experi- 


: enced broadcasters. There was one notable exception—a radio 


announcer for a minor-league team who broadcasts some 
games the way Ronald “Dutch” Reagan did in lowa in the 
1930s. This announcer covers the games by phone (via reports 


: froma benchwarmer on the line) and re-creates the action as 
: if he were there live. 


The guy didn’t get hired, but a producer says ESPN may 


: well doa story about him. When a network is offering more 


than 300 games and a daily baseball show, a lot of bases are go- 
ing to get covered. @ 
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Cry-Baby 


Johnny Depp, Amy Locane. Directed by John Waters. (PG-13) 


that it takes a while to admit to yourself what a - 
, ' : hower-era rebel movies. It has 
disappointment the film is. Waters is rehashing | 
: straight-A squares who despise : 

the same happily plastic, early rock & roll ter- : 
: girl (Amy Locane, who’s like a : 

rain he mined in Hairspray—only here the : 


: satire is muted and scattershot, : 


: and served up with an earnest- : 
: ness he hasn't shown before. : 


This isn’t the only Waters movie : 


that has seemed a little tiresome; 
JOHN WATERS HAS packed Cry-Bady with | 
Living always struck me as a lot 
so many agreeable kitsch moments and high- | 
: was to sit through. But this may : 
trash casting turns (Patty Hearst, Iggy Pop, : 
scabrous, anarchic wit seems : 
Traci Lords, Princess Di...aah, just kiddin’!!) 


the psychotic fairy tale Desperate : 
more fun to think about than it 
be the first time the director's : 
vaguely depressed. i 

Set in 1954, Cry-Baby is a : 
loosey-goosey parody of Eisen- : 
bad kids in black leather, : 
them, a freshly scrubbed good : 


baby Ann-Margret) longing to be : 


HENNY GARFUNKEL 


bad, and an Elvis/James Dean 


sensitive-biker hero (Johnny : 


Depp), who’s treated by the 


movie with a dismaying lack of : 


irony. 
The film has its share of vin- 


tage Waters touches, and a few of : 


them are quite funny: the open- 
ing sequence of kids getting vac- 
cinated with gargantuan hypo- 
dermics; a montage of slobbery 
French kisses; dialogue like “He 
likes his women dad, not cheap!” 
But let’s face it: When it comes 
to satire, the °50s were strip- 
mined long ago. Waters’ wild 
card has always been his overt al- 
legiance to the “bad” characters. 
Only here it seems schematic 
and preordained. Cry-Babdy is 


DEAD: PHOTOFEST 


ar stop YOuR 
SOBBING: LORDS, 
DEPP, AND 
LOGANE REBEL 
WITHOUT A CAUSE 
IN GRY-BABY 


such a staunchly pro-delinquent 
movie that it ends up as moralis- 
tic as one of Tipper Gore’s anti- 
rock crusades. 

For those of us who followed 
Waters back in his Pink Flamin- 
gos days, Hairspray was a pop 


: epiphany: the rare case of an un- 


down his edge yet seeming rev- 
olutionary in the process. The 


the strangeness of American 


time, Waters revealed the loving : 


he turned fun into a subversive 
concept. 

Cry-Baby is even more of an 
unabashed pop-culture valen- 


derground filmmaker toning : 


movie paid exuberant homage to : 
youth-culture fads. For the first : 


roots of his trash obsessions— : 


tine, and that’s part of the prob- 
lem with it. When Waters is self- 


: consciously affectionate, his com- 
: edy lacks surprise; it doesn’t have 


the requisite venom. The movie 
would have been better with a 
riper hero. Johnny Depp (of 2/ 


: Jump Street) looks great, but he’s 
: avery flat actor, with some of 
: Charlie Sheen’s cool-eyed bland- 


ness. His character is called “Cry- 
Baby” because of his habit of 


: sheddinga single, gooey tear; he’s 
: a deep-down hurtin’ kinda guy. 


It’s a good gag, but except for this 


: one touch, Cry-Baby is too 
: straight a character. 


What’s really missing from the 
movie is the John Waters enerzy— 


: and I’m afraid much of that can 


be chalked up to the absence of 
his perennial star, the late Divine. 
No other performer could deliver 


: aline with Divine’s operatic nas- 


tiness. He didn’t just chew the 


: scenery: He ate it, gleefully. Here, 


working without his beloved su- 
perstar, Waters fills the screen 
with a dream cast of outlaw ec- 


: centrics. Only now, this sort of 


thing is starting to look like 


: shtick. I’m thrilled a director as 


rebelliously gifted as John Waters 
has moved into the mainstream, 
but it may be time he got away 
from Baltimore and started re- 
defining the cutting edge— 
not just for us, but for himself. C+ 


The Cook, The Thief, 
His Wife & Her Lover 


: Michael Gambon, Helen Mirren. 


Directed by Peter Greenaway. (X) 


ee PROBABLY safe to say 
that the British director Peter 
Greenaway holds the ugliest 
view of mankind ever put forth 
by a maker of feature films. To 
let the audience know where he 
stands, he opens his latest out- 
rage, The Cook, The Thief, His Wife 
& Her Lover, with the protago- 
nist, a loathsome cockney gang- 
ster (7.e., the Thief) named 


: Albert (Michael Gambon), 
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@ Now Playing at a Post 
Office Near You 
Timed to the recent 
Academy Award 


ceremonies, the 


U.S. Postal 
Service issued four 


stamps honoring 


classic Hollywood 


ote 


GESTE 


films released in 
1939 and nomi- 
nated for Oscars in 1940. The 
25-cent golden-anniversary 
collectibles resemble promotional 
posters from Gone With the Wind, 
Beau Geste, Stagecoach, and The 
Wizard of Oz. 

@ Living Dead Reborn 
Night of the Living Dead fans will 
want to make plans for Halloween 
right now. That's when the George 
Romero-written remake of his 
1968 cult classic is due to hit 


theaters. Those lovable zombies 


are on the march again—this time 


in living (sort of) color-—and 
they've still got a hankering for 
human flesh. So watch out, but 
remember, “You kill the brain, you 


kill the ghoul.” 
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BAD APPETITES: (L. TO R.) THE COOK, THE THIEF'S MIRREN, GAMBON, AND BOHRINGER 


“hypocrisies” of civi- 
lization is the sort of 
post-F reudian banality 
that enjoyed quite a 
vogue during the late 
60s and early ’70s. 
Now it tends to have 
little appeal except to 
pretentious art-scene 
dwellers and to people 
who feel a mite overciy- 
ilized themselves. 
Still, there’s no deny- 
ing The Cook, The Thief 
has a style all its own— 
an extravagantly repel- 
lent atmosphere of sup- 


standing ina restaurant parking : 
lot smearing one of his foes with : 


dog excrement. 


From there, the action moves 
inside the spectacularly plush, 
red velvet restaurant, where the 
gangster—who’s also a gour- : 
mand—spends most of the | 
movie in a sustained, ranting | 
tirade. Between dishing out poi- 
: and culinary invention, there’s 
nothing but fornication, vio- 
lence, decay (Greenaway is big: 
on decay), and, finally, cannibal- 
ism. This business about the : 


sonous streams of abuse to his 


wife (Helen Mirren) and fellow 
patrons, he keeps issuing ful- 
some descriptions of the fabu- 
lous dishes he’s eating. Soon, a 
plot develops: The Thief’s wife 
sneaks off to the restroom and 
commences a lusty affair with 
one of the patrons—a mild-man- 
nered bookshop proprietor (Alan. 
Howard). When the adultery is 
discovered, the movie turns into 
ahideously cruel revenge melo- 
drama, an exploitation fantasy | 
done with bodily fluids instead 
of guns. The final effect is (de- 
liberately) repulsive enough to 
have won the film an X rating for 


its “overall tone.” 


Greenaway isn’t your dime- : 
store misanthrope. He’s a gen- | 
uine obsessive—an exuberantly | 
sick sado-fetishist who directs 
like an avant-garde butcher. His 
films play off a central juxtapo- 
sition: At the same time his char- 
acters are behaving like pigs, his 
style is one of luxuriously con- 
trolled aestheticism—tracking : 
shots, splendid sets and cos- ! 
tumes, and a neo-baroque musi- 
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cal score by his collaborator : 
Michael Nyman. Here, as in the : 
1986 A Zed @ Two Noughts, Ny- | 
man does variations on the beau- 
tifully stately chords of Henry | 
: what horrible, graphic form of re- 


Purcell’s The Cold Song. 


Greenaway is saying that | 
modern man is a barbarous | 
fraud, that beneath his fabulous 
network of bourgeois manners | 


pressed violence. The section of 
the movie in which the Thief 
discovers his wife’s infidelity is 
undeniably suspenseful. You 
keep waiting with dread to see 


tribution he’ll come up with. 
When the retribution arrives, 
it’s shocking, all right. But will 
those who can giggle with per- 
verse pleasure at Greenaway’s 
spiteful creativity register that 
the punishment meted out to 
the “Jewish bookseller” (it in- 
volves using books as symbolic 


BOX OFFICE 


WHO SAYS MOVIE ROMANCE IS DEAD? Pretty Woman, 
a sort of modern-day Sunset Strip version of Pygmalion by way 
of Cinderella, opened strong at $11.28 million, torpedoing The 
Hunt for Red October out of the top spot. Looks like the chem- 
istry between Richard Gere and Julia Roberts, along with di- 
rector Garry Marshall’s trademark sentimentality and a flashy 
soundtrack, have combined to make this a winner for Touch- 
stone. Blue Steel, No. 7, has fired blanks so far, taking in only 
$5.6 million in its first two weeks. Driving Miss Daisy is still 
chugging along after 15 weeks. Gross to date: $74.5 million. 
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WEEKEND GROSSES IN 


MILLIONS: MAR 23-25 


1. Pretty Woman $11.28 
2. Hunt for Red October —$9.// 
3. Joe Versus the Volcano $5.25 
4. Driving Miss Daisy $3.68 
5. House Party $3.20 


SOURCE: EXHIBITOR RELATIONS CO, INC 


NEWS GNOTES 
@ Townsend Steps Out 
Robert Townsend (Hollywood 
Shuffle) is directing and starring in 
The Five Heartbeats, a story that 
traces the 
rise and fall 
of a singing 
group from 
the ’60s to 
the present. 
@ Thumbed Out 20th 
Century Fox banned Gene Siskel 
and Roger Ebert (below) from 
advance screenings of its movies 
after they lightheartedly knocked 
the studio's marketing campaign 
for Nuns on the Run during a TV 
talk-show appearance. Having 
previously given the film two 
thumbs down, the duo snickered 
over an ad that featured a blurb 
from a review hailing the film as 
“the funniest anticlerical 


transvestite movie of the decade.” 


“This is 1990,” Ebert said. “How 


many other transvestite, anticleri- 
cal comedies have there been...” 
Fox execs were not laughing as 
they lowered the boom. Still, 
starting a feud with the country's 
most visible critics might be a slick 
way to get people into theaters to 


find out what all the fuss is about. 
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An important message from PAUL NEWMAN and JOANNE WOODWARD 


“‘We share our love with 
seven wonderful children 
we have never seen. 


“We'd like to tell you why.” 


Sponsored children 
pictured: Pedro, 
Gustavo, Carlos, Johnny, 
Andres, Jaime, and Laki. 


Photo by Michael Fitz 


“‘For 24 years we’ve been Save “The cost is so little. The need is distributed in this way. Instead, com- 
the Children sponsors. We began by so great. Won't you join us as Save the bined with other sponsors’, they are 
sponsoring a desperately poor little girl Children sponsors?” used to help children in the most 
from the mountains of Colombia—a A sponsorship costs only $22 effective way possible — by helping the 
child who lived in a one-room hut and a month. Just 72¢ a day. Because entire community with projects and 
could only dream of attending school. 58 years of experience has taught us services such as health care, educa- 

ie : that direct handouts are the least effec- tion, food production, and nutrition. So 
fin ane a 2 shee Siero out Gord Moe tive way of helping children, your hardworking people can help them- 

sponsorship contributions are not selves and save their own children. 


blossoming because someone cared 
enough to help. It made us want to help PPB SSS SSS SSS SS SSS SS SS SS eee 
other children in the same way. And 
now we sponsor seven children around 
the world. Children we have come to 
understand and love. Thanks to Save 
the Children. 


“If you've ever wondered ‘What 
can one person do?’ — the answer is 


Fill out this coupon...and share your love with a child. 


Yes, | want to join the Newmans as a Save the Children sponsor. My first 
monthly sponsorship contribution of $22 is enclosed. | prefer to 
sponsora [Jboy (Cigirl Cleither inthe areal’ve checked below. 


O Where the need is greatest 


‘You can help save a child.’ If you are eova GrheGambia lebanon United States 
touched by the plight of needy children, O BurkinaFaso =O Haiti C Philippines ] Zimbabwe 
there is no better way than Save the O Colombia Cl Java O Sudan 
Children to reach out to them with car- 
ing, comfort, and support. 
Name 

“Please join us as a Save the Chil- (Please print) 
dren sponsor. We've seen the wonders Address pt # 
they can work. You'll see how much 
you can really do—in the eyes and in City —______state —_______2ip 


Oilnstead of becoming a sponsor at this time, |am enclosing acontribution of $ 


the progress of the child you sponsor. 
C)Please send me more information. 


You'll bring new hope to a child you'll 
know personally, as we do, through 
photographs...reports...and letters 
you can exchange, if you wish. 


Established 1932. The original child 
sponsorship agency. YOUR SPONSORSHIP 
PAYMENTS AND CONTRIBUTIONS ARE 


Xs h il US. INCOME x fay he are 
indeed proud of our use of funds. Our 

Hy aT d irt rnto hope and ave t e Chi drene« annual eportand audit statement are 

nite Sho Sopa F 2 7 ae 50 Wilton Road, Westport, Connecticut 06880 ——vailableuponrequest.  ENW 4/6/0 

you Il feel the personal reward of know- © 1989 SAVE THE CHILDREN FEDERATION, INC. 


ing what your love and support can do. Mh ee ee ed 
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instruments of torture) is explic- : 


itly anti-Semitic? Greenaway’s 
point of view is too closely allied 


with the Thief’s for us to view : 
this revenge as simply one char- : 


acter’s dastardliness. It’s Green- 
away’s dastardliness as well; he’ 


getting off on it. The Cook, The 
Thief is so full of loathing it just 


about gags on its own bile. C- 


For All Mankind 


Directed by Al Reinert. (Unrated) 


Tus ACCLAIMED documen- 
tary Mor All Mankind has a sub- 
ject so vast and alluring—the 
nine Apollo flights to the moon 


—that you may feel there’s | 
something wrong with you if : 


you're not deeply moved by it. 


‘The director, Al Reinert, had ac- 
cess to thousands of hours of 


heretofore unseen footage of the 
American moon missions. It 
seems the boys at NASA record- 
ed every detail of the flights on 
film and video, and from a 
dozen camera angles: the apoc- 
alyptic lift-offs, the astronauts’ 
gravity-free high jinks aboard 


the command module, their : 


childlike eagerness as they 
prance around the pockmarked 
lunar surface, collecting rocks 


and reveling in the eerie, lumi- : 


nescent tranquillity. 
Instead of presenting the nine 
flights in chronological order, 


Reinert opted for a more ambi- 


tious, impressionistic approach: 
He merged them into one seam- 
less, representative flight. None 
of the 24 astronauts is ever iden- 
tified, and since they all have 
the same sort of 35-ish, clean- 


cut-Joe looks, the effect is that of § 


watching a single generic moon 
voyage with three or four generic 
astronauts. 

On its own terms, For A// 
Mankind is beautifully made. 
You can certainly understand the 
philosophy behind Reinert’s ap- 
proach. He’s saying, implicitly, 


that each of the Apollo astro- : 
nauts was simply a representa- : 


AUD RTD ie Onin ao) Fa) 


tive Everyman—that any single 
human personality pales in sig- : 
nificance next to the re/igioso 
spectacle of mankind plunging | 
into the cosmos. I doubt anyone 
would seriously disagree with 
him. 

So why does the movie feel 
less wondrous than it might 
have? In part because the image 
of man in space has, in just one 


CRITICAL MASS 


Sexi any good movies lately? Here’s how 
our reviewer and other newspaper and 
magazine critics from across the country 
grade films playing in theaters now. 


FOR ALL MANKIND 
JOURNEYS TO 
THE DARK SIDE 
OF THE MOON 


generation, become routine, an 
established part of our imagina- 
tive vocabulary. We’ve seen this 
stuff so often on television that 
it’s no longer revelatory. That 
doesn’t mean it isn’t worth see- 


ing again, of course, and ona big. : 


screen. But the approach For A// 


: Mankind takes is so abstract it 


ends up distancing the audience. 
By robbing the astronauts of in- 


dividuality, the film my- 
thologizes space travel in- : 
stead of deepening our : 
intuitions about it. 

None of the astro- 
nauts’ commentary is es- 
pecially memorable, and 
so you may be tempted 
to think they’re just good 
ol’ boys who lack verbal 
eloquence. But their re- 
marks might have been 
more evocative had they 
been asked to contribute 
something other than 
blow-by-blow accounts : 
of the voyages. I kept 
wondering how visiting 
the moon had changed : 
them long after they re- 
turned to Earth. Did they 
have dreams, night- 
mares? Did they become 
more religious? We have 
no idea. The movie’s 
consciousness doesn’t ex- 
tend beyond the existen- 
tial details of the flights. 

For All Mankind certainly 
succeeds at evoking the ironi- 


: cally serene aesthetics of space 


travel. What it never quite cap- 
tures is the accompanying hu- 
man drama. In all likelihood, the 
film will be shown in classrooms 
for years to come, but it’s just 
possible kids will watch it and 
wonder what all the fuss was 
about. B 
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LORD OF THE FLIES 


BLUE STEEL 
HOUSE PARTY 


"THE HUNT FOR RED OCTOBER 


JOE VERSUS THE VOLCANO 


NUNS ON THE RUN 


PRETTY WOMAN 


A- D 


DRESS FOR SUCCESS: GERE AND ROBERTS SHOP-HOP IN SCREWBALL SOAP OPERA PRETTY WOMAN 


Capsules 

From reviews by Owen Gleiberman 
Bad Influence (R) Rob Lowe 
is at his best as a psychopathic 
charmer in Curtis Hanson’s 
satisfyingly nasty thriller. The 
booby-trapped story line orbits 
around the perverse, teasingly 
fraternal, and finally destructive 
bond between Lowe’s pretty-boy 
hustler and yuppie marketing 
analyst James Spader. B+ 

@ Blue Steel (R) After a promis- 
ing opening, Kathryn Bigelow’s 
police drama devolves into a 
revisionist psycho-thriller, a 
patchwork genre movie. Jamie 
Lee Curtis plays a rookie cop 
stalked by a messianic nut case 
(Ron Silver). Though slow and 
portentous, the film has a fever- 
dream clarity that makes one 
eager to see what Bigelow could 
do with a good script. B- 

House Party (R) Rap artist 
Kid lends his clownish charisma 
to Reginald Hudlin’s dizzying 
middle-class-black spin on the 
traditional Hollywood teen 
movie. It’s a shrewd, sassy mix of 
hip-hop and John Hughes. B+ 

© The Hunt for Red October 
(PG) With the plot of Tom 


Clancy’s Cold War best-seller at 


its core, John MeTiernan’s 
submarine thriller glides from 
climax to climax with an air of 
heightened prosaic suspense. 
Sean Connery, Alec Baldwin, and 
Richard Jordan head an outstand- 
ing cast. B 

@ Joe Versus the Volcano (PG) 
Screenwriter John Patrick 
Shanley (Moonstruck) makes his 
directorial debut with an embar- 
rassingly silly neo—Walter Mitty 
fable that never gets off the 
ground, Sad-sack nebbish ‘Tom 
Hanks learns he has only six 
months to live and decides to 
throw caution to the wind. His 
big adventure has all the show- 
stopping whammy of a Fantasy 
Island rerun. F 

Lord of the Flies (R) Harry 


Hook’s lush, Americanized 


: update of William Golding’s 1954 


novel is a surprising success—a 
big improvement on Peter 
Brook’s 1963 version. Although 
the symbolism is still too literary 
for the screen, the story, rendered 
in a swift yet luxurious hyper- 
realist camera style, retains much 
of its fairy-tale power. B+ 

@ Opportunity Knocks (PG-13) 
Ina blatant rip-off of the Michael 


Dana Carvey joins a strangely 


honorable tradition of gifted 


WOMAN: RON BATZDORFF; MURPHY: BRUCE TALAMON/PARAMOUNT; BARKIN: SYGMA 


Saturday Night Live stars who are 
washouts in the movies. Like Joe 


Piscopo and Christopher Guest 


:- before him, Carvey’s an example 


of the master impressionist as 
blank slate—when he isn’t 
cutting up, he’s just a bland, 
friendly nonentity. For his SVL 
admirers, it’s like watching a 
friend bomb onstage. F 

@ Pretty Woman (R) Julia 
Roberts as a Hollywood hooker 
and Richard Gere as the corpo- 
rate raider who hires her fora 
week are too colorless to wring 
much sparkle out of their ersatz- 
snappy dialogue. Garry Marshall’s 
plastic, screwball soap opera is an 
upscale princess fantasy with a 


feminist veneer. The movie 


’ pretends to be about how love 


transcends money, but it’s 


: obsessed with status symbols. D 


Teenage Mutant Ninja 


: Turtles (PG) There's something 


annoyingly prectous about a 
movie that has nothing to offer 
but cute special effects. While 
Muppet master Jim Henson’s 
pizza-snarfing, nunchuck- 
swinging humanoid-turtle 
superheroes are certainly fun to 
look at, they're conspicuously 
void of personality. Even as a 
tongue-in-cheek adventure, the 


film is all threadbare cliché. F 


NEWS GNOTES 
@ Murphy’s Law Ithas 
been a rough year for Eddie 
Murphy (below). His directorial 
debut, Harlem Nights, was a big 
disappointment. In January, 
humorist Art Buchwald won a case 
against Paramount that claimed 
the studio got the idea for 
Murphy's Coming to America 
(1988) from a Buchwald scenario. 
Recently, two other writers filed 
similar but separate 
suits over the origin 
of Harlem Nights. 


Maybe things will im- 


prove this summer 
when Murphy and Nick Nolte team 
up in Another 48 Hrs., based on a 
story by Murphy. On the other 
hand, if two cops battling a vicious 
Aryan-supremacist biker organiza- 
tion sounds familiar, you may want 
to start calling a lawyer. 

@ Gender Sender-Upper 
Tough-girl Ellen Barkin (below) will 


get to stretch a little when shooting 


F 


starts next 
month on 
Switch, Blake 
Edwards’ new 
fantasy about 
a male chauvinist who is reincar- 
nated as a beautiful woman. 
Naturally, he, er, she has to endure 
the same mistreatment that he 
dished out in his earlier life. Didn't 
Edwards already do this gender- 


confusion thing in Victor/Victoria? 
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Flashbacks: On Returning to Vietnam 


BY MORLEY SAFER 
NONFICTION 
Random House, $18.95 


To HIS VIETNAMESE colleagues in the 
CBS News Saigon bureau, Morley Safer’s nick- : 
name was “Stone Face.” To American 
audiences, Safer was the controversial reporter 
who broke one of the war’s first atrocity sto- os 
ries—the 1965 torching of a village called Cam 
Ne by U.S. Marines. As far as Lyndon Johnson 
was concerned, Safer had defecated on the : (, 
American flag, and Secretary of State Dean . 


Rusk and U.S. Ambassador Graham Martin sus- 


pected (and accused) him of having ties to the y 


KGB. Even that “overly pious = 
defender of liberal virtue” Bill : 
Moyers—according to Safer : 
—helped LBJ conduct a bit of 
“character assassination,” trying : 
to pressure CBS to pull him out | 


of Vietnam. 


But to readers of F'lashbacks— 


Safer’s astringent, often moving : 
g 


account of his return to that war- 
ravaged land almost 20 years af- : 
ter his last visit—the author | 
emerges as something altogether 
different: a journalist of rare abil- : 
ity and penetrating insight. Not 
to mention a terrific writer, espe- 
* nose-picking, phlegm-collecting, : 
: and hacking up god knows what 
from the depths of their thin | 


cially for a guy who has spent 


much of his working life doing : 
stand-up in front ofa‘T'V camera. 


Safer’s arrival at the Hanoi air: 


port reveals him in characteristic: 


form. Vietnamese customs 


officials, he notes, wear uniforms 
with “enormous Soviet-style | 
shoulder boards that make the | 
men look like little boys dressed 
up for a class play. But the at- 
temptat Slavic severity dissolves: 
into a Southeast Asian orgy of | 


: frames.” Try to imagine any of : 


what Safer calls “the contract- 


: crazed chorus girls and boys” of 
today’s TV news producing any- 
: authorities was inevitable. And : 


thing half so vivid or irreverent. 


Far from the motives ascribed 
to him by his detractors, Safer’s 
ethos as a journalist—then and 
now—appears to be as simple as 
itis profound: get to the individ- : 


uals behind the abstractions, un- 
derstand them as fully as possi- : 
ble, and tell their stories. : 

Ina war run from the Ameri- | 


> can side by geopoliticians most : 


comfortable at the B-52 level of : 
generalization, conflict with the : 


remains so today. Musing upon 
a helicopter ride whisking him 
over Vietnamese terrain where — 
thousands struggled and died, 
Safer ventures the opinion that — 


SAFER: PATTI HASSLER 


: OPPOSITE: “STONE FACE” BACK IN SAIGON (1989). ABOVE: IN COUNTRY AND ON GAMERA (1966). 


the “helicopter is a fine way to 


travel, but it induces a view of : 


the world that only God and 
CEOs share on a regular basis. 
The big picture takes on a hyp- 
notic clarity, skipping over the 
peskier small realitics of the 
earthbound....From the air, 
from a two-star general's altitude, 
the landscape always looks 
pacified.” 

But for all the bluntness of his 
opinions, Flashbacks displays a 
born reporter's political agnosti- 
cism. Having disposed of Gen. 


William Westmoreland as a : 


brave and well-meaning man 
who displayed a profound and 
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impenetrable ignorance of his : 
Vietnamese enemies and allies : 
alike, and who became a “sim- : 


pering toady” in his'dealings 


with the White House, Safer 


sees no reason to lionize his op- 


posite number. Interviewing : 
North Vietnam’s legendary mil- : 


itary strategist Gen. Vo Nguyen 


Giap, Safer simply cannot bring : 


the aged warrior to discuss the 
human costs of the Tet offen- 
sive. Mere soldiers, it seems, in- 
terest Giap far less than “boiler- 
plate rhetoric” about American 


imperialism. Finally Safer : 


throws Giap a change of pace: 
“Do you think the Russians 


made the same mistakes in 
Afghanistan that the Americans 
made in Vietnam?” 

The kindly uncle’s face turns 
to granite. 

‘I think you should pose the 
question to our friends.’ ” 

Safer’s epigrammatic, often 
devastating portraits of famous 
Americans such as Barry Gold- 
water and Dan Rather are likely 
to draw most of the attention. 
(Safer recalls Rather turning up 
in a Saigon hotel bar wearing fa- 
tigues and a nickel-plated .38 re- 
volver. “I could not imagine who 
he might have to shoot in the 
Caravelle. The service was al- 


NEWS& 
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© Bum Wrap Charter 
subscribers to environmentally 
minded Garbage magazine 
received a special gift—a lapel pin 
shaped like a little 
garbage can. 
Unfortunately, 
the pins were 
packed in non- 
biodegradable plastic 
bubble wrap. Readers also have 
chastised Garbage for accepting 
ads from General Electric, which 
readers feel has a controversial 
environmental record. 
= Rules of Subtraction 
Literary brat-packer Bret Easton 
Ellis has just finished his third 
novel—tentatively titled American 
Psycho—which Simon & Schuster 
will publish early in 1991. “It's 
about a young businessman who 
works at Shearson and is also a 
serial murderer,” Ellis says. Like 
his previous books, Less Than 
Zero and The Rules 
of Attraction, 
Psycho is a 
chronicle of ex- 
cesses. But Ellis 
insists his new characters, mostly 
young crash-era Wall Streeters, 
have more in their heads than high 
finance and high times: “It is not so 
much about losing their jobs as 


about losing their minds.” 
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ways quite good.” Safer notes, 


however, that Rather recalls no : 
such thing.) But what distin- : 


guishes Flashbacks more than 


anything else is Safer’s evocation 
of the lives of individual Viet- : 
namese of all persuasions— : 
from crippled veterans isolated 


ona “campus of the damned” 
near Hanoi to Pham Xuan An, a 
legendary 7ime correspondent 
and, he acknowledges to Safer, 


Vietcong spy. As a patriot, An ex- 
plains, he simply had to work for : 


the expulsion of foreigners from 
his country. But his bitterness 


abides: “All that talk of ‘libera- 


tion’,” he tells Safer, “all the 
plotting and all the bodies, pro- 


duced this, this impoverished, + 
broken-down country led by a : 
gang of cruel and paternalistic 


half-educated theorists.” 

Nobody won in Vietnam, 
Safer concludes. Nobody could 
have. A- (Gene Lyons) 


Countenance of 
Truth: The United 
Nations and the 
Waldheim Gase 


BY SHIRLEY HAZZARD 
NONFICTION 
Viking, $17.95 


Who KILLED the UN? Who : 


: assessing performance. In the 


cares who killed the UN? Not for 
decades, as most people would 


agree, has the institution beena | 
major player in world affairs; late- 
ly it has been an object of nearly 
universal derision—and among : 


the least coveted of all journalis- 
tic assignments. Shirley Hazzard 
is daunted by none of this in 


Countenance of Truth, a brief, mor: 
dant study of UN history. She : 
succeeds in making the present : 
state of an irrelevant “world or- ! 


ganization” not only salient and 
instructive but, at moments, 
close to fascinating. 

Primarily interested in the 
complicated human and moral 
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factors that figure in UN impo- : 
tence, Hazzard inserts details of : 


individual psychology, of life- 


style, even of salary scales into : 
the geopolitical big picture. Her : 
narrative traces the fate of the in- : 


stitution to self-sabotage as well 
as to deeds of superpower Cold 


Warriors and jingos. The killing 
emerges as, in significant mea- : 
sure, an inside job—a case of : 


murder by mind-set. 


The author’s knowledge of : 
this mind-set derives from expe- : 
rience: She worked for 10 years : 


in a junior position at UN head- 
quarters in Manhattan. But 


there’s little autobiographical in- 
dulgence in these pages. Haz- : 


zard focuses on a series of issues 


arising from the decade-long : 


reign of Kurt Waldheim as secre- 
tary-general. How could an 


: official with a Nazi past and 


knowledge of wartime atrocities 
rise to such a post? How coulda 


: secretary-general with a record of 


extending “favors prominently, 


: and outrageously...to Soviet in- 


terests” escape criticism from 
within the UN? 

The standard answers have 
been that Waldheim was the So- 
viet Union’s puppet: The Sovi- 
ets knew he had a past to hide 


and assumed he could be black- : 


mailed. Hazzard’s answers begin 


: elsewhere with the UN’s loss of 
the right to choose its own staff 
and develop its own criteria for : 


*50s, ‘Irygve Lie, the first UN 
head, cut a deal with the Mc- 
Carthy-terrorized U.S. State De- 
partment to hire and fire Amer- 


icans in accordance with secret : 
U.S. directives. The concept of 
the UN staff as a body of intel- : 


lectually distinguished and 
proudly independent workers 
for the world’s good quickly 
shriveled; the staff became a 


dumping ground for party hacks: 


from all over the world. 

And the absence of both an 
impersonal merit system and 
professionals energized by seri- 
ous moral and intellectual com- 


: jacent neighborhood was chic 


WALDHEIM’S DISEASE: NO MEMORY OF A NAZI PAST 


mitments meant that the values 
of the neighborhood adjacent to 
the UN took command. The ad- 


Manhattan. UN salaries and 
perks went through the roof. 
High living stimulated convic- 
tions of superiority and instilled 
certainty that expressions of 
doubt about UN policies and 
leaders reflected nothing but the 


: envy of the excluded. 


It was vanity, in short, that 


rendered the UN incapable of : 
achieving self-knowledge; self- : 


love prevented it from facing the 
facts either about Waldheim’s 


past and present misdeeds or : 


about the larger problem of its 
own uselessness. 

A first-class fiction writer, 
Shirley Hazzard is less troubled 
by inconsistencies than most po- 
litical argufiers; some details in- 
cluded in Countenance of Truth 
don’t unambiguously support 
the book’s conclusions. And al- 
though the author comments 


usefully on ways of starting over 
with a world organization, 
profiting from lessons of the 
UN’s past, her observations 
aren’t informed by awareness of 
the extraordinary international : 
events of the past six months. 

But this distance from the 
world’s breaking stories is a 
source of strength—and of liter- 
ary distinction. The book iscom- 
posed in an elegantly cutting | 
prose in which feeling, not : 
rhetoric, drives the blade. At : 
least one of Hazzard’s mini-por- 
traits—of Conor Cruise O’Brien, 
beamish panegyrist of UN fail- 
ures—is touched with fine 18th- 
century ferocity. And the indict- 
ment of Waldheim’s deceit, 
shallowness, and “fawnings on 
tyrants” is built on marvelously 
apposite quotations from Milton 
and Dickens, ‘Trollope and 
George Eliot. 

Once or twice the author al- 
lows herself to remember the in- 
tense anticipation with which : 


\ 
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: yesteryear’s youngsters came to : 
: their UN jobs, often forgetting to; 
: ask practical questions about : 
: their pay. Hazzard’s brief against 
the UN comes alive movingly at 
these moments. They’re a re- 
minder that shrugging off the : 
: ideal ofa “people’s parliament” 
: could amount—even now—to : 
: shrugging off the future of hope. 
: B+ (Benjamin DeMott) 


Sweet La-La Land 


BY ROBERT CAMPBELL 
; FICTION 
: Poseidon, $18.95 


Brix WHEN Dashiell Ham- : 
mett ruled the keyboard, tough- : 
: guy detective novels were filled 
with sweet, dizzy dames; mono- i 
: syllabic bad guys; short, punchy 
: dialogue; and a style that bor- 
: rowed heavily from Hemingway. 
: Back then, there were bad 
: crimes, sure there were. Guys 
: and dames got stabbed and shot 
: and thrown off roofs. But it was, 
: I dunno, it was different from 
: what itis now. Mostly, the guys 
: getting stabbed wore suits, if you 
: know what I mean, and the 
: dames were dressed up pretty 
good too. 

: So here’s this fella Robert 
Campbell, who writes tough-guy 
fiction filled with the same kind 
of crackling dialogue the old 
masters used to pull off so 
stylishly, and if you don’t wanna : 
take my word for it, just go read 
his new book, Sweet La-La Land. : 


: perennial, the dame the detec- 


: child, the event that sets the 


Exceptit’s the "90s now, and no- 
body’s innocent the way they 


used to be, so Campbell’s plot : 
takes place in the tough streets : 
: of Los Angeles, usually late at : 


night. 
The main characters are 


: mostly young runaways who sell! 


their bodies. Even that hardy 


tive used to love a few lifetimes 


: ago, turns out to have turned a 


few tricks in her time, not to 
mention abandoning her only 


novel in motion. Campbell’s La- 
La Land is a hard, unforgiving, 
unhappy place. 

It shouldn’t work, you think: 


that kind of stylized mystery 
writing, with all its baggage, all 
its sentimental history, on the 
squalid, wigged-out, nihilistic 
crimes (gruesome, angry knif- 
ings mainly) that are Campbell’s 
grist. Butas you’re thinking this, 
you’re also turning the pages vo- 


raciously to find out what hap- : 


pens next, because Campbell 


has got you by the throatand he : 


won't let go. He’s so good he 
even makes you forget that the 


coincidences that make his plot 
go "round stretch the bounds of 
believability. What the hell; he’s 
within his rights. The old mas- 


ters used to lean on timely coin- 
cidence too. Surely, Campbell 


belongs in their ranks, even if his 
characters don’t wear suits. Even : 


if he was born 40 years too late. 
B (Joseph Nocera) 


You shouldn’t be able to impose: 


Tokyo Rising: The 
City Since the Great 
Earthquake 


: BY EDWARD 
SEIDENSTIGKER 
NONFICTION 
[ILLUSTRATED 
Knopf, $24.95 


Was DID Japanese women 

start wearing panties after a fire 
: at the Shirokiya department 
store in Tokyo on December 16, 
1932? At the time shopgirls still 
: wore traditional dress—kimono 
and layers of underskirts, but no 
underpants. When a fire spread 
through the building, several 
: women, trying to slide down 
: ropes while using one hand to 
keep their skirts modestly in 
place, fell to their deaths. News- 
papers and advertisers respond- 
ed with a successful campaign 
for underpants, and so another 
fascinating Japanese tradition 
succumbed to westernization. 
The episode illustrates a pat- 
: tern that emerges from Tokyo 
Rising: disaster followed by de- 
termined modernization. The 
Great Earthquake of 1923 and 
the American incendiary bomb- 
ings of 1944-45 accelerated the 
: demise of the old “city of vil- 
: lages” with its heart and soul in 
the temples, teahouses, Kabuki 
: theaters, and artful brothels of 
: the Asakusa neighborhood. This 
: well-illustrated history by Ed- 
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NEWS @NOTES 
® King of Hearts Stephen 


King, in arecent speech in 


Portland, Ore.: 
“People want to 
know why | do 
this, why | 
write such 
gross stuff. 
| like to tell 
them | have 
the heart of a 
small boy—and | 
keep it in a jar on my desk.” 

® Slow Fire Ten years ago, 
when author Barbara Goldsmith 
was working on Little Gloria... 
Happy at Last, she discovered that 
much of her research material, 
printed on the acid paper in use 
since 1850, was disintegrating. So 
Goldsmith began a drive to use 
acid-free, or alkaline, paper. 
Backed by writers’ and publishers’ 
organizations, she persuaded a 
number of major publishing houses 
to switch to alkaline paper. And 
she got Congress involved. The 
Senate has passed a bill requiring 
all important government docu- 
ments to be printed on alkaline 
paper, and Goldsmith hopes it will 
pass in the House before the end 
of the year. But she doesn't want 
to stop there. ‘I'd like to see every 
paper mill stop using destructive 
additives so our cultural heritage 
will be around in 500 years instead 


of evaporating in three decades.” 
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TENOR MADNESS: 
THE INCOMPARABLE 
LESTER YOUNG 


ward Seidensticker, a distin- 
guished translator of Japanese 
fiction, is suffused with his nos- 
talgia for the subtle, shadowy old 
Asakusa immortalized by writers 
like Kawabata and ‘Tanazaki. It is 
thus a sequel—in mood as well 
as chronology—to his Low Cin, 
High City, about the abrupt trans- 
formation of the city after 1868 
from the sleepy Edo of the 
shoguns into imperial ‘Tokyo, 
running headlong toward the fu- 
ture while staring wistfully over 
its shoulder at the past. 

Like the earlier book, this one 
is full of engaging ironies: the in- 
effectual efforts of fanatic nation- 
alists in the 1930s to replace 
American-derived baseball 
terms with native ones; the 
shock of the first kisses on 
Japanese stage and screen in 
1946; the genius of ‘Tokyo 
whorchouses for assuming new 
identities after each attempt to 
abolish them; the collective pe- 
culiarities of Japanese criminals 
and suicides. It’s good to have a 
book about the Japanese that, in- 
stead of sternly ordering us to 


imitate them or be alarmed by 
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them, simply evokes and enter- 
tains. A word of warning, howev- 
er: While telling its story, the 
book meanders, like the myste- 
rious and twisting streets of the 
city itself, from Asakusa to 
Akasaka, from Shinjuku to 
Shibuya, and the reader who 
hasn’t wandered in these neigh- 
borhoods before is likely to get 


pleasantly lost. B+ (L. 8. A/epp) 


You Just Fight for 
Your Life: The Story 
of Lester Young 


BY FRANK BUGHMANN- 
M@LLER 

BLOGRAPHTIY 

Praeger, $24.95 


Worn HIS HALE-MAS'T eyes, 


porkpie hat, and languid, legato 


Pa 


tenor saxophone style, Lester 


Young remains one of the great 


jazz icons—the first paragon of 


cool, and an inspiration for 
countless musicians, from Char- 
lie Parker to Stan Getz. A non- 
pareil improviser, Young is still 


renowned for the airy lyricism of 


his solos on recordings like 
Count Basie’s “Jumpin? at the 
Woodside” (1938) and Billie 


Holiday’s “All of Me” (1941). If 


you've seen the movie Round 
Midnight, based in part on 
Young’s life, you also know an- 
other aspect of his legend: The 
involuted, spacey, and bitter- 
sweet alcoholic died of drink in 
1959 at the age of 49. Since he al- 
most never talked to journalists, 
Young’s life has long presented a 
number of puzzles. Danish jazz 
fan Frank Biichmann-Meoller has 
done much to resolve this in his 
low-key but authoritative new 
biography. 

A storied eccentric, Young was 
a “beat” before the word was in- 
vented. Born in Mississippi in 
1909, he led a rootless youth trav- 
eling with his father’s vaudeville 
band, playing at circuses and car- 
nivals, developing his own un- 
usual vibratoless approach to the 
saxophone. By the time he set- 
tled in Kansas City in 1933, he 
spoke in a coded language 
uniquely his own: “I feel a draft” 


meant that he detected bigotry. 


When he was upset, he took a 
small whisk broom out of his 
pocket and brushed his shoulder. 
Lester Young made no secret 
of his addiction to booze and pot 
when his draft board examined 
him in 1944. Still,che Army took 
him—a mistake that ended, after 
several months of confinement 
in detention barracks, with a dis- 
honorable discharge in 1945. The 
episode left its mark on Young’s 
music—never again would he 
play with the effervescent aban- 
don of his Kansas City days. 
Effervescent abandon, alas, is 
also in short supply in the pages 
of this all-too-typical piece of jazz 
scholarship. Biichmann-Meller’s 
prose is everything Young’s life 
and music were not: tepid, inert, 
faceless. Still, he gets the facts 
straight, in some cases for the 
first time; and he has the good 
sense to quote extensively from 
the musicians Young worked 
with. For all its flaws, his book 
leaves you primed to hear the 
poetry of Lester Leaps In, Young’s 
1939 masterpiece, with fresh 
ears and new respect—and that 
is no mean feat. B (Jim Miller) 
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Capsules 


: Other notable releases 


: @ The Big Book of Adventure 

: Travel James C. Simmons (Plume, 
: paperback, $14.95) lf you want to 
track orangutans in Borneo, 


kayak in Greenland’s Arctic 


: fjords, or dogsled with the Inuits, 


here’s your book. 

: @ A Bomb in the Brain: A 

: Heroic Tale of Science, 

: Surgery, and Survival Syue 
Fishman (Avon, paperback, $8.95) 
: A journalist suffers a brain hemor- 
i rhage and lives to tell his tale— 
and the history of neurology. B 


: Bette Pesetsky (ley, paperback, 


with a sharp eye and a sassy 
mouth. B+ 

: @ A Far Gry From Kensington; 
The Girls of Slender Means; 

: Loitering With Intent Murie/ 

: Spark (Avon, paperback, $7.95 


: each) Three by the exuberant 


: moral eccentrics. 
: @ The Furniture of Gustav 
: Stickley Joseph J. Bavaro and 


: cratic Arts and Crafts builder 
: accompanied by plans for 
: extremely ambitious do-it- 


: yourselfers. 


: tella baby boomer’s life history. 
: @ The Italian Pantry Ava De/ 
: Conte (Harper & Row, $24.95) 
Family recipes from an Italian 


: © Goldwyn: A Biography A. Svor 
$3.95) Fifteen stories by a writer Berg (Ballantine, paperback, 

i $12.95) The definitive story of 
Hollywood's notorious “prince 
: charmless.” B+ : cook with an extremely well 
: @ The Green Consumer Jo/v 

: Elkington, Julia Hailes, and Joel 


: Makower (Penguin, paperback, 


stocked pantry. 
: @ Literary Outlaw: The Life and 
: Times of William S. Burroughs 


English satirist of cranks and 


Thomas L.. Mossman (Prentice Hall, 


$35, 


$35) Designs from the demo- 


: @ Confessions of a Bad Girl 
BEST-SELLERS 


Heve Me, Doc: 


Nonfiction list, proving that an advanced degree is a good investment. 


A pair of Ph.D.s form the flabby bookends of the 


FICTION : 
1. The Bourne Ultimatum Robert E udlum, Random House, $21. 95 
2. Devices and Desires / P Dd. James, Knopf, $19.95 
3. Oh, the Places You’ i] Go! Dr: USS, Random House, $12 95 
4. Clear and Present | Danger Tom C Yancy, Putnam, $21. Zoe 
5. The Scions of Shannara Zérry Brooks, Del Rey, $19. 95 
6. The Bad Place Dean R. Koontz, Putnam, $19. CN 
7. Bitter Sweet LaVryle Spencer, Putnam, $18.95 _— - 
8. Counterattack WE. ‘B. Griffin, P, utnam, $16.95 
9. A Ruling Passion Judith Michael, Poseidon, $19.95 
10. Tales From Margaritaville Jimmy Buffett, Harcourt Brace 


Jovanov 11th, ‘$165 95 


—— NONFICTION 


1. Secrets About Men Every Woman Should Know Barbara 
DeAngelis, Ph.D., Delacorte, $17.95 


. Megatrends 2000 Jojn Naisbitt and Patricia Aburdene, 
Morrow, $21.95 


. Barbarians at the Gate: The Fall of RJR Nabisco” Bryan 
Burrough and John Helyar, Harper © ol Row, $22, 95 


. Beware the Naked Man Who Offers ‘You His Shirt Hareey 
Mackay, Morrow, $19.95 


. Means of Ascent Rolers A. Garo, Knopf, $24. 95. 


6. It Was on Fire When | Lay Down on It Rodert I Rulehun, . 
Villard, $17. 95 


7. ‘Wealth Without Risk Charles Givens, Simon & Schuster, $19.95 


8. Liar’s Poker: Rising Through the Wreckage on Wall 
Street Michael M. Lewis, Norton, $19.95 


9. What | Saw at the Revolution Peggy Noonan, Random House, : 
$19.95 
10. The Power of the Family Paw/ Pearsall, Ph. D., , Doubleday, $19.95 
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: $8.95) Just in time for Earth Day: 
a brand-specific guide for the 
environmentally conscious 
shopper. 

: @ Happy to Be Here; Lake 

: Wobegon Days; Leaving Home; 

: We Are Still Married Garrison 
Keillor (Penguin, paperback, $8.95 

: each) Vf you suill like him, he’s still 
: around. 

' © Harry and Gatherine: A Love 
Story /yrederick Busch (Knopf, 


$78.95) A courtship between 


lapsed lovers fueled by nuance 
and complicated by the fate ofa 
; slave cemetery. A 

_ © Pm So Happy Marvin Heifer- 
man and Carole Kismaric (Vintage, 
: paperback, $10.95) From the 


: acollection of stock photos that 


tN TE 


Wey 
oo ay 


CO THe a 


: A BEDROOM SCENE FROM /'M SO HAPPY 


Ted Morea (Avon, di 2.95) 


detailed pret of the author 
of Naked Lunch. B 

: ® Sally: Unconventional Suc- 
cess Sw//y Jesse Raphaél with Pam 


Proctor (Morrow, $17.95) The 
lacquered talk-show host makes a 


: spectacle of herself. An air 


sandwich. F 

Throwing Heat: The Autobi- 
ography of Nolan Ryan Vo/an 
Ryan and Harvey Frommer (Avon, 
$4.95) A home run by the 
greatest strikeout artist ever. 

© Wharton: Novellas and Other 
! Writings (The Library of America, 
$35) Except for the too familiar 


: Ethan Frome, the works collected 


: Picture Library of Everyday Life, 


here are less well known than 


: they should be. A 
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Magazines: Awash in Green Ink 


By ALEX HEARD 


THESE DAYS, environmental maga- 
zines are sprouting like amphetamine- 
fertilized crocuses. Such publications 
were once the domain of nonprofit 
groups such as the Sierra Club, but in the 
last two years, three mass-market envi- 
ronmental titles (all bimonthlies) have 
made their debuts: Buzzworm, launched 
in 1988 and based in Boulder, Colo.; 
Garbage, published for the first time last 
September by the Brooklyn company 
that produces The Old-House Journal; and 
E, a Norwich, Conn.—based magazine 
that premiered in January. With its 
March-April issue, Mother Earth News, an 
Owen Lipstein publication (his others 
are Smart and Psychology Today), com- 
pletes its well-publicized shift to environ- 
mental coverage. Russ Hoyle, a former 
Time senior editor, is drawing up plans for 


th 


The Environmentalist. Hoyle hopes to launch the magazine some- 
time in 1991. Earth Day 1990, on April 22, gets special attention 
this month from, among others, New Age Journal, Outside, and 
Mother Jones. Outside lampoons Earth Day hype witha spread of 
charts and factoids, Spy-like in layout and tone, called “This 
Green Thing.” And in its 20th anniversary issue, Smithsonian has 
essays on the history of United States environmentalism and the | 


ups and downs of the ecology movement since Earth Day 1970. 


Why so much hubbub? Because many people believe there's 
gold to be mined from the Green Decade that allegedly begins 
this month. As Mother Earth News editor Alfred Meyer putitin 
an “Open Letter” to Madison Avenue that ran in Adweek last 
November, “The environmental movement...[is] surging across: 
the demographic landscape....Not since the early eighties, when 
the nation went ona health and fitness kick, has a social move- : 
: publications were formatted by Roger Black). The first new-style 
Not surprisingly, there’s some overlap in the new, full-time en- : 
will be beamed into outer space on Earth Day. (Many are, of 


ment reached so deep.” 


vironmental magazines. After reading one bimonth’s worth, you 


may know all you’ll ever want to about the towering fallacy of 
biodegradable plastics and the evils of disposable diapers, But 
each of the four has staked out a recognizable niche. Garbage is 


aimed at you Sons of Bob Vila who, in the name of eco-awareness, 


are eager to make your homes environmentally sound. Editor Pa- ; 


tricia Poore has called her magazine the one for greenies “with 


dishpan hands,” and she means it. In its January-February issue, 
Garbage ran a head-turner called “After the Flush,” which includ- ; 
eda Fantastic Voyage through a sewage system, and a consumer's 
guide to water-saving toilets. The “Garbage Index,” a fun-facts. : 
file, reported that We the People use 22,627 square miles of toilet 


1990 


AFTER THE FLUSH 


GARBAGE 


The Practical Journal for the Environment 


paper a year (nearly enough, Garbage for- 
got to say, to cover Maryland, Delaware, 
New Jersey, and Rhode Island). The 
March-April issue tells you how to slay 
garden pests with natural, environment- 
friendly potions. 

Buzzworm is slicker. Unlike & and 
Garbage—which are printed on politically 
correct recycled paper stock—Buzzworm 
unashamedly uses unrecycled glossy 
throughout (although it says it will soon 
change over to recycled paper). Buzx- 
worm has less how-to and more of what 
editor Joseph E. Daniel calls “informa- 
tion to help people get physically in- 
volved in environmentalism.” Its “Con- 
nections” section lists dozens of 
volunteer and paying jobs in environ- 
mental fields, and at the end of most ar- 
ticles there’s an address for those seeking 
more info. (Garbage and E provide this service, too; Mother Earth 
News, so far, does not.) Buzzworm also clearly wants to appeal to 
the action-people types who read Ousside. The March-April issue 
has its share of green material—for example, a feature on the So- 
viet Union’s eco-movement—but it’s dominated by lush nature 
photography and pieces on spelunking, white-water rafting, and 
a list of wilderness outfitters. 

F fits somewhere in between. Printed on humble, dull-finish 
paper, its service and feature reporting resembles elements in 
both Buzzworm and Garbage. Vhe current issue, for example, con- 
tains reports on the Arctic National Wildlife Refuge and paper 
recycling. The main how-to feature is a beginner’s guide to com- 
puter networks for environmental activists. 

Finally, in an orbit all its own is the new Mother Earth News, 
which looks like an econut’s Ro//ing Stone (probably because both 


issue contains messages and postcards from the planet Earth that 


course, from celebrities, including Ann Landers, who laments, 
“Our planet is dying.”) The signal also will go, via satellite, to 
members of a Soviet-Chinese-American “Peace and Environ- 
ment” team scheduled to reach the top of Mt. Everest on—yes, 
you guessed it—Earth Day. Why? “[T]his special issue,” Alfred 
Meyer writes in an open letter to outer-space browsers, “however 
parochial and imperfect it may ultimately prove to be, 4s an at- 
tempt to speak on behalf of the entire planet, which, as a mag- 
azine, we are named for, after all.” 

A note toaliens: Please send editorial replies—especially death 
rays—on/y to the return address on the masthead. 


THE BOOK BROWSER 


A sampling of the opening lines from books out this week 


RUSH | sin grow up thinking I would become a cop. I don’t suppose I thought I would 
By Kim WOZENCRAFT _ become particularly anything. My grandmother called me a tomboy, and I was, but 
Random House, $18.95, Fiction \ got the message early that I would someday be expected to assume the female 
mantle, and I was raised to do that which was expected. I couldn’t see past the crisp 
green lawns of suburban Houston, and I refused to acknowledge that I was uneasy 
about the possibility of spending life as a Mrs. Mommy. Perhaps I was playing Cin- 
derella: studying part-time at the University of Houston and waiting tables part- 
time at Wild Bill’s Rootin’ Tootin’ Ice Cream Saloon in the Alameda Mall, hoping 
for someone to dash into my life and change it forever. 


Mh, cow started bulling at dawn and the noise can drive you crazy if the cowshed is right 
under your window. So I got dressed early and phoned Claud at the filling station to 
ask if he’d give me a hand to lead her down the steep hill and across the road over to 
Rummins’s farm to have her serviced by Rummins’s famous bull. 

Claud arrived five minutes later and we tied a rope around the cow’s neck and set 
off down the lane on this cool September morning. There were high hedges on either 
side of the lane and the hazel bushes had clusters of big ripe nuts all over them. 

“You ever seen Rummins do a mating?” Claud asked me. 

I told him I had never seen anyone do an official mating between a bull and a cow. 

“Rummins does it special,” Claud said. “There’s nobody in the world does a mating the way Rummins 
does it.” 

“What's so special about it?” 

“You got a treat coming to you,” Claud said. 

“So has the cow,” I said. 


AH, SWEET MYSTERY 
OF LIFE 

By ROALD DAHL 
Knopf, $18.95, Fiction 


YAZ Tisnicenine 1958. Fenway Park. Snow was on the ground. It was gray and cold 
: Baseball, The Wall, and Me and I shivered in my jacket as I took my first look at this old ballpark in Boston. 
: By CARL But where’ right field? \ thought. 
YASTRZEMSKI It looked so far away. And the field...covered with snow. This was not the place 
WITH GERALD _ [had dreamed aboutevery night through my teens—all those years of practicing, day 
ESKENAZI__ inand day out, with just one goal: to play baseball. Fenway Park was not what I had 
Doubleday, $19.95, Nonfiction in mind. 
My dream was to make it to the majors, yes. It was a dream launched by my father, 
who had been reluctant to leave the potato fields of Long Island to try baseball dur- 
ing the Depression. He had groomed me to get out of the potato fields, and he had taught me well. I 
couldn’t wait to begin’a career of my own. But I wanted to make it to a place where I could be happy 
hitting. 
‘Carl, this is a great place for you to hit!” 
I looked at my father as if he was crazy. Cripes, I couldn’t even see right field. 


ieee are two things that you should know about me immediately: the first is that | am 
beautiful, the second is that yesterday I killed a man called Gerald Fox. Both things 
were accidents. My parents are not good-looking. My father looks like a tennis ball, 
bald and round, and my mother closely resembles a bread knife, thin, jagged and with 
a cutting tongue. I have never liked them and I suspect they don’t like me. 

And, I neither loved nor hated Gerald Fox enough to want to kill him. 


REBUILDING COVENTRY 

A Tale of Two Cities 

By SUE TOWNSEND 
Grove Weidenfeld, $16.95, Fiction 


MANY THINGS HAVE M, father has been dead 101 days. 
HAPPENED SINCE HE DIED I bet he is rotten. Amelia is rotten. 
By ELIZABETH I got the duck he hung over the fireplace and we hung it over the sofa. He wiped off the blood and 
DEWBERRY VAUGHN _ covered the bullet hole and fixed it so it looks like it never died. His father had a snake all coiled up 
Doubleday, $17.95, Fiction  \ike it was going to strike only it wouldn’t obviously. But it makes you wonder can you ever be absolutely 
sure of anything. We kept the snake in the basement. 
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Cambridge 


YOUR CHOICE OF A CIGARETTE SAYS SOMETHING ABOUT YOU. 


YOU’RE A SHREWD ONE, AREN’T YOU? 


THE SMART MONEY IS ON CAMBRIDGE. 


sainob nee 


© Philip Morris Inc, 1990 


17 mg‘‘tar;’ 1.1 mg nicotine av. per cigarette by FIC method. 


(on Siemon, meek ae BY JEFF JARVIS 


A Song in My Spleen 


I DIDN’T ALWAYS DESPISE Andrew Lloyd 
Webber. I liked Evita. And Jesus Christ, Super- 
star Was a quaint cultural milestone. But then I 
saw Cats: $40 for bad seats, twinkie costumes, 
and a bozo audience that would applaud any- 


thing (a hydraulic lift raising a 
giant tire into cat heaven sent 
them into a collective tizzy). 
Worse, there were only 15 good 
notes in the whole show, repeat- 
ed again and again and again. 
Sure, Webber has hits. Every 
show he writes has one Strei- 
sand-ready ditty. But I couldn’t 
bear Cavs, nor could I stand the 
hyperhype that met his next 
shows, Starlight Express and The 
Phantom of the Opera. 

Now he has a new produc- 
tion, Aspects of Love, about to 
reach Broadway from Britain. So 
I gritted my teeth and bought 
the London cast album. I didn’t 
stop there. Two new American 
musicals are getting raves from 
the PBS-watching, NPR-listen- 
ing, Manhattanite snoot crowd, 
so I bought those albums, too. 
And even a year before it opens, 
New York is buzzing about J/iss 
Saigon. When it comes to Broad- 
way from London next year, a 
seat will cost up to $100. The al- : 
bum costs a lot less, so I bought 
that as well. Fans of the musical 
theater—and the critic who will : 
review these recordings later 
—will hold these shows to differ- 
ent standards; they like musicals. 

] fear musicals, thanks to Cass. So 
when I listen toa show, [havea : 
narrow mind and a demanding : 
ear. I’m looking for one thing, : 
nothing less: a great score. i 
Webber's Aspects of Love isn’t 


THEO WESTENBERGER/SYGMA 


great, But at least itisn’tas awful 


: as Cats, It’s filled with the usual 
: greeting-card sentiments (“Love 


changes everything...”) and 
: faux-operatic chit-chat sung as 
: lyrics: “Shall I order an espresso? 
Orcappuccino?” But it has more 
than one decent melody—four : 
or five, in fact. It is almost worth 
the price of the two-CD set (no, 
that costs as much as a theater 


seat used to). [tis worth the price 
of the two-cassette set. 
So Webber isn’t my musical 


i devil anymore. But I’m glad to : 
: say that there is a new Broadway 


darling to take Ca/s’ place in my 
spleen. It’s City of Angels, an 
attempted comedy set in the 


*40s. Friends tell me that I really 


should see the play to hear Larry 
Gelbart’s gag-packed script, but 


I couldn’t imagine suffering ° 


even once more through the 
songs by Cy Coleman and David 
Zippel; they are cutesy throw- 
backs toa terribly twitty time in 
the musical theater. The score is 
filled with the sort of music you 
expect to hear during production 
numbers on the Oscars, plus 


doo-wop scat and inane rhyming : 


ANDREW 

LLOYD 

WEBBER AND 
HIS MUSICAL” 

-, .MENAGERIE 


lyrics (“The Tennis Song” ends: 
“But time is running short/Dar- 
ling let’s don’t dilly dally/Ready 
for a rousing rally/Shall we say 


: the ball is in your court”). This 


score will sit on my shelf, not 
heard again, for eternity. 

Closer Than Ever by David 
Shire and Richard Maltby Jr. 
sounds an awful lot like the 
team’s 1977 mini-hit, S/arting 
Here, Starting Now. Both shows 
are about work and relationships 
and little problems, but now the 
problems are more grown-up: “I 
didn’t know I 4ada prostate.” It 
is shirtysomething set to music. But 
at least the music is pleasant and 
so are the voices; when accom- 
panied by a piano, whining 
doesn’t sound so bad. 

Then there is Miss Saigon, a 
modern Madama Butterfly, from 
Alain Boubil and Claude-Michel 
Schonberg, the creators of Les 


: Misérables. At first, the songs in 
: Saigon sound custom-made for 
: Star Search, pertect for belting 


AS LOUD AS YOU CAN! 
They’re about love instead of 
war, which disappoints me. I was 
hoping for songs we could have 
sung on the barricades back in 
the 60s; chanting “Ho, Ho, Ho 
Chi Minh” was about as boring 
as an Andrew Lloyd Webber 
melody. Still, Saigon does have 
lots of lovely tunes and perfor- 
mances. But it’s no Les Mrz; none 
of these new shows is. 

Les Miz is about something 


: —yes, it’s about love, but it’s re- 
: ally about courage, morality, and 


a struggle for freedom. It is in- 
spiring. That’s what makes a 
great score. A good score makes 
you hum. A great score is stirring. 
Les Miz stits with its principles. 
Chess stirs with its inventive mix 
of styles. Stephen Sondheim’s 
Sunday in the Park With George 
stirs with both its creativity and 
what it has to say about creatiy- 
ity. A great score stands on its 
own, without sets and costumes 
and overpriced Milk Duds. And 
thanks to cast albums, a great 
show never has to close. ® 
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ith feature credits like Kvaser- 

head, The Elephant Man, Dune, 

and Blue Velvet—a body of work 

offering an indelibly bizarre flow 

of images and themes—David 
Lynch is one of the most highly regarded filmmakers 
in America: a brilliant, eccentric, avant-garde auteur. His 
renown lies ina gift for depicting life’s more pitiably gro- 
tesque and banal creatures 


RIGHT: DAVID LYNCH; FAR RIGHT: KYLE MACLACHLAN 


—the tormented, loaf-haired 


(L.), MICHAEL ONTKEAN; OPENING PAGES: SHERYL LEE 


title character of 1977's 


AS LAURA PALMER, JAMES MARSHALL AS JAMES HURLEY 


Eraserhead or the monstrously 


deformed Elephant Man—with a probing, affecting 
tenderness. Now, on ABC from 9 to 11 p.m. on April 8, 


comes Twin Peaks, created by Lynch and his partner, 
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Mark Frost. Twin Peaks is a fictional mountain town in the Pacific 
Northwest, shrouded by fog, Douglas firs, and all manner of Lynchian 
intrigues—sexual, criminal, and financial—lurking beneath its cozy, 
idyllic surface. 

The pilot plot kicks in when a high school girl, Laura Palmer, is 
found murdered, wrapped in plastic, on a shore. An FBI agent 
(played by Kyle MacLachlan, a Lynch “ensemble” regular from Dane 
and B/ue Velvet) arrives in town and teams with the sheriff (Michael 
Ontkean) to find the killer. It’s soon evident that nothing in this weird 
place—or in the surreal cinema of David Lynch—is as it seems. 

One thing that sets the pilot apart from most network fare is that 
after two hours the murder remains unsolved; that’s only one of many 
questions left unanswered. There aren’t the tidy wrap-ups and res- 
cues of television’s hour-long dramas; loose ends are all over the place. 
Everyone in town seems to have at least one illicit fling going, and 
there are hints that Laura, known as a model of innocence, was some- 
how linked to cocaine and an X-rated singles network. The only truly 
crazy guy in town is the wild-eyed shrink who had seen the dead girl 
in therapy. [See Ken ‘Tucker’s re- 
view, page 6.] 

This new series bears all the 
Lynch signatures: spare but elegant 
visual textures; fresh, quirky SIGNATURES: INTIMAL 
writing; deadpan, absurd humor; 
fluid, lingering, close-up camera 
work that heightens the tension; —( CLOSE-U DF LAURA 
music by Angelo Badalamenti that 
shifts from a jazzy, finger-snapping 
*50s sound to an ominous synthesiz- 
er motif when the action reverts to 
the murder investigation; and 
strong performances from an en- 
semble that includes Grace 
Zabriskie (The Big Easy), Joan Chen 
(The Last Emperor), Peggy Lipton 
(The Mod Squad), Lara Flynn Boyle 
(Jennifer Levin in TV's The Preppy 
Murder movie), and Sherilyn Fenn A GORPSE’S 
(Ziwo-Moon Junction). And for Lynch 
dichards, there isa tie to the cultish past: Jack “Eraserhead” Nance 
plays Pete Martell, the plant foreman who finds the body, (Nance 
also worked in Dune, Blue Velvet, and Wild at Heart, Lynch’s new 
movie.) 

Prime-time network TV would seem off-limits to a purist like 
Lynch, what with the hang-ups of standards-and-practices departments 
and commercials cutting minute by minute into his filmic vision. 

Butas it turns out, Lynch was “gung ho” from day one, Frost re- 
calls. “He’d always been a big soap opera fan.” Lynch was drawn to 
what Frost calls a “big canvas” serial so he could create a continuing 
story, a sense of place and characters to return to week after week. 

Lynch says he even enjoys his part in the ratings war: “ hat’s part 
of the fun of it. It’s a very tricky business. You could be here today 
and gone tomorrow. Word of mouth up front is very critical. Those 
beautiful Nielsen families are in the driver's seat.” 

Lynch didn’t even seem to mind structuring his story around com- 
mercials. “You do have these breaks every 11 minutes or so,” he says 
matter-of-factly, “and so if you can make the scenes work and put 
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WHY TV HAD TO MAKE ‘PEAKS’ 


When ratings fall, network 


risk-taking is required 


TEN YEARS AGO, the networks didn’t need David Lynch. Not only 
did they not need him—they wouldn't have wanted him. They had 
Three’s Company, and That’ Incredible, and CHiPs, and a lineup of shows 
that attracted 9 out of 10 viewers without being innovative, or adven- 
turous, or good. With a stranglehold on the viewing habits of the Amer- 
ican public, the networks would have had little use for a guy whose 
résumé consisted of Eraserhead and The Elephant Man. 

Now, TV needs Lynch badly, and that has less to do with his popularity 
than with network TV’s shrinking au- 
dience. The 1980s saw the end of net- 
work domination as pay cable, basic ca- 


ONE TYPES, THE OTHER 


ble, VCRs, and independent stations 
led anassault on CBS, NBC, and ABC. 
Asa result, the Big Three aren’t what 


DOESN'T: DAVID LYNCH (LEFT) 


they used to be: 
@ In 1979, 91 percent of TV viewers 
during prime-time were tuned toa 


AND COWRITER MARK FROST 


network. By last year, the number 
had dropped to 67 percent. ON LOCATION NEAR SEATTLE. 
57 percent of U.S. households have 
cable TV (a percentage that has more 
than tripled since 1979). 

® Two out of three homes have 
VCRs (up from 20 percent in 1985). 
@ Nearly 30 percent of American 
TV viewers now subscribe to a pay- 


LYNCH SAYS FROST, 


A TV INSIDER, “HELPED ME 


cable service. 

@ Basic cable channels are taking STAY ON THE HIGHWAY.” 
their own bite out of the networks. 

Ona recent Wednesday night, The China Lake Murders, a VV movie on 
the USA Network, had a larger share of the audience than CBS’ heavily 
promoted new series Grand Slam. 

The Fox network has become a legitimate challenger, with demo- 
graphics that are especially appealing to advertisers, a potential top 
10 series in The Simpsons, and plans to expand to five nights of pro- 
gramming a week by next fall. On Sunday nights, a number of Fox 
series frequently draw more viewers than one, two, or sometimes all 
three networks. 

The numbers are bad enough, but the feelings behind them have 
to worry network executives even more. Ina 1988 Roper Poll, viewers 
were asked to compare cable TV and regular TV. The results must 
have blown an icy wind through the corridors of Capital Cities/ABC, 
General Electric (NBC), and CBS: Viewers said they turned to cable 
TV for better entertainment programs, greater program variety, 
and—the coup de grace—better-quality programs overall. 

The networks responded to changes in the television business—ac- 
tually, they ran and hid—with a lineup of new series last fall that failed 


to yield a single big hit, a first in recent network history. ABC put its 
money on a group of comedies that made people frown, NBC installed 


a Friday-night action lineup that made people yawn, and CBS tried 
for a young, fresh look with weary, not-so-young stars; it has since 
dumped six of its nine new shows and the programming chief who ap- 
proved them. 

If current patterns hold, none of the network programming chiefs 
will be smiling at the end of the season: NBC, though still in first place, 


will finish with ratings among the worst in its history, and CBS will 
probably wind up with the lowest overall ratings for any network since 
1954. ABC, widely credited with prime-time’s most adventurous 
schedule, may stay even with its 1988-89 ratings or even increase its 
audience slightly. 

That’s not to say big audiences show up at the first scent of inno- 
vation. Some of T'V’s most interesting ideas are now trivia 
questions—remember that late-’80s cult item the dramedy?—and 
shows that cause critics to use such terms as “lowest common denom- 
inator” and “vast wasteland” can become huge hits in a matter of 
weeks. (Nothing personal, America’s Funniest Home Videos.) 

But ABC’s gamble on Zin Peaks represents more than an at- 
tempt to lure disaffected viewers by replacing the schlock of the 
old with the shock of the new. It could foretell a decade in which 
network television programmers will have to face many more ex- 
cursions into the unknown. For TV viewers, that can only be taken 
as good news. 

—Mark Harris 
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THE FOREIGN VERSION 


18 extra minutes (all strange) 


and a flash to the future 


DARKNESS HAS FALLEN in Twin Peaks, but not everyone 
is resting. Sarah Palmer, who spent the day mourning her mur- 
dered daughter, awakens from a nightmare screaming. Far away, 
someone—we don’t know who—steals a buried necklace. And 
the first installment of David Lynch’s Twin Peaks ends, leaving 
its mysteries unsolved. 

Want to know what happens? The answers, at least some of 
them, are as close as your local video store—if you live in Bel- 
gium, Bolivia, Switzerland, or any of the 10 other countries where 
a cassette of Twin Peaks is available for 
rental or sale. Sorry, the United States 
isn’t one of them. 

The foreign video version of 7win 
Peaks continues for 18 tantalizing min- 
utes after ABC’s first episode comes to 
its cliff-hanging halt. It races to wrap up 
mysteries that may take several weeks 
or more to resolve on television. And al- 
though the video's extra footage looks 
much more hastily patched together 
than the rest of the show, what it reveals 
(don’t worry—we won't spoil it for you) 
includes the identity of Laura Palmer’s murderer, the origin of 
the typed letter “R” found under her fingernail, and the meaning 
of the blood-scrawled message “Fire—Walk With Me.” Even- 
tually, the series also will unravel those enigmas, but Lynch/Frost 
Productions, which produces 7iwin Peaks, is silent about when 
and how; a spokesman for the show won't even say whether the 
killer will be the same at home and abroad. 

When series creators Lynch and Mark Frost sold the Zin 
Peaks foreign videocassette rights to Warner Home Video, the 
company put them under a contractual obligation to provide a 
film with an ending, Lynch fulfilled the requirement with one 
last scene, a chilling, almost indecipherable epilogue. Flashing 
25 years into the future, it involves FBI agent Dale Cooper, a psy- 
chic dwarf, and a beautiful woman who’s a dead ringer for Laura 
Palmer. The sequence, which uses a computer-distorted sound- 
track, parts of it played in reverse, rivals Lynch’s eeriest, most 
alienating work. A spokesman for the show says it’s unlikely to 
air; indeed, it’s hard to imagine how the series could incorporate 
it, except possibly as a dream sequence. 

If Twin Peaks returns next fall, other story lines will assume 
as much importance as the current mystery, Frost says. But for 
now, the Laura Palmer murder is the show’s driving force, and 
for those who can’t stand to be left in suspense, here’s something 
to think about: Two characters who may be integral to the plot 
appear in the first episode—but they do not speak a word. 

‘To be continued. 


THE BRITISH VIDEO 


—Mark Harris 


AVPMRAINE, hig 9: SA0) 


a couple together, you hit a commercial and then it’s a whole new 
ball game when you come back. You do find yourself thinking in 
terms of making these little 11-minute movies, and it’s kinda neat.” 
(Actually, there will be five commercial breaks in the Twin Peaks pre- 
miere instead of the standard seven.) 

ABC Entertainment president Robert A. Iger, who inherited the 
project, calls the Lynch experiment “a case of a network having the 
desire and guts to try different television forms, in part to continue 
to maintain a dominance over the overall TV world. We are always 
looking to break new barriers and find the breakout program. [ABC 
also recently signed creative powerhouse James L. Brooks (the 
movies Zerms of Endearment and Broadcast News, the Fox network’s 
Tracey Ullman Show) to develop three comedy series. ] 

“Sure, there is some risk involved whenever you do something 
as different as this,” Iger says. “And the feel of this program is unlike 
that of any other program on TV. But even to say ‘risk’ implies a lack 
of confidence I have in the show, which wouldn’t be correct.” 

‘The task of translating Lynch’s mystique into a prime-time pitch 
was eased somewhat with 
Frost—who had been a writer and 
story editor on Hi// Street Blues—on 
board as the proven Mr. Inside. 

Cap Cities/ABC didn’t flinch 
when Lynch and Frost brought in 
their idea. “They would have been 
concerned with my image,” Lynch 
admits, “had [ come in on my own. 
Mark took the edge off and made 
me more presentable. Helped me 
stay on the highway.” 

Brandon Stoddard, Iger’s prede- 
cessor, ordered the two-hour pilot. AND KYLE MAGLACHLAN AND 
fora possible fall 89 series. He then 
left the entertainment-division 
presidency in March 1989, as Lynch 
went into production. 

Iger and his creative team 


A LYNCHIAN HONOR ROLL: 


JACK NANCE IN 1977 CULT 


GLASSIC ERASERHEAD; JOHN 


HURT IN 1980'S ELEPHANT MAN; 


ISABELLA ROSSELLINI IN 1986'S 


took over from Stoddard and saw — SURREAL MYSTERY BLUE VELVET 
dailies and met with Frost and 

Lynch to get the “arc” of the stories and characters. By late 
May, Iger had seen the rough cut of the pilot and ordered the 
remaining seven hours. 

Lynch directed the pilot a year ago on locations near Seattle at 
a cost approaching $4 million. (The hour-long episodes took a 
week each and averaged $1 million.) The absorbing, atmospheric 
pilot was written by Lynch and Frost, who first teamed up to write 
a script that was never produced based on Goddess: The Secret Lives 
of Marilyn Monroe. 

“David doesn’t type too well,” Frost says, “so I sitat the keyboard 
and we literally write every word together. We'll talk for a while and 
then find some way to avoid working and get a cup of coffee, the 
usual routine.” 

‘The process was the same for the second episode, which Lynch 
also directed. Lynch then went off to finish Wi// ar Heart, while Frost 
wrote the remaining segments, with revising and shaping help from 
two writers. Frost directed the final hour, and five other directors—in- 
cluding Tim Hunter (River's Edge) and Caleb Deschanel 
(Crusoe)—did one each, with Lynch popping in as story consultant. 
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A ‘PEAKS’ TRAVELOGUE 


Wish you were there? A trip 


to the scene of the crime. 


YOU WON’? FIND the town of Twin Peaks on a Washington 
state highway map. But it’s there, all right. 

Just get off the interstate 25 miles southeast of Seattle, soon 
after you start climbing into the Cascade Mountains. Then head 
north to North Bend and Snoqualmie. 

First stop: North Bend (pop. 2,275) and the Mar T Cafe. In 
Twin Peaks, it’s called the Double R Diner. Note the poster of 
loggers with the words “Endangered Species” in the window. 

Don’t: Talk loudly about saving old-growth forests. 

Do: Order the roast turkey 
sandwich. Anda slice of pie, 
baked fresh each day by a re- 
tired woman name of Garnet 
Cross. Best crust you ever put 
in your mouth, guaranteed. 

Next door is the Last 
‘Trading Postand Loan. The 
movie folks rented stuffed 
animal heads there. Along 
with the guns, ammo, lures, POSTCARD FOR NORTH BEND 
and jewelry, the shop carries 
videos not found at your local 7-Eleven. Critics’ choice: Hunting 
the Wild Turkey (three stars—Dave Embry is riveting as he bags 
a spring gobbler with bow and arrow). 

Next stop, two miles up the road: Snoqualmie (pop. 1,515). 
In the center of town sits the 39-ton log shown in the opening 
credits. People here call it “The Big Log.” 

The company that donated the log ran the Weyerhaeuser 
Snoqualmie Falls Sawmill (in the movie, it’s called the Packard 
Sawmill), Built in 1917, the mill could saw enough timber in 
eight hours to build 25 houses. It was torn down, last October. 

Both towns sit in a valley, with great views of Mount Si’s 4,190- 
foot peak. That's peak, singular. Twin Peaks? Could be that too 
much of the Mar’T’s chocolate-peanut butter pie (they say it was 
David Lynch’s favorite) makes Hollywood directors see double. 

For seeing triple, there’s Smokey Joe’s Tavern, across the rail- 
road tracks from “The Big Log.” Old crosscut saws, hard hats, 
and other loggerabilia hang from rough-hewn walls. Frosted 
mugs of Rainier beer—some locals call it “Vitamin R”—are 
drawn at a white oak bar. 

A mile north of town, where the Snoqualmie River trips over 
the 268-foot Snoqualmie Falls, sits the Salish Lodge, used as 
the exterior of Zin Peaks’ Great Northern Hotel. FBI agent 
Dale Cooper goes there for what he calls “a reasonable rate.” 

Elk and venison are served in the lodge’s dining room, where 
you can watch the mist roll up from the falls. 

‘To paraphrase agent Cooper: Have you ever seen so many 
trees in your life? 

—Kit Boss 
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Peaks epitomizes the fundamental conflict facing prime-time pro- 
grammers. As a high-ranking non-ABC-newwork exec says, “Most peo- 
ple here do not expect that Peaks will work. The critics and audiences 
give us signals like “We're tired of what we've seen before; don’t give 
us more of the same.’ But when you venture out there, there are not 
a lot of indications that they’re embracing what's different... 

“It’s like a wife-mistress thing, “Yeah, we wanna get it down and 
dirty, | want that choice in my life, but | wanna come home toa good 
mother.’...[n some ways, maybe what David will be is the martyr 
who will push the boundaries—expand what [network] TV can do 
and should do—without being wholly successful.” 

One member of the Lynch ensemble, often said to be the direc- 
tor’s screen alter ego, doesn’t necessarily subscribe to the martyr the- 
ory. “Knowing David a little bit,” actor Kyle MacLachlan says, “I 
think it’s exciting to combine him with television....Any new media 
where he can create pushes him forward. I absolutely think this will 
be controversial; it will be watched.” 

For all of Lynch’s enthusiasms about television and 7iwin Peaks, 
he says he “had some misgivings in the beginning. It’s real important 
for me to do something a certain way without someone else coming 
through after you’re done and changing everything. There haven’t 
been any of the horror stories you hear on this show—yet.” 

Lynch’s worries about TV work were understandably rooted in 
the twin piques faced by most writer-directors in a medium subsi- 
dized largely by advertising revenues: censorship and corporate med- 
dling. But he sailed through. The standards-and-practices people, 
Frost reports, found just one objectionable scene in all nine hours 
of film: an extreme close-up in the pilot on MacLachlan’s hand as 
he slides a tweezer under the corpse’s fingernail and removes a tiny 
“R,” a clue to her murder. 

Says Frost: “They wanted [the scene] to be shorter. They said it 
made them uncomfortable.” But the creative team dug in its own 
nails, and the scene remained. 

Lynch praises the network for letting him go about his work with 
uncompromised autonomy. “I might as well have had final cut,” he 
says. “I got to do the film I wanted and direct it the way I wanted. 
They treated the show with a lot of respect.” 

The picture on the small screen is looking bigger and sharper ev- 


ery day to Lynch. He and Frost have signed with the Fox network 
to cocreate and codirect what Frost describes as a series of reality- 
based “docu-poems,” such as the Mardi Gras in New Orleans. Their 
first segment will air later in the spring. This time, Frost says, “it’s 
MTV meets 60 Minutes in 30 minutes.” 

Next: 30 seconds. Lynch recently made his debut as an ad director 
on anew spot for Yves Saint Laurent’s Opium fragrance. “It’s got an 
Oriental theme, a woman opening the bottle. It’s a very sensual com- 
mercial,” Lynch says with typical exuberance. “You'd know it if you 
saw it. | really had a blast doing it. I’ve also done a public service an- 
nouncement for New York City on trash and rats. It’s in black and 
white. And I had a really good time doing shar.” 

Lynch, in fact, seems capable of having a pretty good time on al- 
most any Creative project as long as it doesn’t smack of being too safe. 
Even if Zivin Peaks is not a commercial success, the director deserves 
considerable credit for taking a chance. “Look,” he says, “everything 
we do in this business is a risk. The more success you have, the more 
you second-guess all your future projects. You have to be ready to 
fail and try these things. It’s kind of a diabolical thing but you can’t 
really think about it. And I didn’t. | lucked out.” 
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GREATIVE CONTRASTS: 
MAKING MOODY MUSIC 


Composer Badalamenti explains 
the Love Theme—and lunch 


COMPOSER ANGELO BADALAMENTI created most of the ominous 
music for /win Peaks in a dim room near Macy’s in Manhattan, part of 
a small, underfurnished apartment he uses as a combination office-stu- 
dio. Last fall, Badalamenti sat at his electronic keyboards, with director 
David Lynch coaching from a nearby chair, and in 20 minutes produced 
the signature theme for the series, the Love Theme from Twin Peaks, 
as Badalamenti calls it. “You just wrote 75 percent of the score,” Lynch 
said excitedly. “It’s the mood of the whole piece. It és Twin Peaks.” 

The Love Theme, which is heard repeatedly throughout the series, 
is a short, twisted piece of music, lasting about three minutes. But the 
sheer speed and ease of its composition indicate what a happy collab- 
oration Badalamenti and Lynch share. It began with B/ue Vever, when 
Badalamenti was called in to be Isabella Rossellini’s vocal coach and end- 
ed up writing the whole score. Since then, the two have produced an 
album of rock music for singer Julee Cruise and an experimental the- 
atrical-musical piece, /ndustrial Symphony No. 1. Badalament is also doing 
the music for Lynch’s new film, Wi/d at Heart, which will be his 12th 
movie score and his second for Lynch. “David and I read each other very 
well in the creative world,” Badalamenti says. “We can tune in to each 
other.” 

Badalamenti and Lynch often lose themselves in work for hours in 
the small studio, which is dominated by electronic gear: the keyboards, 
asmall TV, wwo VCRs, and a stereo system with a double-cassette deck. 
“T can’t begin to tell you what fun we have,” says Badalamenti, 52, who 
commutes to the apartment from his home in exurban New Jersey. 
Lynch describes the moods or emotions he wants the music to evoke, 
sometimes even whistling a melodic fragment. Badalamenti begins to 
play the piano, and Lynch helps to fine tune. During lunch breaks, the 
duo always order the same food: turkey on whole-wheat toast, with lettuce 
and tomato, mayo on the side, one order of fries, two cups of coffee. Only 
on rare occasions—“when we want to pork out,” Badalamenti says—will 
they share an order of bacon fried to extreme crispness, or what Badala- 
menti calls “cremated.” 

Because the duo have such a great rapport, Badalamenti knew what 
to do when Lynch asked him to write something “dark and beautiful” for 
Twin Peaks. Yo some ears, the resulting music may sound like something 
from a soap opera. That similarity is no accident. Says Badalamenti: “David 
started out with 7win Peaks saying, “This is Blue Velvet gone Peyton Place.” 

‘The soapiness of the 7win Peaks music comes in the middle of the Love 
Theme, which Badalamenti breaks down into four distinct parts. First 
comes a ponderous two-note pattem, the Dark Intro, which is an up-and- 
down drone that creates a tangible sense of doom. Next comes the Climb, 
asudsy melody that parades up the scale oh-so-slowly, swelling with melo- 
dramatic fervor to the Climax. This orgy of feeling is the sort of thing that 
used to put viewers in the mood to watch The Edge of Night. Once this mu- 


sical passion is spent, the melody begins to ebb, in what Badalamenti calls 
the Falling Part. 
Over the tawdry course of Twin Peaks, the Love Theme climaxes at 

some peculiar moments: at the discovery of a corpse; when a mother 
learns of her daughter’s death. he emotion of the music at these mo- 
ments doesn’t match the emotion of the visual. Lynch and Badalamenu 
intended these sharp contrasts between what the viewer sees and what 
the viewer hears to act as a dialectic. As with Blue Velvet, Twin Peaks is 
about the difference between superficial appearances and the truth be- 
hind them. The music is intended to reinforce the notion that all is not 
what it seems. 


At other times, the music has a more direct purpose. Each of the 
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scenes dominated by the young males in the cast is accompanied by 
what Badalamenti calls Cool Jazz. The exaggerated macho hipness of 
these characters is accentuated by fingerpopping, cocktail-lounge clec- 
tric piano, pulsing bass, and lightly brushed percussion. 

Badalamenti rightfully claims that the music of Zin Peaks sounds like 
nothing else on TV. Ona simplistic level, the effect is somber, banal, de- 
pressing. Even when the soundtrack segues into a normally upbeat style, 
such as a ragtime, the music retains a dark quality. Badalamenti says he 
can’t help it: “Even when I try to write very happy or very sad, it turns 
out bittersweet.” And a perfect match to the complex moral world of 
David Lynch. 

— Ron Givens 
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ULLMAN IS 
THE ONLY 
ONE PLAYING 
IT STRAIGHT 
IN THE 

NEW BLACK 
COMEDY 

‘I LOVE YOU 


TO DEATH’ 
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| HE WIFE OF a philandering pizza-parlor 

owner in lacoma, Wash. finally gets so upset 

by her husband’s indiscreet infidelities that 

she and her mother try to kill him—five 
times. She hires a thug to beat him to death with a base- 
ball bat. The car is wired to blow him up. She puts two 
bottles of sleeping pills in his pasta. She has a friend shoot 
him. Then she hires two other guys to shoot him. Finally, 
he figures out that she really loves him. 

‘That’s the premise of a new black comedy called / 
Love You to Death, featuring comic chameleon ‘Tracey Ull- 
man in her first American film, along with Kevin Kline, 
William Hurt, River Phoenix, Joan Plowright, and Keanu 
Reeves. Most of those actors usually work the dramatic 
side of the street, but here they maintain a balance be- 
tween lunacy and believability; they play for laughs. Ull- 


Is959)0 


man doesn’t. She’s the comedian in the bunch but she’s 


the only one who plays straight throughout the entire 
wacky movie. 

As Rosalie, the put-upon wife who beams adoringly 
at her husband (Kline) even as he takes down phone or- 
ders fora pie with extra cheese and a side order of home- 
delivery sex, the unorthodox, uninhibited Ullman would 
seem like an inspired casting choice by director 
Lawrence Kasdan. But not playing for laughs can be dan- 
gerous fora I'V comedian making the move to the big 
screen. Sometimes it works—Robin Williams gets 
Academy Award nominations. And sometimes it 
doesn’t—Roseanne Barr caught hell with She-Devi/. 

What was it that prompted Kasdan to consider having 
the star of The Tracey Uilman Show play against type in the 
first place? He watched her on TY, on the Fox show that 


GEMMA LAMANA-WILLS 


| FOR ULLMAN? 
op A STRANGE” 
“'SLIGE-OF -LIFE 


won four Emmys last year. “I thought that although she 
had done these outlandish characters, she also did sketch- 
es where the tiniest little thing was happening,” says Kas- 
dan, whose credits include The Big Chill and The Accidental 
Tourist. “There was such a vulnerability to her that | 
thought her character needed to hold all these other char- 
acters together.” 

“In rehearsal we tried different ways of how big, or 
powerful, or mannered, or funny, or weird Rosalie was,” 
Ullman says. “It seemed to work the best just to be sim- 
ple and honest with her, to resist the temptation to push 
any comedy....When we did that, it seemed like we 
were trying to make it into a strange farce.” But for a per- 
former who is used to the security of hiding behind huge 
wigs, elaborate makeup, braces, and falsies, playing a 
straight role was both scary and frustrating. “Rosalie és 


I LOVE YOU TO DEATH: GEMMA LAMANA-WILLS; THE TRACEY ULLMAN SHOW: R. ROBINSON 


By MELINA GEROSA 


deranged enough to kill him, instead of confronting him 
with it, which is what I would have done,” Ullman says. 
“That’s the leap I had to make.” 

The fact that the film is based on the real story of Tony 
and Frances ‘Toto could have been, but wasn’t, perfect 
fodder for the sponge-like social satirist to employ the 
absorb-and-then-squeeze-out-the-character technique 
that gives her’I’V characters an uncanny compassion. “I 
saw a video of the real people, but Lawrence didn’t want 
us to directly impersonate them, because there are dif- 
ferences in his script from real life,” says Ullman. 

Instead, she kept Rosalie credible by making her as 
typical as possible. She set out to a Tacoma mall to soak 
up the local color. By watching and talking to shoppers, 
Ullman found the crack to slip into Rosalie. “It had to 
be played documentary-style, just a regular American 
housewife, that simple someone ina nylon car coat and 
a fuzzy perm and holding her mum’s arm, without speech 
mannerisms, justan American accent,” she says. 

Learning to actually run a pizza parlor took a little 
more effort. Kasdan had Ullman, Kline, and Phoenix—as 
a New Age busboy who dispenses Eastern philosophy 
along with pies—work an entire weekend preparing 
meals and serving the crew. “We all had to talk to each 
other as our characters, and we had the most dreadful 
meal we've ever had in our lives,” recalls Joan Plowright, 
who plays Rosalie’s tabloid-addicted Yugoslavian mother. 

Although the exercise didn’t do much for Ullman’s 
cooking abilities, it helped her get a 
feel for Rosalie’s character. “We had 
to spin pizzas professionally, and it’s 
typical that the boys would always get 
to do it, and when I wanted to try 
they were like, “No, you cut up pep- 
pers in the back,’” she recalls. “d 
get coffee for Kevin and massage his 
shoulders, and think, ‘God, I’ve never 
done this for a man!” 

This summer she'll try something 
else she has never done, starring ina 
New York Shakespeare Festival pro- 
duction of The Taming of the Shrew. Af- 
ter that it’s more films and back to TV 
if Fox renews her show for next sea- 
son. But right now she’s nervously 
awaiting reaction to / Love You to 
Death, knowing that audiences are 
sometimes reluctant to accept the 
transition from ‘TV silly to movie se- 
rious. “It’s tricky,” Ullman says. “It’s 
not exactly like Lena Olin’s perfor- 
mance in Hnemies, but if people be- 
lieve me, I'll be very pleased.” @ 
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ULLMAN, AND 
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DRESSED TO THRILL: JORGE PAEZ (IN SEQUINS) SCORING A SIXTH-ROUND TKO AGAINST LUPE GUTIERREZ IN DECEMBER 


Ove ORO K0) PHOTOGRAPHY BY WILL HART 


A former circus clown and acrobat, Jorge Paez is as adept at X-rated 
pelvic gyrations or show-off post-fight back flips as he is at using 
his myriad boxing skills to frustrate opponents. His hair, cut in a rat- 
tailed Mohawk, is highlighted by inscriptions that vary from fight 


to fight (the word “Mexico,” the 
Batman logo), and the sequined 
skirt he has worn in the ring 
would put Phyllis Diller to shame. 


If all the world loves a clown and 
if pro boxing is often the three-ring 
circus its critics say it is, chen NBC 
Sports must be onto something. Af- 
ter all, Paez, the International Box- 
ing Federation featherweight 
champion, drew 5.8 and 7.4 ratings 
(more than 18 million viewers total) 
in two recent fights. That means he 
was seen fighting by more Ameri- 
can ‘l'V viewers over the past year 
than Mike ‘Tyson, Sugar Ray 
Leonard, or Evander Holyfield. 
Jorge who? you ask. 

All right, so the 23-year-old Paez 
may not yet be a household name, 
but it’s not for lack of trying—on his 
part or NBC’s. His April 7 bout 
against Louie Espinoza (4 to 6 p.m. 
on NBC’s Saturday Sports Showcase) 
will be his seventh title defense ina 
little over a year—a grueling sched- 
ule in this era of idle titleholders. 

The NBC-Paez deal was sparked 
when Kevin Monaghan, NBC’s box- 
ing coordinator, gota call last March. “My brother was watching 
a fight on the USA Network,” he says, “and he called to tell me 
abouta fighter who looked like one of the Road Warriors gone 
berserk. When I saw for myself, I realized I had to get this 
guy.... There are a lot of guys who can fight, but he’s like a 
lounge act that fights. He has a personality people remember.” 

And for network boxing coverage, memorable is an extreme- 
ly valuable commodity. Long gone are the days when a 
Muhammad Ali ora Sugar Ray Leonard appeared on free net- 
work ‘TV. Most major title fights from the middleweights up 
appear only on HBO or in pay-per-view showings. 

Boxing’s largely ignored supporting cast offers a host of tal- 
ented but often colorless champs. In Paez, NBC got ratings 
razzle-dazzle at bargain rates: four weekend-afternoon fights 
fora reported $1.5 million (compared with $60 million James 
“Buster” Douglas is expected to make for his next two fights). 

“I knew if we didn’t sign him, we'd lose him,” Monaghan 


WITH SEQUINS 
AND BACK 
FLIPS, JORGE 
PAEZ BRINGS 


NEW PUNCH TO 
NBC’S BOXING 


says. Jon Miller, NBC vice president of program planning 
and development, felt the same way, even after Paez, on 
meeting Miller, rejected a handshake, proffering instead an 
open palm. “Where’s the money, homeboy?” he asked. 

The fight that convinced NBC to make the deal was 
Paez’s uitle defense last August against former champion 
Steve Cruz. The bout drew the highest network boxing rat- 
ings of the year. “We treated it like 
it was pro wrestling,” Monaghan 
says. “All our promos touched only 
on Paez. We promoted the out- 
landishness of this guy.” 

Unlike pro wrestling, the bout 
came off as solid and believable, with 
Paez (at 5°6”, 126 pounds) scoring a 
brawling 12-round decision. After- 
ward, he taunted the pro-Cruz 
crowd, leading some at NBC to peg 
Paez for that grand ole wrestling role 
of the guy you love to hate. “If ] were 
at home watching,” NBC ring an- 
nouncer Marv Albert says, “I might 


view. Buthe gives me something to 
poke ar; he’s off the wall.” 

While a showboat fighter is hardly 
novel—Hector “Macho” Camacho 
and Michael “The Silk” Olajide are 
prime examples—“Marmero” (The 
Tumbler) Paez could set new stan- 
dards. “Everything I do is because I 
enjoy it,” Paez says through manag- 
er Nacho Huizar (the fighter speaks only a little English). “1 
puton a good show, and I’m never going to change my ways.” 

Paez, born into a circus family in Mexico, learned to tum- 
ble, fly on the trapeze, juggle, and be a clown early on. He 
obeyed his grandmother's request not to fight professionally 
until he turned 20, then immediately lit out on a blazing 
knockout trail en route to his 34-2-2 record (25 KOs). 

“He has great balance from his training as an acrobat,” 
Dr. Ferdie Pacheco, NBC boxing analyst, says. “This al- 
lows him to throw punches from unusual angles, which 
makes him very hard to fight. Also, he’s very strong and 
gritty. He doesn’t pussyfoot around, and he’s very confident 
of his punch.” 

Pacheco spent part of his career working with Ali, the 
sport’s consummate showman, so he’s not bothered by Paez’s 
antics. “Like Ali, he [Paez] has charisma,” Pacheco says. “He 
has an arrogance that he’s going to win, and he does.” 
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ohn Waters | 


Setting Up Camp on Main Street 


THE BARON OF BAD TASTE. The Prince of Puke. 
The King of Kitsch. John Waters has been called all those 
names—and worse. But times have changed for Amer- 
ica’s finest purveyor of contemporary trash. He has gone 


legit—mainstream, even. With the release this week of 


Cry-Baby, produced by Ron “Opie” Howard’s Imagine 
Films, Waters unleashes his rollicking vision of camp and 
excess on the unsuspecting PG-movie audience. 

The lively, music-filled story of "50s teen rebellion 
comes from the man who first gained notoriety in 1972 
with Pink Flamingos, in which his favorite star, 
Divine—the late, great 300-pound drag queen—eats a 
freshly dropped dog © 
turd. The man who 
rabidly defied con- 
ventional movie wis- 
dom by corralling a 
bunch of miscreants, 
transvestites, drug- 
gies, and shoplifters 
and forging the sick- 
est and sauciest low- 
budget comedies of 
the last two decades. 

“You change,” the 
44-year-old Waters 
admits, rumbling 
down Sunset Boule- 
vard ina Dodge Dart. 
“Your sense of humor gets a little more refined, a little 
more well tuned. And I don’t have that incredible rage 
anymore. It’s healthy to have rage when you're 20, but 
silly to have it at 40. People who have incredible rage at 
40 are bitter, and bitter people are the dullest people.” 

The ve/ative tameness of Cry-Baby, and Waters’ two 
previous films, Po/esfer (1981) and Hairspray (1988), may 
be disappointing to a fraction of the audience who iden- 
tified with his early shock-inducing work. But this rock 
& roll musical starring 2/ Jump Streefs Johnny Depp 
vividly represents the next stage in the evolution of one 
of American cinema’s most hilarious and incisive humorists. 

Like Waters’ transformation from shockmeister to re- 
spected (though not completely respectable) comedian, 
kicking the habit has 
been gradual—much 
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TEEN ANGEL DEPP AND DEVILISH LORDS JOYRIDE THROUGH CRY-BABY 


BY ROBERT SEIDENBERG 


like the way he weaned himself off cigarettes, moving 
from Kool Milds to Kool Lights to cold turkey. “I’m really 
proud of those early movies, but they were products of 
their time and you couldn’t—I wouldn’t—make them 
today,” he says. “After Desperate Living [1977], the films 
were no longer made to be midnight movies. 

“The difference between a midnight movie and a 
movie that can play everywhere is the threatening aspect. 
And God knows I’ve threatened,” he laughs devilishly. 
“So I don’t feel the need to keep doing threatening over 
and over and over and over. There are some people that 
hate the fact that | made a Hollywood movie, but for me, 
that’s getting the last 
laugh. It’s the ulti- 
mate subversive 
thing to do.” 

Set in 1954 in Balu- 
more (Waters’ home- 
town and the site of all 
his films), Cry-Bady is 
a spoof of “wild kid” 
*50s movies like Jai/- 
house Rock and Mamie 
Van Doren’s Girls 
Town. It lovingly de- 
picts the joys of teen 
rebellion and the trag- 
ic pitfalls of early con- 
formity. The movie 
also celebrates an adolescence Waters craved but never 
enjoyed. “I wanted to be a juvenile delinquent in 1954 
but I was only 8, so it was kind of hard,” he explains. “Be- 
cause what could you do? Trip your babysitter?” 

Cry-Baby solidifies Waters’ reputation as an undisput- 
ed master of casting (see related story). His obsession 
with early rock & roll and whacked-out vintage hairdos 
and fashion still shines through loud and clear. And from 
the first scene, where high schoolers line up to receive 
vaccinations from ludicrously outsize hypodermics, C7y- 
Baby is outrageously exaggerated throughout in the best 
Waters tradition. 

As in all his films, Waters pits good against evil 
here—only Waters’ conception of good and evil doesn’t 
quite jibe with the 
mainstream. “My 
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movies are moral American 
movies in which the good guy 
he says. 
always reversed—the bad is the 
good and the good is bad. The 
villains are always people who 


always wins,” “But it’s 


control other people, who tell 
people what to do or how to 
look, and the good guys are al- 
ways the ones that are happy 
with themselves but usually 
have something the matter with 
them. The people I like have a 
disadvantage and turn it into a 
style and are happy about it.” 

Waters’ personal life con- 
firms this odd take on morality. 
He sympathizes (and em- 
pathizes) with society’s outcasts, 
once teaching a course called 
“How to Laugh at a Life Sen- 
tence” at Maryland’s Patuxent 
Institution, “There certainly are 
real villains in the world, but 
they’re not necessarily who the 
rest of society thinks is bad,” he 
says later, sitting poolside at 
Hollywood’s Chateau Marmont. 
“T’m fairly understanding, obvi- 
ously, of most anything—except 
purposeful cruelty —to 
people—although I am friends 
with murderers, so I can’t even 
say that. The people that fright- 


en me the mostare the people aie think they’re normal. They're : 
scary. I think every person is basically insane. And I think that’s com- : 
: since Waters’ sensibility shines through in Cry-Bady, it’s not a sellout. 


forting.” 


Waters’ interest in the forbidden, violent, and bizarre stretches e 
back to his childhood in Lutherville, Md., outside of Baltimore. 
While other boys played sports or cowboys and Indians, young John 
was lost in fantasies of “crunching metal and people screaming for : 
help,” simulating horrific auto accidents with toy cars. His earliest 


movie memory is Cinderella. “1 loved the stepmother and stepsisters,” 
he recalls. “Walt Disney always had the best villains.” 


During high school, Waters made a short movie called Hag in a : 
Black Leather Jacket, the story of a black man who courts a white wom- : 
an by carrying her around ina trash can. Later, a steady diet of un- 
: mirably corroded the public’s tastes. “That’s a good corrupting show,” 
Warhol films inspired the fledgling auteur to create such trashy gems 
as Eat Your Makeup (1968)—a group of kidnapped young models are 
: be less guilty, it makes people like themselves better. It makes people 


derground movies like Kenneth Anger’s Scorpio Rising and early Andy 


forced to pose themselves to death—and Multiple Maniacs (1970), 
which features a traveling freak show. 


Waters’ next film, Pink /amingos, was his breakthrough. He knew : 
his movie about two families competing for the title of the Filthiest : 


(TOP, LEFT TO RIGHT) WATERS’ KIND OF WOMEN: MINK STOLE, DIVINE, 
AND COOKIE MUELLER IN FEMALE TROUBLE; (BOTTOM, LEFT TO RIGHT) 
HAIRSPRAY’S HAPPY FAMILY: DIVINE, RICKI LAKE, AND JERRY STILLER 


: ment. 


People Alive was a success when 
Variety called it “surely one of the 
most vile, stupid and repulsive 
films ever made.” “That movie 
worked,” Waters says, 
it shocked people that thought 
they were unshockable. I think 
it did liberate some people.” 

With Pink Flamingos, Waters 
stepped out of the cult gutter; 
the movie was screened at the 
Cannes Film Festival and the 
Museum of Modern Art includ- 
ed the picture in its Bicentennial 
Salute to American Humor. Yet 
Waters was still ignored by Hol- 
lywood, even though all his 
movies had turned a profit. Not 
until Hairspray met with acclaim 
did the movie establishment 
finally take notice. 

“As soon as | did Hairspray 
[which was made for a low $2.7 
million], it wasn’t a problem get- 
ting financing at all, 
plains. “If 1 turned in the script 
for Pink Flamingos today 'm 
sure they would say no, but I’m 


“because 


s 
he ex- 


a realist. | want to keep making 
movies so I’m not gonna sabo- 
tage myself. At the same time, 
I’m gonna make the kind of : 
movie that I want to make— | 
which I certainly have.” 

The question is, what—if anything—is lost when a radical artist 


‘like Waters transmutes his vision into more palatable fare? Clearly, 


‘To me, selling out would be doing somebody else’s vehicle for a star 
to make a lot of money. Doing a vehicle that I wrote fora star I love 
would be making a John Waters movie. 

“While we were making Cry-Bady, though, it would amaze me. I'd 
look out and sce this enormous crew and think, ‘I gave all these peo- 


ple jobs from these ridiculous ideas somehow and produced employ- 


’ For Teamsters!” 

Meanwhile, as Waters has moved away from his shock aesthetic, 
the limits of acceptability have been pushed back by movies and TV 
shows like Married...With Children, which Waters believes has ad- 


he says. “I think it makes people not be so uptight themselves and 
uptight about any little thing that society believes in. It makes people 


laugh. Which is the healthiest thing you can do. 
“If you could never laugh, you would be insane. Unhappily insane. 


I believe that’s what survival is: laughter.” @ 
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THE LIFESTYLE RESOURCE” 


CAB DRIVERS' SECRET 


New York City 
cab driver tipped 
wus off about the 
Wooden Bead Seat’s 
“mystical” massag- 
ing action. It enables 
you to sit for long 
} periods of time with- 
f out discomfort or 
fatigue—whether 
you’re at a desk or in traffic. It works like 
modern-day acupressure, gently massaging your 
back and legs, stimulating tired muscles and 
improving circulation. It creates a “zone of com- 
fort” between you and the seat, allowing air to 
circulate so you stay cool in summer and warm in 
winter. The Wooden Bead Seat has health bene- 
fits, too. It’s recommended by chiropractors 
because it supports the lower back and 
helps improve posture. The smooth lac- 
quered wood beads are handstrung 
with flexible, heavy-duty nylon 
cord. Our Wooden Bead Seat 
__) will keep you comfortable 
‘ea! all year long. $29.95 

ae 


#2690. Share the 
\ z @ 
es oe 


comfort—two for 
$49.95 #2700. 

TAKE YOUR CONTACTS 

FOR A SPIN 


Cane lenses—so convenient to wear...so 
inconvenient to clean! The FDA found the 
risk of eye damage to be significantly reduced by 
proper lens care. The Clensatron™, developed 
specifically to minimize problems of lens care is 
clinically proven to offer contact lens wearers an 


he Lifestyle Resource gives you the facts necessary to make an informed purchase. Your 
satisfaction is our primary concern. If your purchase doesn't meet your expectations, 
return it in original condition within 30—days for prompt refund. 


THE BEST CORDLESS PHONE JUST GOT BETTER 


hen a leading consumer magazine rated the 

FF-1700 Cordless Phone tops for range and 
quality amongst 21 brands and models in 1988, 
Southwestern Bell didn't rest on its cordless laurels. 
Instead, it went back to the drawing board and came up 
with something even better! The FF-1725 Freedom 
Phone breaks the “mediocre sound” barrier of cordless 
phones, combining the outstanding speech quality and 
convenience features of its predecessor with amazingly 
clean, crisp sound within a range of 1000 feet. The base 
unit serves as a free standing speakerphone with its 
own dialpad, you get two phones in one. Take or make 
calls around your home—even next door! Plus an 18- 
number memory, intercom, paging, auto-redial, hold 
button and 10-channel selection. Personalized security 
code protects line from outside access. Free manu- ’ 


) 


Southwestern Bell FF-1725 Offers 
* 1000-foot range * 18-number memory 
* Intercom * Memory dialing 
* Hearing aid compatible + Hold button 


* Tone/pulse switchable * Free 5-year service plan facturer's 5-yr. service plan. $1 79.95 Grey #2131, 


A GOOD NIGHT'S SLEEP TO GO 


¥o can’t avoid noise pollution...but you can 
greatly reduce it with the new Marsona”™ 
Portable/Travel Sound Conditioner. Smaller than 
most paperweights, it does a big job of sound condi- 
tioning, masking everything from the sporadic 
sounds of a snoring spouse to the steady roar of traf- 
fic. It puts the gentle patter of rain or the soft rush of 
a waterfall on your night table...or you can take it 
with you on your next business trip or travels! Blocks 
out unwanted sounds from noisy neighbors, televi- 
sions, stereos and nearby airports. Versatile and eco- 
nomical, it has a 6' cord and uses regular household current. Now, you can work or play in peace...and 
get a good night’s sleep! Compact and lightweight, ideal for home or travel at 5 1/4"x4 1/8"x2 1/4", 
1.2 lbs. Travel case included. Manufacturer's 1-yr. limited warranty. UL listed. $99.95 #2830. 


A WATCH FOR ALL REASONS 


his handsome digital-analog chronometer 

will swim with you (to a depth of 150 feet), fly 
with you, calculate your speed, wake you in the 
morning, and tell you the day and date. A push of 
a button will convert the digital display to 24-hour 
timekeeping. All functions-digital and analog 
timekeeping, calendar, alarm, chronometer and 
tachymeter-are powered by a highly accurate elec- 
tronic quartz movement. The analog hands and 
hour markers are luminous. The stopwatch times 
to 1/100th of a second, and the rotating bezel can 
be used for such practical matters as telling you 
when the parking meter will need another quar- 
ter. Adjustable fit. $89.95. Teflon-coated durable 
black-matte anodized stainless steel #1051; 
Stainless steel and gold-plated #1061. 


THE LIFESTYLE RESOURCE™ 


FOR FASTEST SERVICE 24 HRS A DAY 


*DEPT. EXYD10; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 


TO ORDER BY MAIL: 


Send us a letter to the above address specifying the item, code number, and quantity of each item. 


alternative to the traditional, “finger-rubbing” 
method which can scratch or tear lenses. 
Revolving at a rate of 300 cycles per minute, it 
thoroughly scrubs your lenses in two minutes, 
removing protein deposits and other contami- 
nants that may damage your 
eyes. Works with 

hard, soft and Hier e. 
gas-permeable Senny 
lenses. Com- 
pact for travel, 
uses two AA bat- 
teries. AC adaptor 
included; UL listed. 
Manufacturer's 1-yr. 
warranty. $59.95 


800-872-5200 


CREDIT CARD ORDERS—CALL TOLL FREE 


e Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
For MasterCard, Visa and American Express include your full account number, expiration date and signature. 


ORDER WITH CONFIDENCE 

© Most orders ship within 48 hours of receipt. 

® Credit Card orders billed only upon shipment. 
© No risk 30-day return privilege. 


THE MEDIA DEVELOPEMENT GROUP 


on DAVAIR 


Shipping Charge covers UPS, handling and insurance for guaranteed delivery. 
UPS Second Day available for an additional $7.50 per order. 


= Up to $20..,..$ 3.95 
$20.01 to $30....$ 4.95 
$30.01 to. $40....$ 5.95 
$40.01 to $50....$ 6.95 


$50.01 to $60 
$60.01 to $70 
$70.01 to $100 
Over 
Canadian residents we cannot accept mail orders, please call (614)794-2662. 


$.....7.95 
$.....8.95 
$ ...10.95 


$100 $...12.95 
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leenldols, Has-beens, ba 


EVEN COMING FROM the 

John Waters man who brought you an out- 

size Divine in a dress and the 

Odoramic scratch-’n’-sniff 

Rounds Up the smell of dirty sneakers, the 

. Cry-Baby cast is patently ab- 

surd—a fitting thing in that ab- 

Usual Suspects surdity is Waters’ patent. Sym- 

bionese Liberation Army 

6 » recruit and heiress Patty 

for Cry-Baby Hearst plays a school crossing 

guard married to Ozzie and 

Harriet’s son, David Nelson. Vheir daughter is ex—-teen 

porn queen Traci Lords. Teen heartthrob Johnny Depp 

plays a teen heartthrob delinquent whose stepdad is 

rocker Iggy Pop. Andy Warhol protégé Joe Dallesandro 

is the husband of mattress expert Joey Heatherton. China 

Beach’s Ricki Lake—star of Waters’ Hairspray—is a 

proud-to-be-pregnant high schooler named Pepper. 

Willem Dafoe cameos as a prison guard. “It’s my dream 

cast,” Waters says. “Nobody’s going to think the studio 
made me use these people.” 

Nosirreebob. His movies may no longer be so revolt- 
ing as to beg pharmaceutical warnings—best seen at 
least one hour before or two hours after eating—but Di- 
rector Demento still hasn’t sold out. Lords, whose fil- 
mography includes Beverly Hills Copulator, is not an ob- 
vious choice fora film produced under Ron Howard’s 
banner. But Waters, ever-attuned to the tabs, liked 
Lords’ story: in 1986 it was discovered that she’d been 
an underage skin-flick star and most of her oeuvre was 
whisked from video-store shelves and theaters. Lords, 
trying to shed her X-rated image, wanted to play Cry- 
Baby’s Hatchet-Face, a character the script says has “the 
body of a goddess and the face of a mule.” Instead, she 
plays the bad girl. “I told her if she wanted to get rid of 
the image,” Waters says, “she should play it for me.” 
Depp got the same advice about hyper-typecasting. 
“Johnny’s shy about being a teen idol,” Waters says. “So 
I said to p/ay one so people will know you’re making fun 
of it.” 

Hearst is an old Waters favorite. “Patty didn’t ask to 
be famous,” he says. “She was just doing her homework 
and the next day she was the Lindbergh baby that lived. 
Why not have a little fun with it?” Hearst does. 

Noticeably absent in Waters’ first “boy movie,” as his 
crew calls it, is the late Divine, whose cross-dressing leads 
made Waters’ mark. Depp’s Cry-Baby doesn’t wear 
skirts. “People say it’s so different,” Waters says. “But both 


Johnny and Divine were good actors and movie stars. | 


think it’s the same thing.” —Marvor Dougherty 
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irls,and CultCast-Offs 


() Ricki Lake’s only com- 
plaint was the wardrobe. “The 
bullet bras were a little hard on 
my boobs,” she says. @) New- 
comer Kim McGuire, whose 
teeth are not naturally brown, 
isn’t “sure what this is going to 
do for my career.” & STEPHEN 
MAILER, Norman’s son (left), 


the lead singer of the super- 
dork Whiffles and Depp’s 
buzz-cut nemesis, “loved the 
time warp.” ¢} Waters plucked 
Amy LOCANE 
Lost Angels with Donald Suther- 


, who starred in 


land, out of a nun-run high 
school. “Catholic girls,” he says, 
“are the best to play wild girls.” 
© Jotnny Depp praises Cry- 
Baby’s dialogue. “It’s ludi- 
crous!” he says. “It’s so far out 
there, it’s insane.” Ditto that 
Karo Syrup tear. @ The char- 
acter of Wanda “is a 17-year-old 
trapped in a very sexy body,” 
says a wigged TRACI LORDS, 
trying to hitch her way out. 

® For TV vet POLLY BERGEN 
(War and Remembrance) “the 
hardest thing was learning to 
drive a’57 Chevy. It was like 
moving the Empire State 
Building.” ¢ IGGy Pop, with 
SUSAN ‘TYRRELL, “bugged John 
to be in one of his movies. Orig- 
inally my character’s name was 
Ignatowski,” he says, “so I 
think he had me in mind.” 

» Joey HEATHERTON and 
Joe DALLESANDRO play zeal- 
ous evangelists. To audition, 
Heatherton spoke in tongues. 
¢) Waters fixture MINK STOLE, 
with ex-teen idol TRoY DON- 
AHUE, has her key scene when 
her iron lung gets a flat. ( “I 
dressed up in little prim outfits 
and the script always said, ‘Grin 
stupidly,’ ” says PATTY HEARST, 
obliging, with her movie man 
DaviD NELSON. 
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ook" 4-Bye, Bapie? 


LULLABIES AND THE LITTLE ONES: A SLEEPY-TIME SURVEY * BY KEN TUCKER 


The notion of lulling a baby to sleep with gentle singing and soothing 


melodies is a sweet, romantic one—and these days, a profitable one 


as well. @ Jim Deerhawk, director of Music 


for Little People, a children’s music compa- 


ny, says, “The number of available lullaby 


recordings has increased at least three or 


four times in the last couple of years.... An 


increasing number of independent record 


TRANSITIONS 
(Placenta Music; 404- 
262-1559) Not a big hit in 
our house. But think of 
this collection of “womb 
sounds with natural har- 
monies” as a Brian E-no 
record for kids, mini- 
malistic and somber. B 


companies have 
entered the 
market because 
the demand for 
lullabies is very 
strong.” @ Tim 
Ballingham of 
Earth Mother 


Productions, 


LuLLaByY BERCEUSE 
(Oak Street Music; 204- 
957-0085) One side of this 
tape offers lullabies in 
English, the other side, 
French ones; both sides are 
absolutely lovely. Singer 
Connte Kaldor has a deep, 
reedy voice that’s more 
interesting than that of 
most children’s music 
vocalists. She never sounds 
singsongy or sentimental, 
and her arrangement 

of the standard “All 
Through the Night” is 
gravely gorgeous. From a 
parent’s point of view, 
it’s the tape you'll tire of 
least—even after 


hearing it 2,000 times. A 


which has released a series of lullaby tapes, concurs: “[Lullabies] are 


really doing better than ever. Nurturing, relaxing music is appealing 


to both kids and adults.” @ As the father of a 4-month-old, I say, 


Right on, Tim dude. Ballingham speaks of the way lullabies create 


a “caring atmosphere” that 
communicates to the baby 


“ 


that “it’s safe to go to 
sleep.” ® That’s nice. 
But, having played a batch 
of lullaby music at our 
house, let me add some re- 
alism to this discussion: 
Playing these tapes for our 


baby wasn'ta magical solu- 


Earth MotuHer LuLiaBies 

- (Earth Mother Productions; order 
through Music for Little People, 800- 
346-4445) There’s a certain dippy, hip- 
pie feeling to this tape. Singer Pamala 
Ballingham performs traditional lulla- 
bies from Japan, Russia, Ethiopia, Ire- 
land, and Iceland, among other countries. 
She enunciates with exaggerated precision, 
as if she’s lecturing while singing. The 
effect is simultaneously spacey and stiff. © 


uon. Basically, if she was sleepy, she’d conk out; if she wasn’t, she 


would cry. @ Which is not to say the tapes weren’t useful. They’re 


extremely effective in the car, where a screaming baby is difficult 


to soothe, and where the close quarters amplify the screams to the 
point where you'd like to doa little screaming yourself. Believe me, 
a nice, comforting lullaby on the tape deck combined with the rhyth- 
mic jostling of tires-over-pavement can make for a happier ride for 


everyone. ® Now then. At home, it has been my experience that 


Anyway, playing these lullaby tapes for our baby in place of public 
TV worked out just fine, with one big exception. Zransitions is a tape 
of, well, let the jacket cover tell you: “womb sounds with natural har- 
monies.” ® This hour-long tape (released on the Placenta Music 


label, no less) offers whooshing, gurgling ocean sounds from the 


babies drop off faster and sleep deeper when there’s some low-vol- womb. (The womb of whom? The credits don’t say.) These noises 


ume sound in the room, such as a radio or TV turned down low. For are enhanced with trilling female voices harmonizing with slow non- 


example, until I was given a stack of these sense syllables. ® Sounds pretty sleep-inducing, doesn’t it? Well, 


THE: Rock-A-BYE 


tapes to review, our preferred method was to Coutearen, (Jaba let me tell you, you’ve never heard such screaming in your life: 
slide the baby into her bassinet, switch on the econds/JTG of Nash- Our baby absolutely hated it. I mean furious, belligerent, red- 
public-television channel, and creep out of ii 2) faced, how-could-you-do- SLEEPYTIME SERENADE (A 

the room as quickly as possible. # Why pub- > Bnfistie ies sounc vd li ite this-to-me? crying. can Gentle Wind; 518-436-0391) Linda 


lic television? Well, its programming puts me 


Van Halen. There ought only guess that the kid was Schrade sings these songs as if she’s try- 
to sleep most quickly, so why not the baby? #0 be a di ference  sohappy tobe oucinthe — Ht fora major-label debut as a 
Lullabies are fine,  24een sleepy-time emusic Piswarld chat the choughtloF singer-songwriter; she attempts to turn 


LULLABIES FOR every song into a personal confession. 


LitTLE DREAMERS 
(CMS Records; 800- 
541-9904) Kevin Roth is 
a moderately well- 


cand treacly Musak. D De 


— 


but there’s noth- returning to that dark old 


Trying to become the Joni Mitchell of 


ing more sleep-inducing than a documen- womb seemed terrifying. Or — Aids’ music just doesn’t work when 


you're emoting to lyries from such songs as 
“Kitty Alone” and “Lullaby Firefly.” © 


tary about fuzzy-wuzzy little animals or, at least that’s how I tried to 


best of all, one of those how-to-paint comfort my wife. ® On these 


known folksinger and ; a i ; * &; : 

dulcimer player who shows, with the murmuring instructor us- pages you'll find a lullaby consumer guide. My criteria, obviously, 
has assembled a fine ing his big, soft-bristled paintbrush to were those of grown-ups: Babies are pretty indiscriminating, so 
collection of lullaby make light, rhythmic dabs on the can-_: parental guidance was applied. If neither my wife nor I could stand 


standbys—“Twinkle, 
Twinkle, Little Star,” 
that sort of thing. The 
delicate instrumentation 
makes this a particu- 
larly good effort. A 


.. Wisk...wisk...wisk... ® What? 
Oh, excuse me—I guess I dozed off there. 


vas a particular tape—if it was too drippy or repetitive, or we just didn’t 


like the sound of the singer’s voice—it didn’t get played often. # 


LED ZEPPELIN’S 
P e FORMER LEAD 
SINGER SOARS ON 


MANIC NIRVANA 


ONE THEME THIS WEEK could be “Women: Then and Now.” | 


Peggy Lee speaks for women of the past. “He’s a tramp,” she sings, and still | 
she adores him. But when Laura Branigan finds herself drawn to a guy with | 


“bad attitude,” she resists. Rappers Salt-N-Pepa are much blunter. A guy | 


Dy on their new album reminds a woman of evenings they’ve spent in his | 
PREG room. “That was before I found out you were a slut,” she replies. Yo! 
AND UM: Modern women don’t put up with abuse. Is that why Sam Kinison—whom | 


we also encounter this week—seems to be so angry at them? 
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: ROBERT PLANT 


Manic Nirvana 


(Es Paranza/Atlantic; all 
: formats, bonus track on CD, T) 


: songs sound “interesting,” you 


: with very faint praise. I’m not; 
: things are trickier than that. 


: Manic Nirvana starts with a guar- 
: anteed giant radio hit, “Hurting : 
: Kind (I’ve Got My Eyes on : 
: You),” a number that rushes by : 


| : derstand the words he sings. 
F I SAY Robert Plant’s new ; 


with the punch of a teen’s 


: stripped-down hot rod. But it : 
: also has the savvy and emotional : specially supplied by his record 
: strength you'd expect from an : 
: adult. 
i Plant sings itina voice that’s 
: part pouting Elvis and part in- 
; jured scream. The words spill 
: out ina classic ’50s Elvis rocka- 
: billy rhythm. The music, mean- 
: while, is an up-to-date blend of 
: a dance beat with the heft of : 


heavy metal guitars. 


: The entire album mixes : 
: styles like that. A song tantaliz- 
: ingly called “SSS & Q”— : 
: meaning “soak, shake, splash, 
: and quake”—has a rap interlude | 
: and what I'd swear were samples 
: of horn and guitar licks taken 
: from James Brown. Jump to : 


“Tie Dye on the Highway” and 


back in the psychedelic ’60s, 
maybe with the Beatles (though 


: you're still propelled by that 


hurtling 90s beat). There’s even 


: acover ofa bouncy 1961 Kenny : 


Dino hit, “Your Ma Said You 


: Cried in Your Sleep Last Night,” 
: complete with what fine printin 


the CD booklet describes as 
“unavoidable” surface noise. 
It’s unavoidable because Plant, 


gritty explorer that he is, sam- : 
pled the bass drum sound of the 
: song directly from his scratchy 
old 45. 
: ‘This is fascinating music, far : 
more dense (and far less pop) : 


than Plant’s 1988 album, Now 


: and Zen. Plant clearly is doing : 


much more than coasting on the 


: reputation he made as lead : 
: singer with Led Zeppelin. 
: But what’s he trying to say? 
Most of the time you can’t un- 
: Stay to the end, and maybe 


From what you can catch, and : 
: certainly from the tone of Plant’s_ : 
might think ’m damning them : voice, you might guess he’s spin- ; 
ning through these songs ina : 
: a glowing boy’s choir. 


Recordings reviewed are available 
in these formats as noted 


cD T LP ALL 


compact; cassette, record 


disc tape 


FORMATS 


CONNICK: FRANK W. OCKENFELS 3/OUTLINE; MANDELA: PETER TURNLEY/BLACK STAR 


: state of emotional frustration 


mixed with sexual frenzy. Lyrics 


company (they’re not included 


: with the album) didn’t reveal 


much more. You listen over and 
over, picking your way through 
the musical maze. Standing out 
from the frenzy are striking de- 
tails—abrupt vocal and instru- 
mental kinks—and stretches of 
unexpected calm. Plant, in ef- 


: fect, is working out his thoughts 


in music, not words. That makes 
his album enigmatic. But you 
never doubt that whatever he’s 
searching for, it’s real. B+ 


LAURA BRANIGAN 


Laura Branigan 


© (Atlantic; all formats) 
: —while the lyrics speak of beau- 

- tiful colors filling the air—you're Tears A CHILLING word 
: that record companies use. 
: What you and I call “music,” 
: they call “product.” Laura Brani- 


: gan’s lascalbum, Zouch, sounded 


like product; it was a pop waste- 
land, music for a Styrofoam 
landscape. 

This new one is better. It’s 


: just as full of songs panting just 
: as hard to be on the radio, but 


its rhythms are darker, tougher, 
far more “street.” Branigan must 
have been born with a sob in her 
voice, and here, far more than on 
Touch, that sob casts passionate 
shadows over everything she 
sings. 

Listen to the album’s first sin- 
gle, “Moonlight on Water,” and 
you might be seduced into be- 
lieving Branigan’s breathless im- 


: ages of what I guess is meant to 


be life fully lived: “riding wild 
horses,” “sex on the beach.” 
you'll even buy the uplift of the 
closing anthem, “The Best Was 
Yet to Come,” complete with 
synthesizers plush as pillows and 


It might occur to you that 
you've heard songs like these 


: many times before. That’s be- 
: cause you have. The lyrics of 


ENTERTAINMENT WE 


& 


Split Personality Harry 
Connick Jr. will release two very 
different 
albums in 


May: one 


on which 
he sings with an orchestra, and 
another that has him playing piano 
as part of a jazz trio. Why? “Harry's 
always struggling with these two 
things inside of him,” a 
spokeswoman says. “He plays the 
hell out of the piano, but when he's 
singing he can’t play much.” A 
collection of Connick music videos 
also will be out in May, and the 
singer-pianist can be seen blending 
his musical personalities in a Carly 
Simon cable special on HBO in 
mid-April. 

Let Freedom Ring On 
April 16, two years after a 
massive Nelson Mandela 70th- 
birthday concert, there will be 
another major rock event, this time 
to celebrate the South African 
leader's recent 
release from 
prison. 
Mandela will 
speak at a 
concert in London’s Wembley 
Stadium, which will include per- 
formances by Peter Gabriel, Tracy 
Chapman, Neil Young, the Neville 


Brothers, and Simple Minds. 
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“Bad Attitude” string together : 


more clichés than you might 
have thought possible: “dia- 
mond in the rough”; “arrow 
through my heart”; “I’ve only 
got myself to blame.” 


like a model modern woman, 
ditches the guy she just can’t rely 


on. So I admit it: /’m seduced. : 


Call this album a guilty pleasure 
and watch for “Moonlight on 


Water” to swarm all over pop ra- 
dio. But you might not be seeing 
iton MTV. The video is full of ! even exist. B+ 
inscrutable Significance, con- 
veyed through incoherent shots 
of ballerinas and clowns. The : 
director just should have shown 
us Branigan (who, when we do 
see her, looks dusky and full of 
genuine emotion). Or, for vari- : (Select; all formats) 
ety, moonlight on water, riding : : 
: iF E WORLD outside rap now : 
: knows about Kid ’N Play be- : 
: cause they star in the movie : 


wild horses...or sex on the 
beach. B- 


SALT-N-PEPA 


Blacks’ Magic 


(Next Plateau; all formats) 


sures are all you need. Salt-N 


Pepa’s beats aren’t complex or 


dramatic, but they serve just fine 


women who have something to 


say—or, as rappers might putit, : 
“drop science”—about two big 
subjects. One is men, especially : 
men who (as in “I Don’t Know,” : 


want sex more than love. 
The other subject is black 


: pride, which, in the album’s title 
: cut, leads Salt-N-Pepa to wonder : 
: why “black” means trouble: 

But then “Bad Attitude” is : 
also the song in which Branigan, : 


“Black sabbath is evil, black : 


market illegal.” So do these 


women want a world that’s a// 
: black? No: “I want variety in my 
society, where I can change if I 
: don’t like what I see.” People | 
: who think rap has to be violent 
or obscene haven’t yet learned : 


the Banned 


(Warner Bros.; all formats) 


that groups such as Salt-N-Pepa 


Kid 'N Play's 
Funhouse 


: House Party, Not surprisingly, 
: their newalbum includes—and 
: takes its name from—“Fun- 
house,” their song in the film. ; 

: The album is bouncy fun, : 
Saar ES SMALL plea- ! marked by an amiable taste of : 
: what we might call recording 
vérité: Each track is introduced 
: bya few seconds of often-giggly 
as a backdrop for the group’s two 
rappers, lightly acid-tongued 


studio dialogue. The words of | 
the raps that follow can be hard 
to make out, though one clear 
idea comes through: The guys 
think they’re pretty cool. And 


why not? They are. 


Fun fact: One track on this 


DJ SPINDERELLA, SALT, AND PEPA GOOK UP SOME BLACKS’ MAGIC 


ASPERED Dy YOu, We Su95 0) 


a duet with rappers Kid ’N Play) : 


album, “I Don’t Know,” also : 
: shows up on Salt-N-Pepa’s : 
: Blacks’ Magic. The two groups act 
: outa dialogue in which a woman 


SAM KINISON 


Leader of 


album is comedy; he also rants : 
his way through four classic rock : 


: songs, backed bya band thatin- 
: cludes such luminaries as Slash, 
denounces her unfaithful man as. : 
: a “slut.” It’sa refreshing shock to 
see men endorse the sexual hon- 
: esty women rappers routinely 
: demand of them. B- 


Guns N’ Roses’ lead guitarist. : 

Kinison’s last album got him 
in trouble. He made jokes about : 
AIDS so offensive and ill-in- 


: formed that his record company 
: stuck an AIDS information | 
booklet inside the sleeve and } 
: slapped a sticker on the front, : 
: disclaiming responsibility for 
anything Kinison said. 


This time he talks about the } 


: war on drugs, which he thinks is 
: wimpy. Instead, he says, we | 

Bax KINISON is an icon of | 

: sorts in the raunchier corners of 


should napalm schools in Iran. 
He asks guys in the audience to : 


: rock & roll. Only half of his new : 


tell him how women have mis- 
THE MUSIC CHARTS 


WELL, SHE’S DONE IT! After exactly 52 weeks on the chart with 
Nick of Time, Bonnie Raitt has her firstever No. 1 album. In the process, 
she knocks Oscar choreographer Paula Abdul down to No. 2, after 10 
weeks in the top spot (a record shared by only three other debut albums 
in the past 25 years). 


TOP 10 POP ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


Bonnie Raitt Nich of Time (Capitol) 

Paula Abdul Forever Your Girl (Virgin) 

Janet Jackson Janet Jackson’s Rhythm Nation 1814 (AEM) 
Michael Bolton Sou/ Provider (Columbia) 

Alannah Myles A/annah Myles (Atlantic) 

Phil Collins ...But Serrously (At/antic) 

The B-52’s Cosmic Thing (Reprise) 

Aerosmith Pump (Geffen) 


Linda Ronstadt (featuring Aaron Neville) Cry Likea 
Rainstorm—Howl Like the Wind (Elektra) 


Technotronic Pump Up the Jam—the Album (SBK) 
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TOP 10 GOUNTRY ALBUMS 


THIS LAST 
WEEK WEEK 


ARTIST, TITLE, LABEL 

Ricky Van Shelton RVS /// (Columbia) 

Clint Black Killin’ Time (RCA) 

Hank Williams Jr. Lone Wolf (Warner Bros.) 

Randy Travis No Holdin’ Back (Warner Bros.) 

The Kentucky Headhunters Pickin’ on Nashville (Mercury) 
Restless Heart Mast Movin’ Train (RCA) 

Lorrie Morgan Leave the Light On (RCA) 

Willie, Waylon, Johnny & Kris Highwayman 2 (Columbia) 
Kathy Mattea Wi//ow in the Wind (Mercury) 

The Charlie Daniels Band Simple Man (Epic) 
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PEGGY LEE SOUNDS OUT SOME SEASONAL CHANGES ON THERE’LL BE ANOTHER SPRING 


i treated them. One man says that 


: a woman he dated slept with 
: his best friend. Kinison then 
phones the woman, right from 
: the stage; her roommate an- 
: swers. “DANA IS A WHORE!” 
: Kinison screams. 

Let’s hope the guy was a 
plant, and the phone call faked. 
Even so, the joke sounds like 


misogynist rage, aimed by a 
: i (Music Masters; CD, T) 
: enough to have sexual feelings : 
ile SONGWRITER Sammy : 
: four songs is the Rolling Stones’ | 
: “Under My Thumb,” whose ti- 
: tle tells women where the singer 
: That might help explain why 


frightened man at women strong 


: of their own. One of Kinison’s 


: thinks they belong. Amazingly, 


: release it asa single. Is thata : 
: joke, too? F 


; PEGGY LEE 


The Peggy Lee 


Songbook: There'll 
Be Another Spring 


Cahn says in notes to this album : 


that Peggy Lee can make any 
song seem greater than it is. 


LEE: CATHERINE MCGANN; ROSTROPOVICH: CH, SIMONPIETRI/SYGMA; CASH: BRIAN ARIS/OUTLINE 


the record company plans to : 


she sounds so poised through- 
out this 38-year retrospective of 


: songs she wrote herself. The 


new ones, such as “Circle in the 


: Sky,” are feeble compared to 
: her’50s and ’60s standards, and 
: even those standards—‘“Fever,” 


“Johnny Guitar’—aren’t exactly 


: Cole Porter. But then the 
: whole project sounds like mu- 
: sic petrified in amber. Lee’s 


voice seems to be in perfect 
working order, but interpretive- 
ly she’s like someone furnish- 
ing an antique doll’s house. She 


: seems to be singing about just 
: one thing: how the world used 


to be. C- 
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Exile’s Return Cellist 
conductor Mstislav Rostropovich 
—who left the Soviet Union in 
1974 and was 
stripped of 
Soviet 
citizenship four 
years later— 
made an emotional return to his 
native country in February. Thanks 
to glasnost, he performed in 
Moscow and Leningrad with the 
National Symphony, of which he is 
music director. Sony Classical 
recorded Dvorak’s Cello Concerto 
and Tchaikovsky's Sixth Symphony 
(“Pathétique”) for a fall release. 

John in the Box Start 
saving now for the Christmas gift 
every baby boomer will crave: the 
Elton John boxed set. This 
“greatest hits plus” package of 
songs—possibly including rare 
material recorded by the young 
Elton, then known as Reg Dwight, 
in the group Bluesology—will take 
up seven records, five cassettes, 
or four CDs. 

Cash Flow Rosanne 
Cash's first new album since 
1987's King’s Record Shop 
promises to be a mood piece. 
Much of Interiors, due in early 
June, deals with 
her turbulent 
marriage to singer- 
songwriter Rodney 


Crowell. 
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| do not want what | haven't got. 


WHAT SINEAD O'CONNOR HAS IS DEFINITELY WORTH SINGING ABOUT 


Capsules 


Other notable and current releases 
: Bela Fleck and the Fleck- 
: tones Bela Fleck and the 


@ The Almighty Blood, Fire & 
Love (Polydor; all formats) 
Heavy metal band with a truly 
massive—and desperately 
passionate—sound. B+ (Greg 
Sandow) 

@ Circus of Power Vices (RCA; 
all formats) They mean what 
they sing: In a song called 

“Los Angeles,” you can all but 
smell the city’s smog and human 
decay. And still you love it, 
because this band really rocks. 
B+ (GS) 

@ Johnny Clegg & Savuka 
Cruel, Crazy, Beautiful World 
(Capitol; all formats) A surpris- 
ingly tame blend of African 
music and pop, with nothing to 
suggest what impelled Clegg, a 
white South African, to live an 
interracial life. C+ (GS) 

Lloyd Gole Lloyd Cole (Cap- 
itol; all formats) Troubled lyrics 
but reassuring music; his new 
band, including guitarist Robert 
Quine, seems more sharply 
present than he does. B- (GS) 
@ Roy Eldridge With the Gene 
Krupa Orchestra Featuring 
Anita O’Day Uptown (Co/umbia; 
CD, T) Big-band music from the 


APRS nos MIN 930 


: ’40s, highlighted by blazing 


: trumpet solos and a sultry singer. 


A (Gary Giddins) 


Flecktones (Warner Bros.; CD, T) 
Eclectic banjo-jazz, at turns 


: astonishing and uninvolving. B 
(Alanna Nash) 

: @ Corey Hart Bang! (EMI; ail 
formats) The guy ts backed by 
the best musicians in the 
business, who surround him with 
: a fine rock & roll noise. But it has 
: all been done a hundred thou- 

: sand times before. C (GS) 

: @ Heart Brigade (Capitol; all 
formats) V\\ grant Heart their 
arena-size sincerity. But why do 
even the good tunes on this 
album—the band’s 10th—have 
to sound so much alike? C+ (GS) 
: @ Robyn Hitchcock Eyc 
(Twin{Tone; all formats) Armed 

: mostly with just his own acoustic 
guitar, he’s as gentle, weird, and 

: disturbing as ever. A- (GS) 

: @ Barbara Lea and the 

: Legendary Lawson-Haggart 

: Jazz Band You're the Cats! 

: (Audiophile; CD, T) First-rate jazz 
ensemble accompanies the 
singers’ singer in a program of 

: obscure gems. B+ (GG) 

: @ John Lennon The John 


Lennon Collection (Capitol; CD) 


: ACD reissue of almost all his hits 
—even the sappy ones. B (GS) 

: @ Miracle Room Miracle Room 
(Bar|None; EP; all formats) With 
a big, big beat—built, often, from 
sounds you haven't heard before 
—this New York band smashes 
all barriers between challenging 
new classical music and exhila- 

: rating rock & roll. Be (GS) 

: @ Melba Moore Soul Exposed 
(Capitol; all formats) An all-star 
performance of “Lift Every Voice 
and Sing” is the main attraction 
here. B- (GS) 

: Willie Nelson, Johnny Gash, 

: Waylon Jennings, Kris Kristof- 
ferson Highwayman 2 
(Columbia; CD, T) Fine sequel 


that salutes the spirit of the 


American hero. A (AN) 

: @ Sinéad 0’Connor | Do Not 
Want What I Haven’t Got 
(Chrysalis; all formats) She almost 
tears her skin off in music that’s 
nakedly spiritual and often 
astounding. A (GS) 

: Poi Dog Pondering Wishing 


Like a Mountain and Thinking 
Like the Sea (Co/umbia; all 


; formats) You have to respect a 
band that plays so exuberantly 
well in so many styles. But 
they're post-hippie romantics, 
and they’re just too cute. C+ (GS) 
: ® Social Distortion Social 


Distortion (Epic; all formats) 


: Veteran punks become urban 
: outlaws, singing of bad liquor and 


: cheap hotels. It’s rock & roll 


film noir, buta little short on 


nuance. B- (GS) 
: That Petrol Emotion Chemi- 
crazy (Virgin; all formats) 


: Corrosive guitars meet manic 


pop. B+ (GS) 


_ @ A Tribe Called Quest People’s 


Instinctive Travels and the Paths 


of Rhythm (Jive/RCA; all formats) 


New, quiet style of rap, both 


lighthearted and deep. A- (GS) 


@ Various Artists Lambada 
(Epic; all formats) If you loved 


“Lambada,” the song that started 


: the craze, here’s your chance to 
buy it once again—along with 18 
: far more forgettable lambada 

: tracks. C- (GS) 


One Shiny Bangle 
Bangles lead singer Susanna Hoffs 
is getting ready 
to record her 
first solo 
album. She's 
working with 


David Kahne, 


who produced 
Different Light and All Over the 
Place for the Bangles. Tom Petty 
and his lead guitarist in the 
Heartbreakers, Mike Campbell, 
have been helping out a little on 
songwriting. A spokeswoman says 
the Bangles, as a group, are on 
hiatus with “no plans to get back 
together in the immediate future.” 

No Big Mac Attack 
Forget those rumors about bitter 
feelings between Lindsey Bucking- 
ham and his old bandmates in 
Fleetwood Mac. Buckingham plays 
guitar on the title track of the new 
Mac album, 
Behind the 
Mask (in stores 
next week). 
Meanwhile, 
Buckingham 
continues to work on his first solo 
LP since leaving the band. 

By George, By George 
George Michael has two albums in 
the works: a ballad-oriented record 
to be released this fall, and 
another, due in early 1991, that 


will be more up-tempo. 


HOFFS: LARRY BUSACCA/RETNA; BUCKINGHAM: NEAL PRESTON/OUTLINE 


. Sunday morning. Time to kick back, get 
=~ comfortable, and perfect the art of doing 
=» absolutely nothing. The ideal companion? 
Pioneer's new PD-M710 six-disc CD player. 
~ Now you can enjoy up to six hours of your 
favorite music without lifting a finger. 
as The secret is Pioneer's innovative 
*six-disc magazine format. It works in both 
_ Pioneer home and car multi-play systems 
and allows you to catalog and store your 
favorite CD's. And it even features Non- 
Repeating Random Play, which is like having 
= your own computerized disc jockey. 
____. Allofwhich means you can spend 
less time changing your music and more 
ime enjoying tt. But don't wait for the 
= weekend. 
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CLINT EASTWOOD 


VIDEO COLLECTION 


From the cowboy hero of Spaghetti Westerns. . .to the 
steel-faced police detective on the streets of San 
Francisco, Clint Eastwood is America’s favorite tough 
guy. Now TIME-LIFE ENTERTAINMENT brings 
all the action to your home screen with THE CLINT 
EASTWOOD COLLECTION. Get in on the action 
with The Outlaw Josey Wales (Rated PG)... 
your introductory tape! You’ll watch 
as he beats the odds against 
would-be bounty hunters, murderous 
post-Civil War Union soldiers, 
and Comanches on the warpath. 
Later, you’ll cheer him on as he 
challenges a ruthless bank robber in 
Dirty Harry 
= (Rated R)... 
seeks revenge 
against vigilantes in Hang ’Em High 
(Not Rated). ..and delivers his special 

brand of justice in Magnum Force 
(Rated R). Future tapes include The Good, 
The Bad And The Ugly (Rated R), Sudden 
Impact (Rated R), and more. Save $5.00 on 
your first selection, The Outlaw Josey 
Wales, priced at just $14.99* Future 
tapes are just $19.99* All films are the 
original, uncut movies! VHS only. (#506) 


CALL TOLL-FREE 1 -800-392-0700 24 HOURS A DAY, FOR FASTER SERVICE! 


HOW TO ORDER. . . Please indicate the item number when you are ordering. When you purchase your first video, future volumes 
will arrive, one approximately every other month for a 10-day trial. No minimum to buy. Cancel anytime. Satisfaction guaranteed. 
For faster service, call toll-free 1-800-392-0700 24 hours a day, 7 days a week. Charge your Visa, MasterCard or American Express. 


Or, send no money now and write to: TIME-LIFE ENTERTAINMENT, Branch-EW-009A 
PO. Box C-32346, Richmond, VA 23261. 
*Plus shipping and handling. Orders subject to approval. Please allow 4-6 weeks for delivery. ©1990 TIME-LIFE BOOKS INC. 


SPECIALTY 


Country 


By ALANNA NASH 


Prairie Oyster Different Kind 
of Fire (BMG/RCA; all formats) ® 
The Canadians are coming! 
‘The Canadians are coming! Or 
at least that’s what you might 
think, what with the dust kicked 
up by Cowboy Junkies and now 
the probable splash of Prairie 
Oyster, another Toronto-based 
band with an eye on America 
and an ear toward Nashville. 
Unlike the Junkies, who take 
“low-key” to the cadaver level, 
Prairie Oyster is full of gusto, 
drawing on almost every tradi- 
tional and modern genre from 
early Elvis rockabilly (“Lonely 
You, Lonely Me”) to Tex-Mex 
arrangement (“Something to 
Remember You By”) to °50s hill- 
billy boogie (“Goodbye, So 
Long, Hello”). However, the 
most impressive aspect of this 
album is not its diversity but the 
artful integration of styles within 
each song: “Meet Me on the 
Corner,” for example, evolves as 
a down-home salute to Dire Straits. While lead singer Russell 


deCarle has an engaging immediacy, he doesn’t sound as if he has. : 
lived the songs, and he delivers them with a certain condescend- : 


ing “camp” quality, especially when hitting a lyric such as “even 
Vincent Van Gogh couldn’t paint you back into my world.” Still, 
no amount of attitude can spoil this delightful stew of sound, aimed 
more at the country-rock crowd than the trailer-park set. A 


Doug Stone Doug Stone (pic; CD, T) Tim Mensy Stone by Stone 
(Columbia; CD, T) @ New male singers have a better chance of 
making it these days if they sound like someone who already has. 
With that criterion, Georgia native Doug Stone seems bound for 
: cals, Imitation aside, Browne has a spritely soprano and a good 


glory. A romantic hard-country singer who falls stylistically be- 


tween Randy ‘Travis and Ricky Van Shelton, Stone, with his : 
earnest good looks, was probably signed to Epicas an answer to : 
RCA’s Clint Black, although traces of almost every significant 
male vocalist show up in his likable baritone. Stone has a winning : 
: cohesively as Lacy J. Originally packaged as a female Waylon Jen- 


way with deep-dish funk, but he also serves up first-rate ballads, 
including “I’d Be Better Off (in a Pine Box),” 


and face the devil/Than to lie here with you and him together : 
: on rocky romance (“Black Coffee”). B+ 


on my mind.” B+ 


ILLUSTRATION: ALEXA GRACE 


a great country song ! 
about running into an old love and her new beau, in which the : 
anguished singer declares, “I think I'd rather die and go to hell : 


@ Good writing is the major 
strength of Tim Mensy, a Vir- 
ginian who has contributed 
songs to albums by Sweethearts 
of the Rodeo and Shenandoah. 
But Mensy is also a soulful inter- 
preter of his own material, and 
on Stone by Stone he demon- 
strates an uncanny vocal resem- 
blance to John Anderson. The 
singer, who suffered seven oper- 
ations to overcome a childhood 
hearing disorder, rides high on 
gritty country blues and boogie, 
handing out admonitions on 
marital cheating (“Fork in the 
Road”) and idle gossip (“You 
Can't Throw Dirt’), and crafting 
quotable country lyrics (“She 
walks through the bar with a bad 
case of lonely on her face”). 
Mensy also offers the best per- 
sonal advice this side of Ann 
Landers: “Girl don’t shop for 
groceries when you're hungry/ 
That’s the wrong way to find 
Mr. Right.” B+ 


Oe 
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Jane Browne Tell Me Why (Curd; CD, T) Lacy J. Dalton 


Lacy J. (Capitol; CD, T) @ Why is it that so many good women 
singers have to move to California to be discovered? After logging 
11 years in West Coast honky-tonks, the Indiana-born Browne 


arrives on her major-label debut with a full-fledged fixation on 


Emmylou Harris—another singer who entered Nashville through 
L.A. Browne, whose traditional/country-rock style emulates Har- 
ris during her Luxury Liner period, seals the association by em- 
ploying three members of Harris’ Hot Band (including producer 
Steve Fishell), recording a song written by Harris’ husband, Paul 
Kennerley, and finally bringing Harris herself in for harmony vo- 


feel for roots-pure interpretation, and her writing (“Louisville,” 
“Ain’t No Train”) is lively and fresh. B+ 

@ Lacy J. Dalton, a Pennsylvanian who moved to Santa Cruz two 
decades ago, has been making records since 1980, but never so 


nings, Dalton has finally shed that “outlaw” label to reveal her 
true-life, strong-but-sensitive persona. Here, she turns her cor- 
duroy voice to a relaxed collection of ballads and country-rock, 
dispersing folky wisdom (“Long Way Down”) and ruminations 
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Menthol, 9 mg. “tar”, 0.7 mg. nicotine; 
Regular, 9 mg. “tar”, ‘0. 8 mg. nicotine 
av. per cigarette by FTC method. © 1990 BAW T Ca ° 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 


Injury, Premature Birth, And Low Birth Weight. es 9 9 ma ‘ai Regula : menthol 100s. 
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Look Who's Talking 


COMEDY 


Kirstie Alley, John Travolta. Directed by Amy Heckerling, 1989 (PG-13) RCA|/Columbia (no retail price) 


Look WuHo0’s TALKING was the big “sleeper” hit of 1989. ‘To every- 


one’s surprise, this limp comedy racked up $130 million at the box office 


and is credited with resuscitating the careers of John ‘Travolta and director 


Amy Heckerling (Fast Times at Ridgemont High)—not to mention adding a 


reported $10 million to Bruce Willis’ bank account for a few voice-overs. 


How did it all happen? Look : 
Who’ Talkingis an amiable little 
comedy—one that never rises 
much above pleasant but never 
sinks much below it either. It’s : 
the sort of inoffensive film that 


generates positive word of 
mouth because it’s “cute.” 


As for the plot, there is less 
here than in an average sitcom. 


Kirstie Alley, an unmarried ac- 


" . 
a TRAVOLTA, ALLEY, AND TH 


= 


FABULOUS TALKING BABY 


~ Alley’s baby talks 


: pregnant at the same time that 
: her married lover discovers he’s 


in love with his interior decora- 
tor. Alley meets Travolta and the 


: rest of the movie is a lot of time 
countant, discovers that she’s : 


killing until they wind up in 


| : each other’s arms. 


Buc then there’s the gimmick. 


that is, Bruce 


Willis supplies a voice to com- 
ment on the action. ‘This isn’t 
used to maximum effect, but 
watching the baby do things in 
: that unself-conscious baby way 
: while Willis wisecracks gives 
; the picture its silly kick. Does it 
explain why this was one of the 
: biggest hits of the year? Not en- 
urely, but there is just no disput- 
ing taste. B= (Neal Gabler) 


To Kill a Priest 


: DRAMA 
: Christopher Lambert, Ed Harris. 
: Directed by Agnieszka Holland, 


1989 (R) RCA/Columbia, 


$89.95 


is KILt A PRIEST isa fic- 
: : tionalized account of the 1984 
: martyrdom of Solidarity chaplain 
: Jerzy Popieluszko by Poland’s 
: secret police. It demands com- 
parison with the recent video re- 
lease Romero, an admirable but 
flawed film about a similar mur- 
i : der of a priest in El Salvador. 


To Kill a Priest is the better 


work of art. Director Holland has 
: the insight to focus less on the 
: martyr (movingly played by 
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Christopher Lambert, the Jean- 


Paul Belmondo look-alike of 


Greystoke) and more on the assas- 
sin (Ed Harris), a good Commu- 
nist cop unwillingly drawn to the 
triumphantly reformist Polish 
Church. The ever-intense Harris 
skillfully conveys the conflicts in 
the policeman’s heart. He’s sup- 


posed to embody the civil war : 


that swirls around him, but Har- 
ris’ performance transcends the 
script’s pat symbolism. 

To Killa Priest\acks the head- 
long energy of a great political 
film such as Z, and the cine- 
matography is too dim at points 
to translate well to video. Still, 
Holland manages the invaluable 


feat of giving a human face to : 


that cold abstraction, political 


evil. B (Tim Appelo) 


Johnny Handsome 


THRILLER 

Mickey Rourke, Ellen Barkin. 
Directed by Walter Hill, 1989 
(R) IVE, $89.95 


ae NOTHING likea 
nasty little thriller to reduce 


one’s faith in humanity. This riff: 


on Dark Passage is fiercer than 


most. It stars Mickey Rourke 
as John Sedley, a small-time 
New Orleans hood with a disfig- 


ured face who takes the fall for 


a robbery. A doctor (Bird's Forest 
Whitaker) decides that recon- 
structive surgery is the key 
to Sedley’s rehabilitation. Mor- 
gan Freeman, as the cynical de- 
tective, is convinced that Sedley 
will use his new face and identi- 
ty to wreak vengeance on the 
psycho couple (Lance Henrik- 
sen and Ellen Barkin) who set 
him up. 

It’s standard-issue pulp, and 
no one works these elements 
better than director Walter Hill. 
Unfortunately, he’s saddled with 
a script that starts out like gang- 
busters but then slogs into a pre- 
dictable slam-bang ending. 
What saves the movie are the 
performances. Special mention 
goes to Barkin, for her unrelent- 
ing energy, and Freeman, for his 
wry elegance. 

Johnny Handsome may not be 
a substantial film, but in an age 
when almost every movie is cus- 
tom-designed to make you feel 
good, something as unforgiving- 
ly bleak as this seems almost rad- 
ical. B+ (Gene Seymour) 


Shirley Valentine 


COMEDY 

Pauline Collins, Tom Conti. 
Directed by Lewis Gilbert, 1989 
(R) Paramount (no retail price) 


[pate eRe Pauline 
Collins reprises her award-win- 
ning stage role as the sweet, con- 
fused, and very lonely Shirley 
Valentine. A once-rebellious En- 
glish schoolgirl, she’s now an iso- 
lated suburban housewife who 
finds solace in talking to the wall 
—an apt substitute for a hus- 
band (Barnard Hill) without the 
energy or facility to communi- 
cate. But she doesn’t just talk: 
she quips, jeers, jokes, and rem- 
inisces about all that has hap- 
pened and especially about all 
that hasn’t. 

Shirley’s is not an unfamiliar 
story, but Shirley is an exception- 
al character: melancholy, but 
never self-pitying. She doesn’t 


: just grumble; she cleverly ob- 


serves, wonders, and hopes. She 
desperately wants a change,|but 
is without the courage to risk 
it—until a friend wins a trip to 
Greece, and Shirley flies. 

‘This is the rare play that ben- 


MICKEY ROURKE (CENTER) AS FACE-LIFTED JOHNNY HANDSOME: IS THIS THE BEST THEY COULD DO? 
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~ Mother and Child 
Reunion The soon-to-be- 
released laserdisc version of 
Aliens will include 17 minutes of 
footage that was cut from the 
theatrical release. CBS/Fox's Bart 
Pierce says the new edition reveals 
that Ripley 
(Sigourney 
Weaver) had 7 


a daughter 


who had 


died. Pierce 


says the 
scenes “strengthen that bond” 
between Ripley and Newt (above), 
the orphan girl she befriends. 

~ Label Manners Magnum 
Entertainment isn’t waiting for the 
law. When the R-rated Mindfield is 
released on video next month, the 
box will inform viewers “scenes in 
this film contain violence, strong 


nw 


language, and nudity.” “Unless we 
do some self-policing, we're leav- 
ing the doors wide open for 
legislators to do it for us,” says 
Magnum's Danny Kopels, who 
adds that the company will label all 
potentially objectionable tapes 
from now on. “A nudity warning, for 
example, is an immediate turn-on 
for someone looking for that. And | 
don't have to worry about 


somebody who's offended by it 


renting my tape and complaining.” 


PHOTOFEST (2) 


FRIDAY, 4/6 


® Candid Camera...Smile, You’re on Vaca- 
tion! CBS (8-9 p.m.) Tourists are the target 
this time. 

@ The Days and Nights of Molly Dodd LIF 
(10:30-11 p.m.) Molly begins her fourth season 
pregnant and wondering, “Who’s dad?” 


SATURDAY, 4/7 


@ Boxing NBC (4-6 p.m.) Jorge Paez vs. 
Louie Espinoza. 

@ Wide World of Sports ABC (4:30-6 p.m.) 
Horse racing; the Santa Anita Derby and the 
Preview Stakes. 

® The Tracey Ullman Show Fox (9:30-10 
p.m.) Same series, different day. 


SUNDAY, 4/8 


® Golf CBS (4-7 p.m.) Final round of the 
Masters tournament. 

® America’s Funniest Home Videos ABC (8- 
9 p.m.) Two, two, two episodes in one! 

© Jesus of Nazareth NBC (8-11 p.m.) Re- 
broadcast of miniseries. Part 1 of 3. 

@ Twin Peaks ABC (9-11 p.m.) The debut of 
David Lynch’s uneasy, queasy prime-time 
soap. Don’t miss it. A+ 

@ Grossing to Freedom CBS (9-11 p.m.) 
Tearjerking tale of hokey heroism. C- 
MONDAY, 4/9 


® Capital News ABC (9-11 p.m.) Pilot about 
the pretentious D.C. press. C 


TUESDAY, 4/10 


® Forbidden Nights CBS (9-11 p.m.) Melissa 
Gilbert in goopy East-meets-West romance. D 


WEDNESDAY, 4/11 


® The Kissing Place USA (9-11 p.m.) Unsub- 
tle, unskillful, and nearly unwatchable. D 


THURSDAY, 4/12 


® Twin Peaks ABC (9-10 p.m.) New series in 
regular time slot. 


NEW THIS WEEK. 


® Gry-Baby Johnny Depp, Ricki Lake (PG- 
13) Hairspray without the body. C+ 

® Ernest Goes to Jail Jim Varney, Gailard 
Sartain (PG) It’s about time. 

® 1 Love You to Death Kevin Kline, Tracey 
Ullman (R) Wife strikes back at adulterous 
pizza maker. 

® in the Spirit Jeannie Berlin, Marlo 
‘Thomas (R) New Age co-op comedy. 
NOW PLAYING 


® Bad Influence Rob Lowe, James Spader 
(R) More sex, lies, and videotape. B+ 

© Blind Fury Rutger Hauer, Brandon Call (R) 
My blond, blind bodyguard. 

® House Party Kid 'N Play, Full Force (R) 


~ Risky Business, hip-hop style. B+ 
“® The Hunt for Red October Sean Connery, 


Alec Baldwin (PG) Cold War sub drama. B 

® Joe Versus the Volcano ‘Tom Hanks, Meg 
Ryan (PG) Unnatural disaster. F 

® Lord of the Flies Balthazar Getty, Chris 
Furrh (R) Golding gone Hollywood. B+ 

® Nuns on the Run Eric Idle, Robbie 
Coltrane (PG-13) Two cons ina convent. B 
® Opportunity Knocks Dana Carvey, Todd 
Graff (PG-13) No one’s home. F 

® Pretty Woman Richard Gere, Julia 
Roberts (R) Pygmalion on Hollywood Boule- 
vard. D 

@ A Shock to the System Michael Caine, 
Elizabeth McGovern (R) Classy corporate 
satire with a murderous edge. A 


NEW THIS WEEK 


@ Laura Branigan Laura Branigan (Atlantic) 
Passionate—if none too original—pop. B- 

® Kid 'N Play Kid 'N Play’s Funhouse 
(Select) Playful rap from the stars of the movie 
House Party. B- 

® Sam Kinison Leader of the Banned (Warner 
Bros.) Sexist comedy. And he screams four 
songs. F 

@ Peggy Lee ie Pegey Lee Songbook: There'll 
Be Another Spring (Music Masters) Nostalgic 
but distant, C- 

®@ Robert Plant Manic Nirvana (Atlantic) 
Gritty, fascinating—and, just as he says, 
manic. B+ 

® Salt-N-Pepa B/acks’ Magic (Next Plateau) 
Sassy lady rappers deftly skewer racism and 
men. B+ 


SPEGIALTY: COUNTRY 


@ Jann Browne 7¢// Me Wy (Curb) Blends a 
spritely soprano with roots-pure interpreta- 
tion. B+ 

@ Lacy J. Dalton acy J. (Capitol) Relaxed, 
cohesive collection of ballads and country- 
rock. B+ 

@ Tim Mensy Stone by Stone (Columbia) Soul- 
ful singer-songwriter with a gift for country 


boogie and blues. B+ 

® Prairie Oyster Different Kind of Fire 
(BMG/RCA) Hillbilly boogie, rock & roll, and 
‘Tex-Mex—Canadian style. A 

® Doug Stone Doug Stone (Epic) Romantic 
hard-country singer. B+ 


NEW THIS WEEK 


MOVIES 

© Johnny Handsome Mickey Rourke, Ellen 
Barkin (IVE, $89.95, R) Good-looking thriller. B+ 
@ Look Who's Talking Kirstie Alley, John 
‘Travolta (RCA/Columbia, no retail price, PG- 
13) One perceptive baby, B- 

® Shirley Valentine Pauline Collins, Tom 
Conti (Paramount, no retail price, R) Britain’s 
sharpest housewife. A 

@ To Kill a Priest Christopher Lambert, Ed 
Harris (RCA/Columbia, $89.95, R) Polish cler- 
ic martyred for his politics. B 

® Welcome Home Kris Kristofferson, JoBeth 
Williams (Vestron, $89.98, R) Surprise return 
of a Vietnam vet. C- 

SPECIAL INTEREST 

® Following the Tundra Wolf Narrated by 
Robert Redford (Vestron, $29.98) Nature 
video can’t get close to its subject. B- 


SPECIALTY 


BORN TO BE BAD 

® American Graffiti Richard Dreyfuss, Ron 
Howard (MCA, $19.95, PG) Youth, before the 
Beatles. A 

@ Dino Sal Mineo, Brian Keith (Republic, 
$39.95) Young hood torn between a life of 
crime and the girl he loves. A- 

@ High School Confidential Mamie Van 
Doren (Republic, $39.95) Drug pushers, drag 
races, and a young Jerry Lee Lewis. A- 

@ Jailhouse Rock Elvis Presley (MGM/UA, 
$19.95) The King plays an ex-con. A- 

® Rebel Without a Cause James Dean, Na- 
talie Wood (Warner, $19.98) Still the coolest 
look at teen angst. A- 


ALL-TIME BEDTIME STORIES 


The Cat in the Hat, 
Charlotte’s Web, 
Madeline—everyone had a 
favorite book when they 
were growing up. Here’s 
my pick for a children’s 
book that should be 
included on The Classics 
Shelf: 


Signed, 


NFCVANEY STOCK PHOTOS 
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+ Miss Suzy’s Easter Surprise Miriam 
Young; illustrated by Arnold Lobel (Aladdin, 
$4.95) Lovely Easter story. A+ 

© Courage Mountain: The Further Adven- 
tures of Heidi Fred and Mark Brogger (Puf- 
fin, $3.95) “Official movie tie-in” is shameless 
schlock. F 

© With a Name Like Lulu, Who Needs More 
Trouble? ‘Tricia Springstubb (Delacorte, 
$14.95) The escapades of an insecure adoles- 
cent. A wonderful, well-written romp. A+ 


ne eeeeesacesuseeeneeeeeeneuseeeecesecassensesneusnseseauancacesensenerenesenees 


® The Kids of Widney High Various artists 
(Rounder, $9.98) Special songs from special 
students. B+ 

® Quackity Yakity Bop Marre! of Bonkeys 
Band (Music for Little People, $9.98) Musical 
animalfest; not compelling. C+ 


st esbedeceeeeeeeaseeceeeeeaseesecsenersctensnaceseaestsnsageceateveaneapenaseas 


® The Easter Bunny Is Coming to Town 
(Children’s Video Library, $14.98) Happy hare 
helps grown-ups rediscover the joy of Easter. B- 
© The Brave Indian Chief (Best Film & Video, 
$14.99) Storytelling flexes imagination. A 
TELEVISION 


AA te epeseereneeneneaneneeaeseerannnensneneneneuetesensseneneeennn enna en ean anaes. 


© Maggie's Secret (CBS, April 10, 4-5 p.m.) 
Painfully convincing portrait of child dealing 
with alcoholic parents, B+ 


THE CLASSIGS SHELF 


© You'll Sing a Song and I'll Sing a Song 
Ella Jenkins (Smithsonian/Folkways, $9.98) 
Sing along, learn along. A- 


Entertainment Weekly 
Postcard Department 
1675 Broadway 


New York, NY 10019 


NEW THIS WEEK 


FICTION 

® Sweet La-La Land Robert Campbell (Posei- 
don, $18.95) Old-fashioned tough-guy fiction 
superimposed on postmodern Los Angeles. B 
@ The Trick of It Michael Frayn (Viking, 
$17.95) ‘Tricky fiction from the author of Noises 
Off and Benefactors. 

NONFICTION 

@ Countenance of Truth: The United Na- 
tions and the Waldheim Gase Shirley Haz- 
zard (Viking, $17.95) A passionate and absorb- 
ing exposé of the UN. B+ 

@ Flashbacks: On Returning to Vietnam 
Morley Safer (Random House, $18.95) The 
TV journalist’s astringent and moving effort to 
follow up on astory he left 20 years ago. A- 

@ Tokyo Rising: The City Since the Great 
Earthquake Edward Seidensticker (Knopf, 
$24.95) The engaging ironies of Tokyo’s full- 
tilt modernization. B+ 

You Just Fight for Your Life: The Story 
of Lester Young Frank Biichmann-Moller 
(Praeger, $24.95) Less exuberant than “Lester 
Leaps In,” but thorough all the same. B 


REGENT & NOTEWORTHY 


FICTION 

Barking Man and Other Stories Madison 
Smartt Bell (Ticknor & Fields, $19.95) Short 
fiction by the much-admired author of Wasting 
Sor the End of the World. 

® The Cloning of Joanna May Fay Weldon 
(Viking, $18.95) More she-devils and he-devils 
from Weldon’s museum of misanthropy. C- 

@ Deception Philip Roth (Simon & Schuster, 
$18.95) The deftness of Roth at his satirical 
best is derailed, in the end, by Roth the auto- 
biographical tease. B- 

NONFICTION 

® Fallen Soldiers: Reshaping the Memory 
of the World Wars George L. Mosse (Oxford, 
$21.95) What are the dangers of reunification? 
A historian sorts them out. B 

@ Kareem Kareem Abdul-Jabbar with 
Mignon McCarthy (Random House, $18.95) 
Reflections on his final season by the Greatest 
Big Man Ever. B 

® Notes of a Hanging Judge: Essays and 
Reviews, 1979-1989 Stanley Crouch (Oxford, 
$22.95) Something here to offend nearly ev- 
eryone, but Crouch’s misses are better than 
most writers’ hits, A 


NEW IN PAPERBACK 


The Bear James Oliver Curwood (New- 
market Press, $6.95) Thanks to the movie, 
Curwood’s classic novel—first published in 
1916—is once again in print. 


NEWS@NOTES 
™®@ Thoroughly Immodest 
Millie The PrimeTime Live 
episode that featured George and 
Barbara Bush is now a 50-minute 
video called Inside the White House 
(MPI, $19.98). Viewers won't get 
any dramatic disclosures, but they 


will get to see Millie, 


the Bush dog 
(with Mrs. 
Bush, right), 
get down to 
some impromptu 
hygiene. Says host 
Sam Donaldson, “Millie, stop that!” 
@ Pirate Movies Whena 
recent raid of three Los Angeles 
area video stores turned up 
10,000 allegedly pirated cas- 
settes, Motion Picture Association 
of America investigators were 
surprised to find all the movies had 
beed dubbed or subtitled in Jap- 
anese. After the raid, an MPAA 
spokesman said “one of the stores 


only had half a dozen titles left.” 


efits moving from stage to film. : 
The change from rainy England : 
to the gleaming Mediterranean : 
is as striking to viewers as itis to 
Shirley. And the new characters : 


offer more targets for her wit. 


Shirley Valentine is a road movie: 
of a different kind—a journey of | 
self-discovery and, more impor- : 
tant, rediscovery. A (Cynthia : 


Grisolia) 


Welcome Home 


DRAMA 


Kris Kristofferson, JoBeth Williams. 


Directed by Franklin J. Schaffner, 
1989 (R) Vestron, $89.98 


a is A Vietnam movie in : 
which all the action takes place : 
on an emotional battleground. : 
Kris Kristofferson plays a stoic 
Air Force pilot, supposedly killed 
in action 17 years before, who : 
returns to discover that his wife 
(JoBeth Williams) is happily re- : 
married. The military wants : 
Kristofferson to lay low because : 


Following the 


they are worried that his return 
to start braying about MIAs. Tundra Wolf 
Kristofferson agrees only if the 


will cause “backyard Rambos” 


brass promises to bring back the 
two children he fathered in 
Southeast Asia. 


working ona grander scale, We 


PAULINE GOLLINS AS SHIRLEY VALENTINE: GETTING AWAY FROM IT ALL 


tearjerker that plays better on the 
small screen than it did on the 
large one. For all the potential 
emotional resonance, the movie 
feels oddly hollow. Kristofferson 
is lifeless. But the sappy Henry 
Mancini score weeps even when 
the actors don't. C- (Richard Stengel) 


DOCUMENTARY 


Narrated by Robert Redford. 
: Directed by John Borden & Neil 


Goodwin, 1990 Vestron, $29.98 
Directed by Franklin J. Schaf- : 


fner (Patton), who is used to : 


Tundra Wolf is a nature docu- 


: mentary shot almost too realisti- 
: cally. Photographed largely with 
: telephoto lenses, this voyeuristic 
: scientific examination contains 
: some footage that’s as fuzzy as a 
: surveillance video from a bank 
robbery. And even though the 
: explanations of the wolf-pack 
hierarchy and cooperative hunt- 
ing are fascinating, this show 
: is flawed. 


First, this is less about wolves 


: than about the caribou that 
: wolves eat, making the title a tad 
: misleading. The other problem 
: is Robert Redford’s narration. 
: Even as he repeatedly warns 
: that the slightest human interac- 
Ficx ED IN THE arctic wilds of 
northern Canada, Fo/lowing the 
come Home is really a domestic : 


tion will upset the delicate bal- 


: ance, Redford’s voice becomes 
: an intrusive presence in the beau- 
: tifully desolate landscape. And 


the overhyped hunting scenes 


CRITICAL MASS : 
= Rae 


s & pis (a super slow-motion sequence of 
oot ae z < Rr si" & ye ae wolves killing a caribou comes off 
Here’ tow movie critics across es" ot of Se a ai Se z dike-a nature shuff'short) weaken 

ea ano eS Sa Poi ES Ss 6 «8 : the impact of the footage. 

e country rated some of this week’s A a ay y «yr ay , : : ; 
new video releases and top rentals : Still, the show has ges 
during their theatrical runs. phos tnerSiEn of Daeneeyes 
: wolf pups bounding over the 
LOOK WHO’S TALKING =. «ip B Cc B F B : tundra to meet their mother, or 
WELCOME HOME at Pasi Ke 64 = oo R= the exhilarating chase sequence 
: in which two wolves maneuver 
JOHNNY HANDSOME c- DE Le c Cc c B ia thundering herd of frightened 
SHIRLEY VALENTINE B+ — A B- A- C — caribou toward a third wolf lying 
HONEY, | SHRUNK THE KIDS A B+ A B_ B+ B_ B- : inambush. These scenes create 
LETHAL WEAPON 2 B BO MAS BES Gee want GAS : an honest reverence for nature 
: that even ponderous voice-overs 
INDIANA JONES, LAST GRUSADE Cc B A A- A- B B 


? can’t dispel. B- (Ned Geeslin) 
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Capsules 


Reviews and previews of new 
and reissued tapes 


@ Cry Danger (/95/, Republic, 
$19.98) A bookie does time fora 
murder he didn’t commit. But 
once he’s out of the joint, he goes 
after the real crooks. Starring 
Dick Powell, Rhonda Fleming, 
and William Conrad. 

@ Crashout (/955, Republic, 
$79.98) Six convicts escape from 
prison only to find it’s tough to 
survive on the outside. William 
Bendix and Arthur Kennedy star. 
@ Kiss Tomorrow Goodbye 
(1950, Republic, $19.98) A tuth- 
less mobster (James Cagney) 
escapes from prison, goes ona 
killing spree, and dumps his girl 
for a society doll. 

@ The Lie (/984, Vestron, $79.98) 


An Italian journalist (Ben Cross) 


: returns from the Middle East 

: with a secret he must keep from 
his wife. 

: @ Perfect Witness (/989, HBO, 
$89.99) A cable movie about a 

: Manhattan restaurateur (Aidan 
Quinn) who sees a contract 
killing, and the U.S. Attorney 
(Brian Dennehy) who pressures 
: him to testify against the Mob. 

: @ Quarantine (/989, Republic, 


$89.98) It’s the year 2000 and a 


gorgeous rebel (Beatrice Boep- 


: ple) and her inventor friend 
(Garwin Sandford) work to save 
the nation from totalitarian rule 
: and akiller virus. 

: @ Riot in Gell Block 11 (/954, 
Republic, $19.98) A powerful 


: prison drama in which inmates 


: seize control of the pen. Neville 
: Brand, Frank Faylen, and Leo 
Gordon star. 

: @A Warm Summer Rain (/989, 
: RCA/Columbia, $79.95) Directed 


TOP TAPES 


AS BASEBALL MANIA BEGINS TO overtake the country, 1989's 


supreme baseball fanatasy movie, Fie/d of Dreams, catapults to No.1 


on the laser chart and No. 2 on the video rentals chart, proving 


once again that Americans just can’t get enough of the national 


pastime. 


RENTALS 


Cd 
. 


Honey, ! Shrunk the Kids ( Walt Disney) Rick Moranis 


Field of Dreams ()/CA) Kevin Costner 


Lethal Weapon 2 (Warner) Mel Gibson 


Parenthood (.)/CA) Steve Martin 


Indiana Jones and the Last Crusade (Paramount) 


Turner & Hooch (Joucistone) Tom Hanks 


Uncle Buck (/CA) John Candy 


ON Sp wip 


The Package (Orion) Tommy Lee Jones 


When Harry Met Sally... (Ne/son) Billy Crystal 


_ 
Sie 


Relentless (RCA/Co/umbia) Judd Nelson _ 


LASER 


Field of Dreams (.1/CA) 


Indiana Jones and the Last Crusade (Paramount, letterbox) 


Batman (Warner) | 


Lethal Weapon 2 (Warner) 


Star Trek V: The Final Frontier (Paramount) 


Turner & Hooch (Touchstone) 


Who Framed Roger Rabbit (Zowchstone, CAV/CLV) 


Parenthood ()/CA) 


wl Elsi aia pial) = 


Victor, Victoria (MGM/L ’A) 


= 
J 


Seven Brides for Seven Brothers (/G.M/UA) 


ASPYORAD LY 6.5. 12. 959"0 


SOURCE: VIDEO BUSINESS 


and written by Joe Gayton and 

: starring Kelly Lynch (Drugstore 

: Cowboy), this little picture is 
absolute stupidity posing as art. 

: Much of the posing is done in the 
buff by Lynch, and that may be 

: the only selling point. Even with 
a mildly erotic bathing sequence, 
the amateurish “written as we 
went along” feel of A Warm 

: Summer Rain reduces it to merely 
: lukewarm spring drizzle. F 

: @ Zou Zou (/934, Kino, $59.95) 
Josephine Baker, talk of /e out 
Paris in the *20s, plays a back- 
stage laundress who conquers 


? the French musical stage. 


: SPECIAL INTEREST 
: @ Best Evidence: The Research 
: Video (/990, Rhino, $14.95) 
Support for the JFK assassination 
conspiracy theory set forth in 

: David S. Lifton’s book. 

: @ The Geometry of Life //990, 

: Vestron, $29.98) Narrated by actor 
Richard Kiley, this scientific 


: look at the impact of nature and 


=: PERFECT WITNESS (L-R): DENNEHY, STOCKARD CHANNING, AND QUINN 


; nurture features the story of 

: twins separated at birth who 
grew up with many of the same 
: personality traits. 

: @ The History of Great 

i Black Baseball Players 

: (1990, Fries, $19.95) Footage 


from the Negro National League 


: from the 1920s through the 


1940s, accompanied by commen- 


tary from superstars Hank Aaron, 


: Whitey Herzog, Lou Brock, 


and Ozzie Smith. 


How to Be a Great Grand- 
: parent (/990, NAC, $19.95) Tips 
: for Nana and Pop from TV’s 


: friendliest host, Art Linkletter. 


: MUSIC 

@ The Bee Gees: All for One 
: Tour (1989, MPI, $15.98) The 
falsetto brothers in concert. 

¢ The Mormon Tabernacle 

: Choir: Greatest Hits (/959, 


Vestron, $19.98) “America the 


Beautiful,” “Battle Hymn of the 
: Republic,” and other American 


: standards, recorded live in Utah. 


SPECIALTY 


Born to be Bad 


By STEVE SIMELS 


LEATHER JACKETS, 
switchblades, thrill-crazed 
hot rodders—these are just 
some of the staples of a once 
endangered cinematic spe- 
cies: the ’50s teen flick. The 
genre’s having a resurgence, 
courtesy of John Waters’ Cry- 
Baby. On video, it never 
went out of fashion. Here are 
some examples featuring 
pointy brassieres, the Big 
Beat, and those sullen, duck- 
tailed guys that the good girls 
wanted bad and the bad girls 
wanted worse. 

Rebel Without a Gause (/955, 
Warner) James Dean plays 
drag-strip chicken, rumbles 


with Dennis Hopper, and COOL COUPLE: DEAN AND NATALIE WOOD IN REBEL WITHOUT A CAUSE 


more or less defines blue- 


guest shots on TV shows 
such as The Name of the Game. 
Still, in his glory days, Mineo 
was the McCartney to James 
Dean’s Lennon. He’s at his 
post-Rede/ best in this melo- 
drama scripted by The Defend- 
ers creator Reginald Rose. A- 
King Creole (/958, Key) 
@ Elvis Presley had his last 
good part (as a rock & roll 
punk) in this slick adaptation 
of a Harold Robbins novel. 
The King fights with his 
square dad, makes nookie 
with quintessential 50s babe 
Carolyn Jones, and wails 
Trouble, Leiber and Stoller’s 
ultimate bad-boy anthem. 


credibility, he gets to rumble 


denim angst in the first (and best) of Hollywood’s alienated-youth 
pictures. The years have been unkind to this seminal ’50s 


movie—the two crucial adult roles are played by the future leads 
of Gilligan’s Island and Get Smart. And the pop psychology moti- : 
vations seem a little naive. But what remains of director Nicholas: 


Ray’s look at teen turmoil still packs a wallop. A- 
Jailhouse Rock (/957, MGM/UA) @ If you’re looking for cool, 


here’s Elvis Presley at his absolutely arctic. The King plays a rock 
: will in no way prepare you for the weirdness of the product. B- 


singer who'll stop at nothing to get to the top. By making the char- 


acter an ex-con, screenwriter Guy Trosper makes clear the : 
teenager—rock & roll—delinquent connection. Best scene: Presley : 


singing You're So Square (Baby, I Don’t Care). Best line: “Honey, 
it’s just the beast inme.” A- 


seems to specialize in adaptations of difficult books (Zhe Right 


Stuff, The Unbearable Lightness of Being), does a respectable job of 
filming Richard Price’s novel about teen gang life. His success 
is due, in part, to his terrific cast (Karen Allen anda young Ken | 
Wahl of TV’s Wiseguy, among others) but more because he never 
condescends to his material. Despite a fanatical preoccupation : 
with the details of its Bronx milieu—clothes, cars, music—The 
: at pre-Beatle, pre-Vietnam teen culture. It’s especially notable 
: for Paul LeMat’s portrayal of an aging delinquent. Still cool 


Wanderers never degenerates into nostalgia. Instead, Kaufman 
treats rumbles, backseat encounters, macho rituals, and male 


bonding as the life and death matters they seemed to be. The ! 


result: A cult picture that deserves its cult. B+ 


Dino (1957, Republic) @ Unlike his Rebel Without a Cause costar 
Dennis Hopper, Sal Mineo never came to terms with the psych- : 
edelic ’60s and, as a result, he’s remembered for embarrassing : 


MOVIE STILL ARCHIVES 


: with one of the screen’s first teenage troublemakers: Vic Morrow 
: of Blackboard Junglefame. A- 


The Violent Years (/956, Rhino) @ It’s all abouta 50s girl gang (for 
a change) that organizes petting parties, vandalizes high schools, 
and kidnaps cops. This apogee of cinematic nihilism takes the 

“live fast, die young, leave a good-looking corpse” ethos to ex- 


> tremes. Scripted by Ed Wood Jr., better known for his Plan 9 


From Outer Space and Glen or Glenda?—a bit of information that 


High School Confidential! (7958, Republic) @ Mamie Van Doren 
as a dope pushing, B-movie siren and a young Jerry Lee Lewis 
pumping out the title song as the credits roll are just two rea- 


: sons to rent this delirious piece of teen exploitation. Others 
The Wanderers (1979, Warner) @ Director Philip Kaufman, who : 


include: a soliloquy by genuine Hollywood delinquent John 
Drew Barrymore; a drag race almost as cool as the one in Rebel; 
and against-type performances by Addams Family and Bonanza 
stars Jackie Coogan and Michael Landon. A- 

American Graffiti (7973, CA) @ George Lucas’ first big hit has 
a lot to answer for: If it hadn’t been made, Garry Marshall never 
would have inflicted TV’s Happy Days on an unsuspecting nation. 
But viewed dispassionately, it remains a beautifully observed look 


despite the changing times, he cruises around like an over-the- 
hill gunfighter with an attitude. When an early Beach Boys 
song comes on the radio, he snarls, “I hate that surfing s—. Rock 
& roll’s been going downhill ever since Buddy Holly died.” 
A requiem for an era couldn’t come any neater. A 
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Miss Suzy’s Easter Surprise 


BY MIRIAM YOUNG 


ILLUSTRATED BY ARNOLD LOBEL 


Aladdin, $4.95 
Ages 4 to 8 


IF YOU’RE SUFFERING froma bunny glut | 


or Easter egg excess, Miss Suzy is the perfect 


antidote: a timely reissue of an Easter story © 


originally published in 1972. Miss Suzy is a : 


home-loving, matronly squirrel. She’s busily 7 


spring cleaning her house and getting ready for : 


some holiday social calls. Venturing outside to - 


pick forget-me-nots for her East- : 
er bonnet, she stumbles upon an : 


Courage Mountain: 
The Further 


she finds herself sacrificing her 


- Adventures of Heid 


orphaned family of four little : 


squirrels. 
Quite without meaning to, 


bonnet to make them Easter | 


: BY FRED AND 
: MARK BROGGER 
: Puffin, $3.95 
: Ages 8 to 12 

Young’s down-to-earth narra- : 
tive style is all the more affecting. 
because she leaves the most : 
poignant emotions to your imag- 
ination. “I thought you were go- 
Charlie Sheen (star of the movie) 


baskets, and then forsaking her 
neat home altogether to move 
into their makeshift nest and 
look after them. 


ing to stay and be our mother,” 


says the littlest squirrel, Stevie, 
standing up in his crib. Miss : 
Suzy, after looking at his big. : 
brown eyes, removes her hat. : 


“Well,” she says, “Iam.” 


Lobel’s illustrations are ten- 
der with springtime greens, : 
the soft rose of Miss Suzy’s : 
dress, and the dollhouse charm : 
of her glowing yellow firefly 
lanterns. He has the details | 
just right, especially the yearn- 
ing expressions on the faces of 
: goa little weak.”) 

Miss Suzy is a lovely Easter : 
celebration of unassuming self- § 
sacrifice and the optimism of : 
: in—when she and Peter are re- 


the orphans. 


spring. A+ (Michele Landsberg) 


PRINT 


ies “OFFICIAL MOVIE tie- 
in” sold well even before the | 
film was in theaters. Must be : 
that goo-goo-eyes photograph of : F 


on the cover—it sure isn’t the 
prose. : 
Writers Brogger and Brogger : 


have fast-forwarded Heidi to the : 
: tremulous age of 14nd shooed 


her off her Alpine peak toa posh 
boarding school in Italy in the : 
middle of World War I. This 
means she’s parted from Peter : 
the goatherd at the very moment | 
she finds he makes her “almost 
weak in her stomach.” (Nota : 
page later he makes “her knees 


Luckily, she gets to “go weak 
in the knees” again at the end of 
the book—oops, I mean tie- : 


: united after her perilous, scenic, : 
: dramatic, spunky escape across 
: the Alps with a band of plucky : 


: orphans. 


» In between, the Broggers ! 
: give us a cast of sneaky, black- : 
' hatted villains and clichéd, : 
: sweet-voiced heroines who “in- : 
: dignantly turn on their heels,” ; 
: know things “deep in their : 
: hearts,” and thwack bad guys 


: with umbrellas. 


: These lifeless characters have 
: a ghastly, mechanical air, lurch- 
© ing about like theme-park Ani- : 
: matronics broken loose from 
: their moorings. After pages of : 
fm plodding description, hilariously 

: inappropriate dialogue, and a se- : 
| | ties of creakily engineered res- : 
' cues and escapes, the glazed : 
: young reader may feel either ; 
: weak in the stomach or thor- 
: oughly thwacked over the head 
: lam after stealing from her 
: unloving mother. Lulu hides 
‘Tilda and the baby, an irrepress- 
ible imp, in her commonsensical 
: grandmother's house, and a 
: friendship ripens between the 
: twoawkward, insecure girls. 


: witha lousy script. F (ML) 


: PRINT 


“With a Hane Like 
Lulu, Who Needs 
More Trouble? 


_ BY TRIGIA SPRINGSTUBB 
Delacorte, $14.95 
i Ages 1010 14 


: laugh, without seeming to try. 


: round nonconformist whose 


grandmother. 


hero by catching a baby who falls 


from a third-floor window. Mom 
is thrilled by Lulu’s celebrity; 
shy Lulu is appalled. Besides, 


: there are complications. The 
baby’s mother, ‘Tilda, a strange, 


HIGH-ENERGY, LOW-SUGAR TREAT 


is a sister baseball freak, is on the 


Lulu isa wonderfully compul- 


sive read and an unusually affir- 
: mative family story, high in ener- 
! gyand low in sugar. The ending’s 
: mother-daughter reconciliation is. 
: upbeat yet believable. Spring- 
K. EP YOUR EYE on this au- 
: thor—Springstubb can write. All: 
her characters live, breathe, twist 
: your heartstrings, or make you. 
© rary kids’ novel. A+ (ML) 
: Lulu is nearly 11, an ardent : 
: Little Leaguer and Cleveland : 
) = Indians fan who suspects she : 
© = isn’t quite what her flamboyant : 
: mother wants or expects. After 
: all, her mom is a live wire, a 
: house renovator, and an all- | 


stubb’s pell-mell plot is genuinely 
surprising and funny, and her im- 
agery is fresh, vivid, and abun- 
dant, rare assets in the contempo- 


Grimms Fairy Tales: 
Old Sultan 


Visher-PricelHi-Tops 


: (800-421-4509), $14.95, 
tastes run to tofu and Szechuan. © 22 min; Ages 2 to 5 
: Lulu, an introvert, would rather 
© stick to peanut butter and quiet | 
visits with her conventional | 
‘ because he’s no longer useful. So 
: ‘Tensions mount when Lulu ‘ 
: inadvertently becomes a local: 
: able. That simple story shouldn’t 


0 LD SULTAN isa farm dog 
whose owner plans to shoot him 


he plots with his friend the fox to 
make himself seem indispens- 
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be confusing, but in this cartoon 
version, itis. ‘he characters’ mo- 


tivations (crucial to understand- : 


ing the morality of a fairy tale) often 


aren't clear, and the overabundant 


action is difficult to follow. 
“These people look weird,” 
my son said, noting that the baby 
in one scene is, for no apparent 
reason, cross-eyed. ‘They da look 
weird. But they sound weirder. 


Every character shouts in a : 


speedy monotone; it actually 
stunned my son and me into si- 
lence for a couple of minutes; 
we'd never heard anything like it. 

‘The combination of voices, 
the crude music, and the 
unimaginative and sometimes 


tating. The best thing about the 
tape is that after 22 minutes, it 
ends. F (Valerie Monroe) 


VIDEO 


The Easter Bunny 
ls Coming to Town 


Children’s Video Library 
(800-523-5503) $14.98, 
60 min.; Ages 2 to 6 


i: YOU NEED anextra hour to 


hide the eggs on Easter morning 
and maybe get your kids into the 
holiday spirit as well, pop this an- 
imated bunny tale (a 1977 : 
Rankin/Bass production) into : 


your machine. 

Fred Astaire narrates the sto- 
ry of a baby rabbit found ina 
créche (religious references are 
very oblique) in Kidville, a town 
run by children. 

The rabbit befriends the un- 
happy 7-year-old king of a neigh- 
boring town where children (the 
king aside) are outlawed. With 
the help of his Kidville friends, 


the rabbit convinces the impos- | 


sibly grim adult community that 
Easter is a time for fun and 
celebration. 

‘The animation isn’t very so- 
phisticated—it feels as if you're 
watching through a 3-D view- 
er—and the songs, some sung by 


aks Relgice (6. 51) SEO) 


: Astaire, are pretty bland (except 


for the wonderful “Trainyard 
Blues”). The point of using As- 
taire is loston me: We don’t get 


to see him dance, and though his : 


singing voice has a special appeal 
for many people, on this tape it’s 
ordinary. 

But there is an interesting and 


: appealing subtext about children 


teaching grown-ups to reexperi- 
ence joy, as the bunny and his 


pals convince the king’s miser- : 


able old aunt that life can be 
wonderful after all. B (V/) 


VIDEO 


The Brave 


even ugly animation is very irri- 


Indian Chief 


Best Film @ Video 


© (800-527-2189) $14.99, 
: 30 min.; Ages 3 to 9 


Te BRAVE INDIAN CHIEF 
is the most pleasant of paradox- : 


es:a video that enraptures a child 


with language. No music; no : 
props, no animation. Unbeliev- : 


ably, justa man and his words. 
After seeing other kids’ videos, 
full of color and action, | found 
this one relaxing. My son found 
it spellbinding. 


The storyteller on this tape is: 


Rafe Martin, who, in spite of an 
unfortunate hairdo—or maybe 


Brave Indian Chief 


A RACONTEUR WEAVES A SPELL 


THE CLASSICS SHELF 


You'll Sing a Song 
and I'll Sing a Song 


ELLA JENKINS 
Smithsonian|F olkways (800-423-4727) 
$9.98 cassette; Ages 3 to 8 


Pines FOLK SINGER Ella Jenkins is more educator 
than entertainer (she has been teaching music skills to chil- 
dren around the world since the 1950s). ‘Vhat’s not to say you 


won't be enter- 
tained by Song, just 
that you'll have to 
work at it. These 
aren’t visual or high- 
energy songs; Jenk- 
ins uses them as 
tools for learning 
rhythm, repetition, 
and the other basics 
of singing. Song is to 
most contemporary 


tapes as radio is to I’V: All you have to do ts listen, which 


means you have to listen hard. 


This collection, first released in 1966, has 12 songs—a few 
Jenkins originals and a number of classics, including “This 
Train” and “Shabot Shalom.” It’s simple, it’s spare, it even has 
actual moments of silence when you're supposed to sing along 


per Jenkins’ instructions. Her voice is so pure 


toa fault, oc- 


casionally—you wish she’d let herself go. But she remains for- 


ever the teacher. She’s a good one. A- (Susan Stewart) 


partly because of it—is interest- 
ing to watch. Martin tells an 


> American Indian folktale about 


Glooscop, a good-hearted chief 
who is tricked by the evil sorcer- 
er Poke-in-Squas into taking a 


: voyage that leaves him stranded 
: ona rock in the middle of the : 
: sea. Glooscop calls to his grand- 
: father the sea serpent for help, 


rides to land on the serpent’s 
back, finds his tribe, and punish- 
es Poke-in-Squas. Don’t tell the 


kids, but he does so by turning : 


him into a mosquito. 
You know that horrible vacant 
look kids get watching some 


: videos, like nobody’ home? \f you. 
watch your child as he watches ; 
: this tape, you'll see him go 
through myriad expressions: ad- = 


miration, concern, joy. He is see- 
ing something in his mind’s eye; 


his imagination is working! : 
When the tape was over, my 6- 
year-old shook his head. 
“Whew!” he said. A (VIZ) 


: TELEVISION 


CBS SCHOOLBREAK 
SPECIAL 


Maggie's Secret 


CBS, Tue., April 10, 4-5 p.m. 


Macon '§ SECRET is one of 
those ‘I’V movies that nearly fail 
by being so successful. ‘That is to 
say, this hour-long drama about 


the child of alcoholic parents 1s 
so convincingly done that it’s al- 
most unwatchably depressing. 


Fifteen-year-old Maggie : 
(Joanne Vannicola) holds her : 
family together: Both her moth- : 


er (Mimi Kuzyk) and her father : 


(Joseph Bottoms) drink exces- 


: sively, and Maggie ends up run- : 
ning the household and over- : 


: seeing her younger brother, 
: John (Nathaniel Moreau). As a 
result, her schoolwork suffers 


: and her personal life is nearly : 


nonexistent. 
Vannicola, who looks like a 


young Joan Jett, is exceptionally : 
subtle, registering gradations of : 


shame and despair on her face. 
Her Maggie is wonderfully ordi- 


nary, neither too precocious nor 


: too much a victim, and therefore 
: all the more believable. 

The teleplay, by Dennis 
Foon and Judith and Garfield 
Reeves-Stevens, attempts to 
dramatize recent research about 
the children of alcoholics, the 
painful cycles of guilt, anger, and 


fear they endure as they try to : 


keep their parents’ alcoholism a 
secret from the outside world. 
The script is a well-inten- 
: toned effort, but too often Mag- 
: gie and John spout psychobab- 
: ble speeches that seem far too 
sophisticated for them. 


Still, Maggie’ Secret gets a lot of 


the details right, which means 


that it depicts the life ofa young : 


person so hurt, confused, and 
unhappy that it seems rude to be 
: watching her. The hour’s hastily 
: arrived-at happy ending is insult- 
: ing to the viewer—no problem 
this major is solved with a single 
: heart-to-heart, daughter-parent 
: chat. I’salsoa merciful gesture, 
though, a respite from all the 


pain we've been watching. B+ : 


(Ken Tucker) 


MUSIC 


The Kids 
of Widney High 


VARIOUS ARTISTS 
i Rounder (800-443-4727) 
: $9.98 cassette; Ages 8 to 16 


Ti E KIDS OF Widney High is 


special, and not just for the mu- | 


: sic. The 14 songs here were 
: composed and performed by 13 


Los Angeles high school stu- : 


dents with physical and mental 
handicaps. Notall of the kids can 
carry a tune, and a few have trou- 
ble speaking clearly. But thanks 
in large part to the jazz accompa- 
niment and direction from 
teacher Michael Monagan, itall 
works. 

“New Car” will make you 
want to stand up and dance; 
“Stand Up and Dance” may make 


: you want to cry, or roll your eyes at 


the passion of puppy love. But was 
there ever a high school student 
who didn’t think up soppy, goopy 


Widney High are no different. 


: Thatlesson alone is worth the price 
: of this album. B+ (Susan Stewart) 


MUSIC 


Quackity Yakity Bop 


Music for Little People 


(800-346-4445) $9.98 cassette 


Ages 3 to 9 


66 
i IS THE STORY,” the 


title song goes, “ofan evening of : 
glory....” Not quite, but atleast : 


it’s different. ‘Terri and her dog, 


: Jake, wandering in the woods, 
: come upon an uproarious : 
songfest organized by ani- : 


mals—the Quackity Yakity Bop. 
Bop, its 18 numbers linked by 
narration in the manner of an 


: old-fashioned musical, is a grand 
: concept, desperately in search of : 
a grand song that lives up to its : 


promise. No such luck. 
From the animals, Terri learns 


such lessons as “Be kind to your : 


web-footed friends/For a duck 
may be somebody’s mother” (to 


the tune of “Stars and Stripes For-_ : 


ever’). There isa funny, operatic 
version of “Three Blind Mice” 
with whistling, a so-so “ Turkey in 
the Straw,” and a rap song called 
“People Are Animals ‘Too!!” Ey- 
erything follows a we-all-share- 
this-earth theme; it’s a noble idea, 
but nota compelling production. 

As Terri and Jake leave the 


magical Bop for the real world, 
there is the usual lesson: “If you 


listen very carefully ona full- : 
moon night, you might hear : 


your own special concert....” 


: This tape wants to be special; at: 
: its best, it’s merely entertaining. : 


C+ (SS) 


MUSIC 


Camels, Cats 
and Rainbows 


PAUL STRAUSMAN 


_ A Gentle Wind (518-436-0391) 


songs about teen love? The kidsof : 9 95 cassette: Aves 2 to 6 


0, THE 11 SONGS here, my 
favorites are the anonymous 
old standard “The Ants Go 
Marching” (“One by one/Hur- 


rah”) and the Jimmy Davis- : 
Charles Mitchell classic “You 


Are My Sunshine.” 

As a singer, Paul Strausman 
has a sweet, gentle voice that 
children will enjoy. His original 
songs, which fill most of the 
tape, are so sweet and gentle 
they border on insipid. Children 
may enjoy them, but they will 
drive parents crazy. 

“Emil, the Camel” (“Life can 
get lonely/For a camel”) is the 
first, and last, camel spiritual I 
plan to hear in my lifetime. But 
T admit: Ina sugary way, it’s pret- 
ty. So is “Cats” (“Everywhere 
you go/Cats are purring in the 
sunshine”). So is “The Season 
Song” (“Slip and slide and sled 
and skate/In the winter when 
the world turns white”). 

Is pretty enough? It’s enough 
to soothe a preschooler, but 
probably not to entertain him for 
long. C+ (SS) 


PAINFUL TRUTHS: JOANNE VANNICOLA (LEFT) AND MIMI KUZYK IN 
TUESDAY'S CBS SCHOOLBREAK SPECIAL ON PARENTAL ALCOHOLISM 
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EVERYBODY’S A CRITIC 


WE THOUGHT IT 


WOULD BE LIKE 


Christmas: an enormous bag brimming with 


thousands of sparkling 3 x 5 treats. We couldn't 


wait for our first mail delivery. Well, the cards 


(and letters) arrived, but it wasn’t quite the holi- 


day we’d expected; it was more like Ha//oween. 


After we got over our initial 


fright, we began enjoying our | 


mail for what it was: voluminous. 
And yes, some of it was scary 
(see Andy Rooney, below), and 
some of it was stoopid, and some 


of it was actually suitable for : 


reading out loud to the nice peo- 
ple in the office. 


Now that we’ve caught our : 


breath and read and counted all 
our mail, it occurred to us that 


AVBRSIPby Os, N96 970 


you might be wondering about : 
the fate of the postcards you so : 
faithfully filled in and sent off to: 


us. An update: 
We asked who should play 


: Jacqueline Kennedy Onassis in 


an upcoming NBC movie. Most 
of the 478 responses suggested 
the obvious big names, but siz- 
able contingents backed dark 
horses Leona Helmsley and 
Roseanne Barr. A dozen others 


improbably nominated them- 
selves, submitting résumés and 
head shots. The write-in winner 


was a Buffalo, N.Y., cross-dresser_ 


(16 votes). 
On The Bradys card we asked 


: you to match a Brady witha trau- 
ma. ‘Too many of you—574— : 
: Another 158 respondents begged 


did just that. 'T WAS A JOKE! 

Readers sent Andy Rooney 
1,036 ideas for an unscheduled 
vacation. The most reprintable 


came with a recipe for peanut- : 


butter cookies and the notion 


that Mr. Rooney bake a batch to 


deliver to hospitals. 
Save CBS! inspired an amaz- 
ing 1,621 backseat TV program- 


mers. Many of them wanted to : 
: Call it The Becques. 


revive old, old favorites, partic- 
ularly Ed Sullivan-type variety 
shows. Others wanted to resur- 
rect dead-but-still-warm shows: 
Beauty and the Beast, Doctor, Doe- 


: for, and Frank's Place. \n the 


great-minds-all-on-the-same- 
channel category, six people 
thought their own pets were 
worthy of comedy series; a 
dozen folks wrote to back an all- 
nude network, and exactly 55 
desired an over-55 channel. A 
suspicious 107 said that if we 
wanted their ideas we would 
have to pay them first. We can’t 


: afford to and, probably, neither : 
: can CBS. The following are 


some ideas given free of charge: 


MI ODEL CITIZEN. Cindy Craw- 
ford stars as a fashion model and 
part-time crusading congress- 
woman. 

KEN RHODES 


Des Moines, lowa 


5 PIN-OFF FROM Designing 
Women called “Noel”—the ad- 
ventures of Suzanne Sugarbak- 


er’s runaway pig in the wilds of 


Atlanta. 


RALPH BURKEY 

{clude the writer’ full name and ad- 
: dress and daytime telephone number. 

A SHOW ABOUT the gang of : 

terrorists that roamed the Ozark : 


Fort Worth, Tex. 


Mountains in the 1800s, called 
The Baldknobbers. Vheit history, 
to say the least, was very colorful. 
...Could use James Arness, Fess 
Parker, or Johnny Cash perhaps. 
JEFFERY A. BAKER 
Springfield, Mo. 


“Take My Life, Please,” and sent in 


: ideas that we suspect were discovered 
: very, very close to home: 


Eas 4-YEAR-OLD BOYS 
create havoc 24 hours a day. 
Five-year-old sister adds spice. 


: Overworked, underpaid aca- 


demic father and off-the-wall 
mother officiate this madness. 


FRAN BECQUE 


Amherst, Mass. 


ie FUNNY FARM. Stories 
about a part-time psychiatric 


: OTR who works in a county 


mental hospital three days a week 
and raises hogs four days a week. 

A modern-day tragicomedy. 
STEVE PRITCHARD 
Weatherford, Tex. 


ae STORAGE. Each week 

shows the life of the owner of 

the contents of a different stor- 
age unit. 

GRACE GAMMILL 

Sacramento, Calif. 


.R.S. HORROR STORIES...teal- 
life tax cases...people who have 


: overpaid and underpaid and who 


have not paid and who will pay. 
TomM MALONE 
Gainesville, Fla. 


Entertainment Weekly welcomes let- 


: ters and Gue Gard postcards. Mail 
: should be addressed to Entertain- 


ment Weekly, 1675 Broadway, New 
York, N.Y. 10019, and should in- 


Letters may be edited for purposes of 
clarity or space. 
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Four-wheel aoe rear anti-lock brakes 
and peace of mind come standard. 


The new Electronic 4-Wheel Drive Ford 
Aerostar with rear anti-lock brakes makes 
peace of mind a new standard feature for you 
and your family. That’s because this Aerostar 
gives you improved traction and control in all 
kinds of weather. 


Full-time traction and more 
controlled braking. 

Aerostar’s sophisticated 4-wheel drive is a 
full-time system which electronically senses 
road conditions and adjusts the amount of 
power given to each set of wheels accordingly. 
The rear anti-lock brakes are designed to 
prevent rear wheel lock-up and help you make 
straight stops. 

Powerful 4.0L V-6, standard. 

Advanced technology isn’t all there is to the 
Aerostar story. In addition to its standard 4.0L 
V-6, the new 4WD Aerostar offers attractive 


Buckle up—together we can save lives. 


styling, a comfortable interior and impressive 
capability. Put this all together and you’ve got 
a vehicle that gives you not only peace of 
mind, but pride of ownership, too. 


Transferable 6/60 powertrain warranty. 

Covers you and future owners on major 
powertrain components for 6 years/60,000 
miles. Ask to see a copy of this limited war- 
ranty at your Ford Dealer. 


1990 Motor Trend award-winner. 
Recently, Motor Trend selected the 
4WD Aerostar as the winner of its 
prestigious 1990 “Truck of the Year” 
award. Once again, Ford’s commit- 
™" ment to quality and philosophy of 
=— continuous improvement pays off. 


New 4WD Ford Aerostar 
Have you driven a Ford...lately? 


Heinekenis America’s number ne Selling imported beer. 


_~. Amstel Light is America’s number one sellirig imported light beer 
soe __Forone simple reason: taste. 


Imported by Van Munching & Co., Inc., New York, NY 


